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DAVE  JACOX 

Do  you  ever  have  one  of 
those  days  when  you  can't 
get  anything  done? It's  like 
you've  run  into  a... wall? 

Writers  have  days  like 
that,  too.  And  this  is  one  of 
them. 
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BUCKMINSTER  FULLER: 


THE  WHAT-IF-KID  IS  GONE 


Almost  as  soon  as  we 
learn  to  talk,  we  start  to 
ask  "what  if...". 

From  the  time  he  was 
a  young  boy  'til  the  time 
of  his  death  this  past 
summer  at  age  88,  Buck- 
minster  Fuller  never 
stopped  asking  "what 
if  "Only  trouble  was,  his 
questions  stumped  the 
most  imaginative  minds 


of  his  time,  and  Fuller 
had  to  answer  most  of 
them  himself. 

Some  of  Fuller's 
answers  took  on  forms 
which  have  become 
familiar.  The  most 
familiar  is  the  geodesic 
dome,  a  Fuller  original, 
but  really  just  one  of 
hundreds  of  ideas  he 
made  real  over  the  vears. 


Buckminster  Fuller's 
brain  lived  in  the  fast 
lane.  Hisdreamof build- 
ing cities  of  a  million  and 
more  people  inside  of 
climate-controlled  geo- 
desic spheres  w as  radical, 
no  doubt.  But  Bucky 
took  it  a  step  further.  He 
pointed  out  that  raising 
the  temperature  inside 
the  sphere  just  a  few 
degrees  over  the  outside 
temperature  would 


cause  it  to  float .  Can  you 
imagine  whole  cities  in 
the  sky,  anchored  to 
mountain  tops?  Fuller 
did 

Before  he  died,  Fuller 
was  interviewed  for  an 
about -  to- be -released 
book,  "The  Daily  Planet 
Almanac'tAvon  Books). 
His  comments  paint  a 
true  picture  of  a  man 
who  believed  in  tech- 
nology and  people  who 
felt  that  love  was  the 
essential  ingredient  in  a 
productive,  happy  life. 

The  following  article 
is  reprinted  courtess  of 
Rolling  Monc  Magazine : 

"Q:  H  hoi  can  theawrage 
person  do  to  make  the 
future  work? 
A:  Number  one  is  literacy, 
reading  and  developing 
integrity,  the  courage  to 
act  according  to  the 
truth  as  you  see  it  in 
every  situation. 
Q:  There's  a  lot  of  talk 
these  days  about  altering 
human  behavior  with 
genetic  engineering  and 
other  means.  Will  this 
kind  of  manipulation 
make  the  world  of 
Orwell's  '1984'  more 
real? 

A:  I  think  human  beings 
are  as  good  an  invention 
as  you  can  get  right  now. 
I  don't  see  how  to 
improveon  them.  I  think 
the  human  being  is  really 


Grande  Centre's  Ships  Out 


A  thirty-three  foot 
replica  of  a  Viking  Knarr 
ship  has  been  constructed 
by  seven  teenagers  from 
Grande  Centre,  Cold 
Lake  and  Medley. 

The  vessel,  called  the 
"Deception,"  will  be 
sailed  next  summer  from 
Fort  Edmonton  to  Lower 
Fort  Gary,  Manitoba. .  .a 
month-long  trip  of  over  a 
thousand  miles! 

Project  Norseman  is 
headed  by  15-year-old  Ian 
Land  of  Medley,  and 


started  out  as  a  canoe 
building  exercise.  "While 
we  were  planning  we 
thought  'canoe  building's 
been  done  before.'  But 
there  weren't  many  repli- 
cas of  Viking  ships!" 

For  Financial  help  the 
group  approached  Teen 
Challenge,  a  program 
operating  in  Grande 
Centre.  They  were  suc- 
cessful based  on  having 
come  up  w  ith  an  "exciting 
alternative  activity!' 
Following  completion  of 


the  project,  local  people 
were  treated  to  rides 
around  Cold  Lake  during 


the  official 
ceremonies 
September  1 1 


lunching 
Sunday, 


very  perfect. 
Q:  How  do  you  yourself 
think7  What  processes 
do  you  use1 

A:  Well,  thinking  is 
involuntary— you  do  or 
you  don't.  You'll  follow 
along  with  it  if  you  can, 
and  if  you  fall  asleep,  it 
will  carry  on  anyway. 
Humans  were  included 
in  the  universe  for  a  very 
top  functioning.  This  is 
because  we  were  given 
our  minds,  and  our 
minds  were  given  access 
to  some  of  the  laws  of 
the  design  of  the  uni- 
verse itself.  No  other 
phenomenon  has  had 
such  access.  Therefore, 
human  functioning  must 
be  of  terrible  importance 
to  the  universe.  We're 
also  deliberately  de- 
signed to  be  born  naked, 
helpless,  ignorant,  and 
to  learn  by  trial  and 
error. 

Q:  You  always  tell 
people  not  to  ask  for 
advice,  saying  that  you 
decided  to  gather  all  the 


information  your\el) 
and  that  others  should 
do  the  \amr  But  doe\n 't 
that  waste  a  lot  of  time  ' 
//  sounds  like  reinvent 
ing  the  »heel  each  time 
A:  I  respect  life  very 
much,  and  it  t\  so  m\Me- 
nous  that  I  don't  want  to 
give  advice.  I  just  say 
that  I  respect  the  mystery 
of  life  too  much  to  want 
to  interfere  by  sidetrack- 
ing someone's  need  to 
find  their  own  informa- 
tion and  make  (heir  own 
choices. 

Q:  Your  ideas  have  not 
always  been  well  re- 
ceived, and  there  have 
been  some  very  difficult 
times  in  vour  personal 
life.  In  these  times  of 
adversity,  what  has  kept 
you  going? 

A:  Really  one  thing- 
love.  It  really  holds 
everything  together.  In 
my  sense  of  the  most 
awful  times  of  my  life, 
there  was  still  that  love 
there.  I  knew  a  lot  of 
people  loved  me." 


Cool- Aid 
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Rrider  reports  i  refreshing 
mil  of  friends  ind  help 

I  belong  to  the  Cool- 
Aid  Centre  in  Grande 
Prairie. 

The  great  thing  about 
Cool-Aid  is  that  the  kids 
w  ho  go  there  have  a  lot  of 
responsibility  for  how  it's 
run.  The  money  comes 
from  AADAC  and  other 
agencies  but  we  decide 
how  it's  spent,  and  how 
we  can  raise  more  money 
from  different  activities 
and  equipment.  Basical- 
ly, it's  just  a  place  where 
you  can  go  to  talk  and 
meet  your  friends  and 
work  out  problems  to- 
gether There's  a  juke- 
box, pinball  machine, 
pop  machine... some  of 
the  money  from  those 
goes  back  into  the  organ- 
isation We  also  go  on 


campouts  and  hikes  and 
put  together  fund-raisers 
Last  year  we  set  up  a 
music  contest  between 
the  schools.  Tuesdays  at 
four,  there's  a  rap  ses- 
sion; we  show  films,  have 
guests  and  discuss  things 
afterwards. 

If  you've  got  a  prob- 
lem, you  can  get  ahold  of 
them  there's  someone  at 
Cool- Aid  24  hours  a  day 
They'll  really  try  to  help 
you  or  give  you  advice  or 
tell  you  how  they  manag- 
ed with  a  similar  prob- 
lem There's  an  eye  paint- 
ed on  the  wall.  It's  been 
there  since  we  moved. 


•  Lora  Delke 
Cool-Aid 

9618B  -  101  Avenue, 
Grande  Prairie.  Alberta 


She  Scoop 


HELP  FOR  KIDS 
WITH  ALCOHOLIC 
PARENTS 

ALATEEN 

F ollow ing  is  one  teen- 
ager's account  of  his  ex- 
perience with  Alateen.  a 
program  set  up  to  help 
kids  deal  with  the  proh- 
lem  of  adult  alcohol 
ahuse. 

I  couldn't  handle  the 
fact  that  both  my  parents 
were  alcoholics.  One  day 
I  got  up  the  courage  to 
call  the  Al-Anon  Central 
Service  Office.  They 
took  down  my  name  and 
phone  number.  About 
five  minutes  later  I  re- 
ceived a  call  from  a  girl 
my  age.  She  asked  me  if  I 
would  like  to  talk  to  her 
the  following  day. 

We  met  downtown 
and  discussed  the  Ala- 
teen program.  I  made  a 
decision  that  afternoon 
to  go  to  the  next  meeting, 
which  was  in  two  days. 

I  kept  going  back  to 
the  Alateen  program  be- 
cause of  a  life  I  had  never 
seen  or  experienced.  The 
kids  in  the  meetings  sat 
back  and  told  people  how 
it  really  was.  How  they 
felt  and  why.  I  liked  the 
honesty.  I  was  accepted 
in  that  room  for  being 
myself.  I  didn't  have  to 
change  for  the  kids  to  like 
me.  They  liked  me  for 
who  I  was. 

Now  I  see  changes  in 
myself,  my  attitudes  and 
my  feelings.  I  remember 
how  horrible  everything 


> 


looked  before  and  I  com- 
pare it  with  how  grateful 
I  am  today. 

Other  kids  gel  involved 
through  the  luck  of  hav- 
ing friends  who  are  in  the 
program.  Others  find  out 
through  pamphlets. 


Some  phone  the  Al-Anon 
Central  Service  Office.  A 
way  that  is  becoming 
common  now  is  through 
Alateen  members  speak- 
ing at  schools  and  giving 
information  on  Alateen. 
The  most  common  way 


for  kids  to  get  into  the 
program  is  through  their 
parents.  You  find  that 
you  are  no  longer  alone. 
That  someone  has  had 
your  problems  and  is 
willing  to  offer  their  solu- 
tion. 


ZOOTBALL  ROLLS 
INTO  THREE  HILLS 


As  you  probably 
expected,  we  had  an 
unbelievable  number  of 
individuals  competing 
for  the  spherical  hero  of 
our  last  issue.  As  you 
probably  also  expected, 
we  have  only  one  w  inner. 
And  she  is: 

Melany  Buckreus  <>l 
Redwater,  Alberta. 

The  Zootball  will  now 
reside  officially  at 
Melany's  school  in 
Three  Hills.  The  winning 
summer  game  is  played 
with  two  teams  of  six 
people.  It's  not  hard,  but 
it  could  hurt.  The  deal  is, 
each  team  takes  turns 
rolling  the  Zootball  at 


the  other  team.  Sounds 
harmless  enough.  Except 
that  the  team-being- 
rolled-at  has  to  form 
a  human  pyramid.  Three 
kids  kneel ,  then  two 
more  kneel  on  their 
shoulders,  and  finally 
one  very  brave  or  very 
foolish  teenager  assumes 
a  kneeling  position  atop 
the  other  two  rows  of 
about -to-be-squashed 
Rip-Rap  players.  (Rip- 
Rap  is  the  name  of  the 
game,  though  Bowl  Me 
Over  might  be  a  better 
one.)  Obviously,  the 
winning  team  is  the  one 
that  maintains  the  most 
intact  pyramid  over  a  set 
number  of  rolls. 


Alberta  Hosts  Teens 
From  Around  The  World 


Summer  '83  saw  thou- 
sands of  young  people 
from  around  the  world 
travel  to  Alberta  to  take 
part  in  a  variety  of 
happenings.  Edmonton 
had  Universiade. 
Kananaskis  Country  was 
home  to  the  Scouting 
Jamboree,  while  the 
small  town  of  Clares- 


holm,  south  of  Calgary, 
hosted  the  Canada  Cup 
Parachuting  Competi- 
tion. All  three  events 
were  huge  organizational 
and  competitive  suc- 
cesses, which  just  goes  to 
show  that  Alberta  knows 
(a)  how  to  have  a  good 
time  and  (b)  how  to  work 
hard. 


Over  6,000  Scouts  attended  the  15th  Scouting  Jam- 
boree in  Kananaskis  Country.  For  the  first  time,  the 
Jamboree  included  female  Scouts. 


The  Edmonton  Universiade  was  an  incredibly  well- 
staged  event.  Next,  the  Summer  Olympics  in  Los 
Angeles  in  1984,  and  the  Winter  Oly  mpics  in  Calgary  in 
1988. 
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Thirteen  countries  came  to  Claresholm  to  compete  in 
the  first  Canada  Cup  Parachuting  Competition.  The 
Cup  stayed  in  Canada,  as  an  Alberta-based  team  won 
both  categories  of  the  group-formation  style  event. 


CAPTION  CONTEST: 


The  good  news  is  that 
Christine  Hurtubise 
of  St.  Paul,  Alberta 
is  the  latest  winner  of  our 
ZOOT  Zoo  Caption  Con- 
test, with  the  neat  line: 
"THIS'LL  MAKE  A 
GREAT  TOTE  BAG  FOR 
PEANUTS." 

(The  best  the  ZOOT 
staff  could  come  up  with 
was  "I  told  you  I  could  blow  a 
bigger  bubble  than  you!") 

The  bad  news  is  that 
Christine  may  be  our  last 
winner. 


Zoo  is  an  endangered 
species,  already.  Why? 
Because  hardly  anyone 
wants  to  play  our  game. 
What's  the  matter  with  you 
guys?  Doesn't  the  promise 
of  a  fabulous  and  FREE 
ZOOT  Tee  send  you  scur- 
rying for  your  typewriter? 
Anyway... this  is  your  last 
chance.  SO  SEND  US 
CAPTIONS!! 

If  we  don't  get  AT 
LEAST  FIFTY  laughable 
one-liners  for  this  month's 
pic,  we  are  putting  the 
animals  to  sleep. 
Bedtime  for  Bonzo. 


You  are  simply  not  Zoot  without  one  of  these  top-quality 
Zoot  Capri  T-shirts  or  baseball  shirts. 

They  feature  our  Zoot  logo  in  Zoorcolours  on  the  front  and 
your  choice  of  "Alberta  Hot  Kid"  or  "Get  it  while  you're  young" 
on  the  back. 

And  who  is  more  Zoot  than  Zits?  Decorate  the  bottom  of 
your  favourite  drawer  with  His  Own  full  colour  poster. 

^Send  MeThe  Following  So  I  Can  Get  Into  Zoot^ 

CHECK  PREFERENCE  BELOW  AND  MAIL  MONEY  ORDER  TO  ZOOT  CAPRI 
MAGAZINE  501.  525  •  11th  AVE  S  W.  CALGARY  ALBERTA  T2ROC9. 
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The  Swimmer 

"I  train  eleven  times  a 
week,  twice  a  day  most 
days.  I'm  in  the  pool  by  five 
in  the  morning  and  again 
right  after  school." 

Mark  Tewksbury  is  a  15- 
year-old  student  at  Bishop 
Carroll  in  Calgary.  He's 
been  swimming  compet- 
itively since  he  was  eight. 
His  speciality  is  the 
backstroke. 

"At  the  nationals  this 
year  I  came  sixth  in  the 
country  and  my  times 
were  really  good.  The  top 
two  or  three  will  go  to  the 
'88  Olympics,  and  I  should 
be  there  okay." 

Mark  figures  that  a  big 
step  in  his  development 
has  been  the  chance  to  race 
against  older  kids  on  the 
national  team. 

"Racing  in  my  age 
group,  I  can  win  pretty 
easy,  and  it's  too  easy  to 
relax.  Now,  I  have  to  push 
myself,  which  is  really 
good." 

So  getting  better  all  the 
time  is  more  important 
than  getting  trophies  all 
the  time? 

"Definitely.  When  you 
look  at  what  the  best 
people  are  doing,  you 
realize  there's  a  long  way 
to  go." 


A  lot  of  kids  just  finish- 
ing school  are  depressed 
about  the  grim  job  situa- 
tion. They  should  talk  to 
John  Bertsch  of  Calgary. 
They'd  feel  better,  we'll 
bet. 

Last  year,  at  age  17,  John 
set  up  a  part-time  company, 
Execu  Ski,  and  began  to 
send  his  fellow  students  off 
to  Silver  Star. 

"We  offered  a  weekend 
package.  Lift  tickets, 
accommodation,  transpor- 


tation...all  for  $108." 

The  experience  was 
more  educational  than 
profitable.  But  John 
figures  it  was  a  good  idea, 
anyway. 

"Five  of  us  went  into  it 
and  we've  learned  a  lot. 
This  winter,  well  have  the 
economics  of  it  worked  out 
a  lot  better.  You  have  to 
keep  your  guard  up;  stay 


on  top  of  things." 

Is  John  setting  himself 
up  for  a  career  in  travel  and 
tours? 

"Actually,  I  want  to  be  a 
vet.  It's  just  a  good  feeling 
to  know  how  to  work 
things  out.  Like,  a  few  of 
us  are  starting  a  company 
to  clean  up  the  weeds  in 
the  water  at  Chestermere 
Lake.  And  this  summer, 
I've  been  working  for  the 
Stampede,  in  the  Promo- 
tions and  Publicity  Depart- 
ment. The  more  you  know, 
the  more  you've  got  to  fall 
back  on." 


The  to 


> 


"Being  able  to  act  has  real 
advantages  when  it  comes 
to  getting  your  way."  Jaida 
Ranson's  parents  love  to 
watch  her  on  stage,  but 
they're  getting  wise  to  her 
routine  at  home.  "My 
drama  teacher  is,  too. 
She's  kind  of  warned  the 
other  teachers.  I  guess  111 
just  have  to  stop  crying 
wolf."  Jaida  is  a  student  at 
Dr.  E.P.  Scarlett  Senior 


High  in  Calgary,  and  it's  no 
secret  what  her  favourite 
subject  is.  "I  got  interested 
in  drama  when  I  was  about 
five.  Now  I  practice... 
dance,  read  my  lines  or 
something  about  two 
hours  every  day." 

The  hard  work  is  paying 
off.  Jaida  is  getting  good 
parts  in  her  school  plays 
and  her  old  school  drama 
group  took  first  prize  in  a 


Kiwanis  drama  festival. 

Doesn't  getting  up  in 
front  of  an  audience  make 
you  nervous? 

"No.  You  just  think  about 
your  character  and  forget 
about  yourself." 

Would  she  like  to  be  a 
star  someday? 

"Sure.  The  Academy 
Awards,  everything.  My 
dad  already  calls  me  Sarah 
Bernhardt." 


The  Freestyle 
Skier 

"A  lot  of  people  are 
pretty  impressed  that  I  do 
this . . .  but  I  just  like  the  feel 
of  it,  and  the  people." 

Freestyle  skiing  is  sort 
of  acrobatics  on  ice,  and 
Red  Deer's  Brian  Anderson 
is  one  of  the  best  at  it. 

"In  1980, 1  won  the  Cana- 
dian Championship  meet 
in  Quebec.  I'm  tops  in 
Alberta  this  year." 

Isn't  it  frustrating  not  to 
be  able  to  ski  year-round? 

"We  do  ski  year-round. 
We  use  water  ramps  for 
practice;  just  doing  flips 
into  the  lake.  It  works  real 
well,  and  it's  softer  than 
snow." 

Warmer,  too. 


The  Cellist 

"I  love  the  cello,  but  it's 
not  my  whole  life.  There's 
school  and  friends... I  try 
to  practice  two  hours  a  day 
at  least,  but  sometimes  I 
cheat  a  bit. .  .that's  the  way 
it  goes." 

Leah  Wyber  is  a  student 
at  Crescent  Heights  High 
School  in  Medicine  Hat, 
where  she  and  her  sister 
Leslie  have  performed 
together  in  concert. 

"She  plays  piano,  but  she 
used  to  play  the  cello  and 
that's  what  got  me  started." 

Are  Leah's  friends  into 
listening  to  cello  recitals? 

"Not  really,  but  they 
understand  if  I  have  to  stay 
home  and  practice.  There's 
really  no  pressure." 

Competitive? 

"I  enter  things  like  the 
Musical  Festival.  Last 
year  I  was  runner-up  for 
best  performance." 

Is  there  any  money  in  it? 

"Quite  a  bit.  And  for  two 
years  now,  I've  had  a 
scholarship  from  Medicine 
Hat  College.  It  pays  a  lot  of 
your  lessons  and  stuff  for 
the  next  year." 

No  strings  attached. 


ZOOT  CAPRI,  FALL  1983:  8 


The  Racer 

"We  moved  to  Wetaskiwin 
from  Calgary  when  I  was 
11,  and  the  kid  down  the 
street  in  our  new  neigh- 
bourhood let  me  try  his 
bike.  I  was  hooked."  DJ 
Hilton  races  BMX  bikes. 
And  when  he  races,  he 
wins.  "This  year,  I  was 
second  for  the  season.  I 
missed  some  races  when 
we  were  on  holidays,  so  I 
lost  some  points  and  a 
chance  at  first  place." 

The  bikes  are  small, 
light  and  expensive.  DJ"s  is 
worth  over  $800  including 
the  modifications  he's 
made. 


"They  have  to  be  strong. 
The  courses  are  dirt;  hills 
...bumps. ..a  lot  of  crash 
ing,  too." 

How  serious  can  you  get 
about  racing  bicycles? 

"It's  serious.  I'd  like  to  go 
professional;  the  factories 
have  riders  under  contract 
and  they  do  really  well." 

Any  girls  in  the  sport? 

"Yeah,  lots.  And  some  of 
them  are  pretty  good." 

When  DJ  isn't  racing  or 
practicing,  he's  attending 
classes  at  Queen  Elizabeth 
High,  or  working  out  with 
weights. 

"It's  a  lot  of  work  for  20 
seconds  of  fun.  but  it's 
worth  it."  he  says. 


The  Stage  Manager 

Lots  of  kids  dream  of 
standing  in  the  spotlights. 
But  17-year-old  Darryl 
Machan  from  Peace  River 
High  School  had  dreams  of 
standing  behind  them. 
Darryl  prefers  to  act 
behind  the  scenes. 

"I  got  started  in  grade  10. 
I  had  a  really  great  teacher 
and  we  did  a  lot  of  produc- 
tions together." 

This  past  summer, 
Darryl  worked  as  an  assis- 
tant stage  manager  in  the 
Banff  Centre  training 
program. 

"We  did  Oklahoma.  It 
was  a  fantastic  learning 
experience,  because  we 
were  doing  things  all  the 
time." 

Darryl  plans  to  go  to 
York  University  and  work 
toward  his  Bachelor  of 
Fine  Arts  degree.  "It  will 


be  strange,  to  go  from  the 
practical  to  a  lot  of  theoret- 
ical stuff,  but  it's  important 
to  hear  what  a  lot  of  people 
have  to  say  and  find  out 
how  different  people  do 
things." 

Parents  and  friends  who 
are  happy  that  he  is  doing 
something  he  loves  make 
fourteen-hour  days  well 
worth  it,  claims  Darryl. 

"I'm  lucky  to  be  starting 
early,  too.  Even  eighteen 
and  nineteen  are  con- 
sidered awfully  young  for 
this  kind  of  work." 

You'll  be  twenty-two 
when  you  graduate, 
Darryl.  What  would  you 
like  to  do  then? 

"Stage  manager  for  a 
band . . .  ballet . .  .anything 
//tip.  I'm  not  really  interested 
in  movies.  I  like  the  excite- 
ment of  knowing  that  you 
can't  just  say  'cut'  and  do  it 
over  again  if  it  goes 
wrong." 


The4H-er 

"You  start  out  with  a 
steer  and  you  raise  it  for  a 
year.  Show  it  and  sell  it. 
That's  4-H.  basically,  but 
there  are  all  kinds  of  pro- 
jects you  can  get  into." 

At  15.  Stettler's  Laurel 
McKee  has  been  in  4-H 
four  years. 

"4-H  Pheasant  Club.  4-H 
Landscaping  Club... I'm  in 
four  4-H  clubs  now  and  it 
takes  all  my  time." 

Is  it  worth  it? 

"Oh  sure,  for  the  friend- 
ship. And  the  prizes.  I've 
got  about  twenty  trophies 


and  hundreds  <>l  rintxinv 

PlwlgQMtlVe  won  about 

$500" 

Laurel  plans  to  turn  hrr 
4  H  hobby  into  a  career 


>  work  with 
it  now  I  want 
ran... get  into 
baT 


The  Extroverts 

You  could  use  a  lot  of 
words  to  describe  Mia  and 
Maria  McKolsky.  but  none 
of  them  would  be  "shy." 

"After  the  Beach  Boys 
concert,  we  hung  around 
and  sang  about  20  songs.  A 
lot  of  people  stayed  and  the 
roadies  gave  us  the  group's 
towels  and  thanked  us  for 
the  show." 

Maria  says,  "We  model, 
too,  and  we've  done  some 
plays." 

Mia  agrees  that  singing 
and  acting  are  fun  but  so, 
she  says,  is  rollerskating. 
"It  may  be  an  official  event 
in  the  '88  Olympics  and  I'd 
really  like  to  go." 


Do  these  sixteen-year-old 
Calgary  students  ever 
relax? 

"Sure,  sometimes  we 
just  forget  about  singing 
and  dancing  and  acting 
and  concentrate  on  our 
Junior  Achievement  class. 
Last  year  we  won  the  First 
Year  Achievement  Award ." 

What  for? 

"For  making  and 
marketing  these  little 
white  polar  bear  freshners 
you  fill  with  baking  soda 
and  stand  in  the  back  of  the 
fridge." 

If  Mia  and  Maria  don't 
make  it  as  singers,  they 
can  always  go  back  to 
acting,  rollerskating,  or 
the  bear  business. 

Or  all  three. 


The  Outdoorsman 

"I  like  running.  It  gives 
me  a  chance  to  think  about 
what  I  want  to  do  when  I 
grow  up." 

Which  is? 

"Be  an  architect, 
probably." 

Fourteen-year-old  John 
Kostuch  is  a  student  at 
Pioneer  School  in  Rocky 
Mountain  House.  If  he 
achieves  his  goal,  well  bet 
that  youll  see  some  spec- 
tacular buildings  in  the 
wilds  around  his  home, 
because  it's  hard  to 
imagine  anything. . . includ- 
ing a  career... taking  John 
far  or  long  from  the  out- 
doors he  loves. 

"1  hike,  fish,  canoe... I'm 
a  strong  long-distance 
runner,  but  I'd  like  to 
improve  my  sprint  times." 

Are  you  the  best  fisher- 
man in  your  family? 

"No,  my  brother  is.  He's 
nine." 

Any  special  fishing  tips? 

"Use  a  worm.  Cast  it  in, 
pull  it  out.  I  don't  fish 
all  the  time,  you  know.  I 
ride  my  BMX.  ski  in  the 
winter." 

In  short,  just  about  ever- 
thing  under  the  sun? 

"You  could  saw" 
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IGH  TECH:  WALLOR  BRIDGE? 

READY  OR  NOT,  THE  HIGH  TECH  REVOLUTION  IS  HAPPENING.  OVER  THE 
\  NEXT  TEN  TO  FIFTEEN  YEARS  OUR  SOCIETY  WILL  BE  CHANGED  MORE  THAN 
l  AT  ANY  OTHER  TIME  IN  HISTORY.  LIFE  WILL  BECOME  MUCH  BETTER  FOR 
I  MANY  PEOPLE  AND  MUCH  WORSE  FOR  OTHERS,  DEPENDING  ON  HOW 

WELL  WE  PREPARE  OURSELVES  TO  HANDLE  THE  NEW  OPPORTUNITIES. 


It  will  be  mostly  up  to  individuals  and 
families  to  prepare  themselves  to  cope  with 
new  learning  and  working  conditions.  The 
changes  are  occurring  too  rapidly  for  schools 
•  and  universities  to  keep  up.  So  don't  count  on 
someone  else  looking  out  for  you.  This  is 
something  you  will  have  to  do  largely  for 
yourself. 

Most  of  us  don't  think  of  ourselves  as 
being  participants  in  history.  History  is 
something  that  happened  to  someone  else.  Historical 
revolutions,  big  turning  points  in  the  development  of 
civilization,  are  even  further  away.  They  are  like  volcanic 
eruptions  and  major  wars,  things  you  learn  about  but 
don't  really  expect  to  live  through.  So  it  is  hard  to  know 
what  to  do  with  yourself  even  if  you're  convinced  that  a 
revolution  is  underway.  I  mean,  what  do  you  bring  to 
a  revolution? 

Well,  a  little  understanding  helps.  Fortunately,  there 
have  been  other,  similar  revolutions  in  history,  and  we 
can  learn  something  about  what's  ahead  by  looking  back 
at  them. 

The  last  great  historical  revolution  was  the  Industrial 
Revolution  which  started  about  200  years  ago.  The  inven- 
tion that  sparked  the  Industrial  Revolution  was  the  steam 
engine.  Before  the  steam  engine  most  work  was  done 
with  muscle  power,  either  human  or  animal.  Some  water 
and  wind  power  was  used  but  muscles  made  most  tools 
move.  Steam  engines  that  could  be  operated  almost  any- 
where replaced  and  extended  muscle  power.  It  was  then 
possible  to  do  far  more  work,  to  drive  more  tools  like 
saws,  lathes,  forging  hammers  and  milling  machines, 
longer  and  harder  than  ever  before.  With  the  steam 
engine  came  factories  and  entirely  new  ways  of 
organizing  work. 

Before  the  Industrial  Revolution  most  of  the  products 
available  for  people  to  buy  were  produced  by  craftsmen. 
Craftsmen  were  highly  trained  workers  who  could 
produce  most  of  the  bits  needed  to  make  something  like  a 
clock  or  a  musket  out  of  raw  materials.  It  could  take  15 
years  to  train  a  craftsman  who  could  use  a  wide  variety  of 
tools  with  great  skill. 

The  factory  system  broke  complicated  tasks  up  into 
easy,  smaller  tasks  using  production  tools  that  were 
powered  by  steam.  Now,  instead  of  taking  15  years  to 
train  one  craftsman  to  do  a  job,  it  might  take  three  weeks 
to  train  30  workers  to  do  essentially  the  same  thing.  The 
difference  was  that  each  worker  would  do  only  one  small 
part  of  the  overall  task.  The  real  skill  was  with  the  people 
who  organized  the  tasks  and  designed  the  equipment. 
Productivity  increased  by  leaps  and  bounds.  Where  it 
might  take  a  craftsman  several  months  or  more  to  turn 


out  a  single  musket,  30  workers  with  steam- powered 
tools  might  turn  out  a  thousand.  Manufactured  goods 
became  cheap  and  abundant.  But  there  was  bad  news,  too. 

By  making  work  more  highly  organized  but  much 
simpler  for  each  person,  workers  became  simple 
machines  themselves.  Many  had  to  endure  lifetimes  of 
hard,  repetitious  and  very  boring  work.  Factory 
designers  would  often  build  the  equipment  to  operate  as 
quickly  as  possible,  forcing  operators  to  go  flat  out 
through  14-hour  shifts.  If  workers  complained  they 
would  be  told  that  machines  were  just  that  way.  Workers 
were  not  highly  valued  and  their  living  places  were  often 
poorly  designed,  miserable  places  to  be.  Alcoholism, 
depression,  disease  and  early  death  were  very  common  in 
many  factory  towns.  In  other  towns  people  had  no  work 
at  all.  Their  jobs  had  been  taken  over  by  machines.  This 
was  the  case  with  many  weavers  and  other  semi-skilled 
workers. 

The  Industrial  Revolution  made  life  worse  for  people 
who  were  poorly  educated  and  who  did  not  understand 
much  about  how  and  why  things  were  changing.  THESE 
WERE  PEOPLE  WHO  HAD  TO  RELY  ON  OTHERS 
TO  TELL  THEM  WHAT  TO  DO. 

For  people  who  understood  something  about  the 
changing  situation  and  who  could  strike  out  on  their  own, 
it  was  a  period  of  excitement  and  prosperity.  There  were 
all  kinds  of  new  frontiers;  there  were  fortunes  and 
discoveries  to  be  made.  Most  major  changes  in  life  are 
like  that.  They  can  be  disasters  or  blessings,  depending 
on  how  they  are  approached.  And  so  it  will  be  with  the 
high  tech  revolution.  Many  believe  that  if  we  do  not 
handle  the  high  tech  revolution  well,  if  we  use  the  new 
possibilities  for  the  wrong  reasons,  or  if  people  leave 
everything  up  to  big  institutions  to  handle  we  will  create 
an  historical  disaster  that  will  make  the  middle  ages  look 
like  a  picnic. 

The  invention  that  drives  the  high  tech  revolution  is 
the  microchip.  Just  as  the  steam  engine  changed  our 
world  by  replacing  and  extending  muscle  power,  the 
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"The  old  machines  made  us  uniform.  The  new  ones  make  us  individual."-Alvin  Toffler 


KEN  LOW 


THEZOOT  INTERVIEW: 


Zoot  Capri  travels  to  New  York  to  talk  to  National  Lampoon's 
Senior  Editor  about  drugs,  dead  friends  and  laughing  'til  you  cry. 


Sean  Kelly  is  a  Canadian  living  in  New 
York.  He  is  a  very  funny  writer.  If  you  )  < 
Unwind  at  Saturday  Sight  Uvt  or  SttU 
Martin  on  TV,  chances  are  that  Kelly  has 
tickled  your  innnvbone.  He's  written  sonn 
books  as  well,  including  "A  liook  Called  ft >b~ 
and  f  rom  time  to  linn  he  's  revealed  a  serious 
side:  a  baseball  bit  for  Playboy,  his  Toh 
as  Founding  Editor  of  the  magazine  Heavy 
Metal...  plus  a  collection  of  fairy  tales.  Songs' 
He's  pi  nned  scleral,  including  one  for  the 
Dirt  Band.  Awards?  Thru  ( irammy  nomina- 
tions and... and what?  Ulio  cares,  anyhow' 
Scan  's  real  thing  is  baseball!!  He  plays  for  the 
National  iMtnpxm  team,  has  a  hugt  collec- 
tion of  autographed  caps  and  bats  and  almost 
enough  kids  to  field  his  men  team.  Sean  has 
also  had  sonic  famous  friends,  some  of  whom 
he  talked  about  with  Z(X)T. 

ZOOT:  There  are  sixty  people  here  putting 
together  an  adult  humour  magazine.  Does 
the  world  need  this? 

SEAN:  Every  civilized  country  lias  a 
humour  magazine.  Even  the  Soviet  Union 
has  a  humour  magazine  which  you  are 
obliged  to  read  and  laugh  at. 
ZOOT:  Okay.  What  kinds  ol  people  provide 
this  essential  service? 
SEAN:  Over  the  years  we've  had  a  number 
of  editors,  pretty  well  all  university  grad- 
uates. That's  why  the  humour  in  National 
Lampoon  is  sophomoric. 


A  guy  spends  his  early  life  being  lik<  tin 
guy  he  thinks  the  girl  he  thinks  In  wants 
would  like. 


ZOOT:  Sophomoric? 

SEAN:  Sophomoric  is  a  word  ih-< >pl«-  use 
when  they  didn't  think  of  the  joke  first. 
ZOOT:  Vou  grew  up  in  the  sixties  in 
Canada. 

SEAN:  The  sixties  came  to  c  anada  about 
1979,  so  I  was  pretty  well  grown  up  by 
then.  I  was  working  on  a  radio  show.  It  was 
mostly  about  drug's.  Helushi  ran  around 
encouraging  the  audience  to  take  too  many 
drugs  and  kill  themselves.  Listening  to  the 
recordings  of  the  show  and  thinking  about 
how  John  came  to  his  end,  it's  pretty  ironic. 
We  lost  another  one,  too. 
ZOOT:  Who  was  that? 
SEAN:  Doug  Kenny.  He  was  one  of  the 
Harvard  guys  who  started  the  magazine. 
He  died... accidentally,  I  guess.  There  was 
some  connection  with  drugs.  Here  we 
were  ridiculing  that  kind  of  thing,  and 
pointing  out  how  stupid  it  was  and  we  lost 
part  of  our  family  to  it. 
ZOOT:  What  about  your  own  involvement 
with  drugs? 

SEAN:  I  never  did  enjoy  smoking  dope, 
because  it  made  me  feel  stupid.  I'd  rather 
die  than  do  it  now,  I  don't  want  to  go  back. 
It's  worse  now. 
ZOOT:  Wi 

SEAN:  Cocaine.  You  can't  compare  it  with 
grass.  There's  none  of  this  "I  just  grow  it 
for  myself  bit.  You're  supporting  a  net- 
work...a  whole  different  group  of  people 


The  sixties  came  to  Canada  about  1979. 
so  I  was  pretty  well  grown  up  by  then. 


who  live  in  a  criminal  world,  who  want  to 
screw  each  other  and  screw  you.  I  fee! 
rather  strongly  alxiut  the  whole  procedure 
of  acquiring  and  USBOg  the  stuff. 
ZOOT:  Bo  ause  ot  the  risk? 
SEAN:  !  '••  evei  known 

who  has  gotten  very  heavily  into  it  has 
ended  up  staring  down  the  Iwrrel  of  a  gun 
at  some  point  in  time.  There's  a  lot  of  hard- 
ware involved  -  somebody  with  a  gun  and 
a  big  pile  of  money. 

ZOOT:  A  kid  who  buys  a  bagod  pot  isn't  up 
against  guns  and  knives. 
SEAN:  That's  true.  The  point  i-  that  at 
some  level,  you  start  to  deal  with  those 
things,  and  I  don't  want  to  support  that 
system.  It's  feeding  off  that  kid.  who  him- 
self is  probably  into  peace  and  non- 
violence. 

ZOOT:  You're  saying  that  by  making  a 
personal  decision  to  use  or  not  to  use,  you 
can  affect  the  system? 
SEAN:  Sure.  And  I  think  a  lot  of  kid--  ate 
wise  to  that.  In  the  sixties,  the  idea  was 
change  your  head  (with  dope),  then  change 
the  world.  Didn't  happen.  The  world  went 
on  without  those  people.  They  had  their 
stoned  heads  shoved  up  their  rears. 
ZOOT:  Vou  mentioned  John  Melushi  and 
Doug  Kenny... two  very  creative  guys  into 
drugs.  Weren't  the  drugs  a  help  to  them? 
SEAN:  In  a  sense,  but  not  the  way  you 
iOSTISUEDOS  PAGE  12 


Women  han  men  to  laugh  at  so  they 
don't  hare  to  make  jokes.  They  just  look 
at  us  and  break  up.  uncontrollably. 
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think.  One  of  the  ways  you  can  become  a 
success  is  by  hanging  out  with  people  who 
can  make  you  a  success,  and  often  those 
people  have  become  involved  with  drugs.  I 
know  Doug  attempted  to  write  a  novel  on 
acid.  He  hallucinated  and  typed  every  day 
for  an  entire  summer,  and  in  the  fall,  he 
straightened  out  and  threw  what  he  had 
written  away. 

ZOOT:  What  about  Belushi? 
SEAN:  As  far  as  I  know,  John  never  per- 
formed while  he  was  on  drugs.  It  really 
messes  up  your  timing.  If  you're  on  speed 
or  coke  kinds  of  stuff,  you  step  on  your  own 
lines  and  ludes  or  grass  make  you  fall 
behind  on  your  timing.  John  could  play 
someone  who  was  wrecked,  but  he  couldn't 
do  it  wrecked. 

ZOOT:  John  seemed  driven,  really  self- 
destructive. 

SEAN:  He  wanted  to  eat  the  world.  The 
guy  would  eat  seventeen  meals  a  day.  It  has 
to  do  with  being  a  kind  of  personality  that 
needs  a  lot  of  reinforcement  and  has  a 
compulsion  to  consume.  To  stay  awake 
twenty-four  hours  a  day  because  they 
might  miss  something. 
ZOOT:  What  can  be  done  about  that? 
SEAN:  I  don't  know.  I  can't  relate  to  it. 


I  need  a  lot  of  sleep. 

ZOOT:  Someone  said  that  the  two  worst 
things  in  life  are  being  obsessed  with  a  goal 
and  reaching  it. 

SEAN:  What  are  the  goals?  John  made 
some  really  bad  movies.  Doug  spent  two 
years  of  his  life  producing  Caddyshack. 
That  is  alright,  but  my  God,  two  years  of 
your  life  and  you  wind  up  with  a  talking 
hamster.  If  you  are  success  and  goal 
oriented,  you're  never  going  to  be  satisfied 
with  that  kind  of  goal. 
ZOOT:  Do  you  think  that  Eddie  Murphy 
will  survive  his  sudden  rise  to  fame? 
SEAN:  He's  a  middle-class  black  person. 
Those  people  are  very  strong.  I  don't  want 
to  sound  racist,  but  if  a  guy  has  parents 
who  have  created  some  stability  in  this 
culture  in  spite  of  the  fact  that  they're 
black,  he's  probably  tough  and  has  his 
priorities  straight.  I  don't  think  that  Eddie 
is  as  likely  as  the  other  two  we  talked  about 
to  fall  for  the  negative  stuff.  He  knows 
what  he  wants.  I  think. 
ZOOT:  Whereas  John .... 
SEAN:  John  stumbled  his  way  to  the  top, 
never  really  knowing  what  he  wanted. 
Eddie  doesn't  have  that  self-doubt. 
ZOOT:  You've  been  with  National 
Lampoon  on  and  off  for  twelve  years.  Do 


you  see  any  difference  between  male  and 
female  comics? 

SEAN:  Women  have  men  to  laugh  at  so 
they  don't  have  to  make  jokes.  Actually, 
women  make  jokes  all  the  time  that  we 
don't  get.  Mainly,  though,  they  just  look  at 
us  and  break  up,  uncontrollably. 
ZOOT:  Can  we  get  some  quick  opinions 
here? 

SEAN:  On  what? 

ZOOT:  Cancer  in  rats. 

SEAN:  Laboratory  rats  cause  cancer. 

There  is  no  doubt  about  it. 

ZOOT:  Acne? 

SEAN:  Acne  plays  a  key  role  in  our  society. 

It  comes  along  when  we're  about  fourteen 

and  need  to  be  humbled  a  bit. 

ZOOT:  The  space  shuttle. 

SEAN:  It's  a  great  achievement.  I  hope  it 

will  have  a  great  purpose. 

ZOOT:  The  most  important  relationship. 

SEAN:  The  most  important  relationship  a 

guy  has  is  with  the  girl  he  thinks  he  wants. 

He  spends  his  early  life  being  like  the  guy 

he  thinks  the  girl  he  thinks  he  wants  would 

like. 

Seriously,  everyone  I  know  who  has 
been  successful  has  had  a  relationship  with 
someone  who  has  come  along  in  their  life 
and  had  a  strong  impression  on  them.  I 
don't  think  John  ever  met  that  person,  fi 


G 


R 


A 


B 


I 


N 


K 


GWfNSW 
PREPARES  TO 
ATTACK... THE  WALL! 


SHOULD  HE 
CUMBOVER? 


SNEAK  AROUND?  TRY  TO  SUP  UNDER? 


GRABINSK/ISA 
NONEOFTHESE?  STRAIGHT-AHEAD 
K/NDOFGUy 


HIGHTECH: 

WALLOR  BRIDGE? 

FROM  PAGE  10 
microchip  is  changing  our 
world  by  replacing  and 
extending  brain  power. 
Microchips  are  the  very 
small  but  highly  sophis- 
ticated electronic  comput- 
ing circuits  that  are  now 
showing  up  in  just  about 
everything. 

Microcomputers  are 
doing  a  lot  of  things  pre- 
viously done  by  people. 
Japan  currently  leads  the 
world  in  the  use  of  factory 
robots.  Some  factories  are 
so  completely  automated 
they  can  continue  running 
all  night  with  most  of  the 
lights  out  and  only  one  or 
two  people  around.  In  New 
Zealand  they  have  devel- 
oped robot  sheep  shearing 


facilities.  Here  in  North 
America  we  have  artificial 
intelligence  programs  for 
computers  that  enable 
them  to  learn  to  solve  prob- 
lems the  way  humans  do. 
Such  programs  are  now 
being  used  in  geology, 
medicine,  and  engineer- 
ing. It  has  been  estimated 
that  within  30  years  80%  of 
our  current  jobs  will  be 
replaced  by  robots  and 
computers.  So  what  does 
that  leave  us  to  do? 

Some  people  imagine 
that  life  will  be  one  long 
holiday,  with  the  robots 
doing  all  the  work.  But 
although  robots  will  be 
doing  a  lot  of  the  work, 
people  are  unlikely  to  be 
able  to  sit  around  much. 
Work  is  any  activity  that 
results  in  something  of 


value  for  others,  and  there 
is  no  limit  to  the  work  that 
could  be  done  because 
there  is  no  limit  to  what 
people  might  value.  Mitsu- 
bishi, the  giant  Japanese 
manufacturing  company 
says  that  even  if  they  em- 
ployed all  4  billion  people 
on  this  planet  developing 
the  possibilities  they  know 
of  right  now  as  a  result  of 
high  tech,  they  would  still 
be  short  of  people.  With 
pioneering  outfits  like  that 
around  it  would  be  a  little 
much  to  go  through  life 
expecting  to  be  paid  for 
doing  nothing. 

Work  will  not  disappear, 
but  it  will  change  substan- 
tially. Much  work  will  be 
made  more  repetitious  and 
less  demanding.  Com- 
puters will  not  replace 


many  of  the  low-level 
service  jobs,  like  selling 
hamburgers  at  McDonalds . 
In  fact,  jobs  of  this  type 
will  become  far  more 
common.  There  will  still 
be  a  need  for  "machine 
tenders",  people  who  do 
the  various  things  neces- 
sary to  keep  machinery 
going  and  information 
flowing.  Although  some  of 
this  work  will  be  highly 
skilled,  most  of  it  will 
be  designed  to  be  very 
simple,  with  most  of  the 
assessments  and  decision 
making  done  by  the  com- 
puterized equipment  itself. 
A  lot  of  jobs  will  simply 
disappear.  The  good  news 
is  that  there  will  be  a  tre- 
mendous amount  of  oppor- 
tunity for  anyone  who 
understands  the  broader 


picture  of  what  is  happen- 
ing as  well  as  some  of  the 
technical  detail.  Anyone 
who  can  help  develop  new 
products  or  services 
WITHOUT  HAVING  TO 
BE  TOLD  WHAT  TO  DO. 

The  high  tech  revolution 
has  also  been  called  the 
information  revolution 
because  the  power  of  the 
chip  is  really  the  power  of 
information.  All  of  our 
professions-medicine,  law, 
education,  and  engineer- 
ing are  based  on  informa- 
tion, and  these  lines  of 
work  will  also  be  greatly 
affected  by  computer/ 
communications.  There  is 
really  very  little  that  won't 
be  affected,  but  a  lot  of 
people  are  carrying  on  as 
though  nothing  much  is 

CONTINUED  ON  PAGE  43 
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MARIJUANA  is 
not  the  big  deal 
it  was  a  few  years 
ago,  but  it  still  creates  a 
certain  amount  of  con- 
troversy. This  is  not 
surprising  because  we're 
heard  the  experts  arguing 
back  and  forth  for  a  long 
time.  It  has  left  many 
people  wondering  what  the 
risks  of  this  drug  really 
are.  But  if  you  look  at  the 
scientific  reporting  for  the 
last  two  years  there 
is  a  consistent  picture 
developing  that  probably 
gives  us  a  pretty  reliable 
picture  of  what  the  story 
really  is. 

Keep  in  mind  that  we  are 
really  talking  about  a 
group  of  drugs  prepared 
from  the  cannabis  plant. 
This  includes  marijuana, 
hash  and  hash  oil,  which 
are  all  versions  of  the  same 
drug,  but  with  differences 
in  strength,  form  and  price. 

First  let's  look  at  the 
strange  way  this  drug  has 
been  viewed  in  the  past, 
because  it  really  is  strange 
and  it  tells  us  why  we've 
got  the  confusion  we  have 
today. 

Back  near  the  turn  of  the 
century,  the  mainstream 
white  population  of  North 
America  started  reacting 
to  the  use  of  drugs  as  it 
began  to  show  up  among 
Asian  immigrants.  In 
people's  minds,  and  in  the 
laws  that  were  sub- 
sequently created,  opium 
and  marijuana  were  linked 
and  considered  to  be 
similar.  This  is  not  true, 
but  it  is  still  reflected  in 
today's  laws.  Part  of  the 
reaction  was  purely  racial 
prejudice.  People  were 
reacting  to  people  they 
didn't  understand  doing 
something  they  didn't 
understand.  Also,  when 
people  sense  that  some- 
thing might  be  dangerous, 
but  really  know  little  about 
it,  they  often  make  up  or 
exaggerate  the  dangers. 
This  is  a  result  of  being 
afraid  and  ignorant  at  the 
same  time. 


A  number  of  totally  in- 
correct ideas  about 
marijuana  came  out  of  this 
era,  and  a  connection 
between  marijuana  and 
illness,  violence  and 
insanity  lasted  for  years. 

Then  in  the '60s  large 
numbers  of  young  people 
started  smoking  marijuana 
and  rejected  the  anti- 
marijuana  propaganda  of 
the  past.  Now  the  war  was 
on.  On  one  side  were 
people  who  thought  this 
drug  could  cause  otherwise 
fine  people  to  ruin  their 
lives,  and  on  the  other 
were  people  who  thought  it 
was  basically  harmless. 

Not  surprisingly  both 
sides  were  too  extreme  in 
their  views.  If  we  learn 
anything  from  the  whole 
business,  it  should  be  that 
on  controversial  issues  like 
drug  use  we  need  to  search 
very  hard  for  people  who 
have  a  wide  knowledge 
and  no  particular  point  to 
prove.  Emotions  can  make 
finding  the  truth  im- 
possible when  they  arise 
out  of  fear  and  ignorance. 


or  the  need  to  defend  your 
own  actions. 

THE  VIEW  of  mari- 
juana that  is  cur- 
rently supported 
by  scientific  research 
looks  like  this: 

THERE  ARE  RISKS 
RELATED  TO 
INTOXICATION 

It  shouldn't  surprise 
anyone  that  there  are 
times  when  being  stoned 
on  cannabis  causes  pro- 
blems. This  is  the  case  with 
all  drugs  that  produce 
significant  intoxication. 
Marijuana  makes  driving, 
flying  aircraft,  or  operating 
heavy  machinery  dan- 
gerous by  affecting 
reaction  time,  ability  to 
make  judgements,  how 
well  our  senses  work  and 
how  we  judge  time.  It  also 
appears  to  decrease  a 
person's  ability  to  learn  by 
impairing  concentration 
and  memory. 

TOO  MUCH,  TOO 
OFTEN  IS  HARMFUL 

Much  like  alcohol,  there 
is  a  pattern  where  too 


much  of  the  drug  leads  to  a 
number  of  physical  and 
psychological  problems. 
With  any  drug  you  will  see 
a  situation  in  which  things 
start  to  go  wrong  as  the 
substance  is  used  more 
frequently  and  in  greater 
amounts.  As  the  amount  of 
marijuana  used  increases 
these  risks  present  them- 
selves: 

•  Damage  to  the  lungs 
and  respiratory  system 
much  as  with  cigarettes, 
but  with  a  few  differences. 

•  Possible,  but  as  yet 
uncertain,  hazards  for 
people  with  heart  problems 
(due  to  the  drugs'effects  on 
heart  rate,  blood  pressure 
and  heart  rhythms). 

•  Possible  impairment  of 
the  body's  immune  system 
so  that  the  user  may  be 
more  likely  to  become  ill 
from  a  variety  of  causes. 

•  Possible  problems 
related  to  brain  function, 
including  changes  in  how- 
people  behave  and  lack  of 
concern  for  things  nor- 
mally important.  (Note: 
most  of  these  effects  are 
quite  rare  and  seem  to  dis- 


appear gradually  after  use 
is  stopped,  but  they  can  be 
serious  problems  for  some 
people) 

The  area  of  psycho- 
logical effects,  and 
especially  what  effects 
may  be  long-lasting  or 
permanent  for  very  heavy 
users,  is  especially  un- 
clear. So  is  the  issue  of  how- 
frequent  marijuana  use 
affects  psychological  and 
physical  maturation 
among  young  people. 
Some  psychiatrists  have 
reported  problems  in  this 
area.  Another  area  of 
concern  is  whether  the 
drug  can  affect  repro- 
duction in  people.  There  is 
reason  to  believe  that 
heavier  use  may  lower 
fertility  in  both  men  and 
women.  As  well,  pregnant 
women  should  avoid  mari- 
juana due  to  health  risks 
for  their  baby.  Finally, 
some  people  do  get  hooked 
on  marijuana.  .  .  both 
psychologically  and 
physically.  The  physical 
aspect  is  mild  and 
secondary  to  the  psycho- 
logical dependence  which 
can  cause  real  problems 
for  the  people  involved. 

YOU  WOULD  expect 
any  drug  to  cause 
problems  in  some 
situations,  i.e.,  with 
driving,  or  in  combination 
with  other  drugs,  and  at 
some  point  where  the 
amount  used  becomes  too 
much  for  the  person's 
physical  and  psychological 
systems  to  handle.  You 
must  be  concerned  about 
how  much  is  used,  in  what 
situations  it  is  used, and  by 
whom:  healthy,  unhealthy, 
very  together,  or  people 
who  are  a  little  unstable. 

Cannabis  products  have 
the  additional  worry  of 
being  illegal.  The  reality  is 
that  thousands  of  people 
are  charged  with  pos- 
session and  trafficking  in 
Canada,  and  this  means  a 
criminal  record  for  the 
people  involved.  It's 
something  well-worth 
remembering.  Fj 
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1  We  can't  remember  who  suggested  that  ZOOT 
]  should  visit  the  kids  in  and  around  Spirit  River,  but 
thanks,  whoever  you  are.  ZOOTs  own  Kim  Robb 
and  strange  photographer  Chris  Bissell  spent 
several  days  during  the  summer  holidays  checking- 
_k  out  the  spaces  and  faces  in  the  wilderness  west 
of  Edmonton.  A  good  time  it  was!  And  one  of  the 
highlights  was  a  visit  to  Spirit  River  High  School, 
s  where  Chris  went  nuts  with  the  Nikon: 


After  a  hard  day 
of  chicken  walking. 


a  guy  needs  a  n  si.' 


Spirit  Spirit.' 


Strange  six-legged  creature  found  only  in  Spirit  Ri 
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A  coupla  kids  up  against  the  n  ail. 


How  do  you  make  orange  juice 
when  you  don 't  have  a  juicer? 


Basic  transportation. 


I'm  feeding  this  worm  to  my  rob, 
I  have  a  very  large  robin! 


morning...  «to  -Pind.^ 
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Craz  y  45  The  finpte  jfa*ik 
sweeps +hc  nation 
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to  411  end  4'1i-5o  if  is 
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30«e  to  borrow 


PEOPLE 

and  their 

WALLS 


HE  PRISON  WALL  THERE  ARE 

■  ■ 

II  DOORS  AND  WINDOWS  IN  THE  WALL 


ssss 


BUT  THEY  ARE  LOCKED  AND  BARRED. 
ONLY  TIME  WILL  REMOVE  THE  WALL. 
BEHIND  IT  A  GIRL  WAITS.  SHE  IS  17  AND 


BY  SHEILA  Tl  flSTLETHWATTE 


she  is  a  convict. 

"I  left  home  when  I  was 
15.  My  dad  beat  me  and  I 
decided  I  wasn't  going  to 
take  it  anymore.  He  was 
my  wall;  he  was  worse 


than  jail.  He  made  me  stay 
home  all  the  time  —  I 
couldn't  go  anywhere  like  a 
normal  teenager.  It  hurt  to 
leave  home;  I  didn't  have 
anyone  to  lean  on  and  I  got 


into  trouble. 

"My  dad  was  an  alcoholic. 
A  lot  of  parents  don't  show 
their  love  because  they're 
drunk  or  something,  and 
all  these  kids  are  running 
around  trying  to  find  that 
love. 

"But  being  here  has 
shown  me  what  my  values 
and  priorites  are.  When  I 
get  out  I'm  going  to  go  to 
school,  get  a  job  and  get 
my  life  back  in  order." 


C7j3  HE  WALL  OF  BLOCKS 

HJ|  WALL  WEIGHS  300  POl  NDS  H  IS  RED 

BB  AND  WHITE  WITH  1  HE  NUMB] 

88  WRITTEN  ON  IT  11  IK  WAI  L"S  N  \M1  IS 
■HI 

ED  McALENEY,  DEFENSIVE  l  ND  FOR 


the  Calgary  Stampeders. 

"The  wall  any  football 
player  has  to  overcome  is 
learning  to  play  when  hurt . 
And  you've  got  to  be 
physically  and  mentally 
prepared  to  play  the  game 
one  hundred  percent  or 
you're  going  to  get  hurt. 

Another  thing:  when 


you  reach  a  goal,  you  have 
to  set  a  new  one.  As  soon 
as  you  stop  and  rest  on 
your  laurels,  you  become 
non-productive.  The 
hardest  thing  to  overcome 
is  your  own  negativism.  If 
you  believe  in  yourself  and 
what  you're  doing  the  walls 
go  down  real  easv." 


hi  ■  J 
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HE  GLASS  WALL  THE  WALL  IS 

ON  A  HOUSE  AND  IT  IS  COVERED  WITH 
WINDOWS.  THE  WINDOWS  ARE  ALL 
SHAPES  AND  SIZES;  MANY  ARE  PLACED 
VERY  HIGH  OR  IN  HARD-TO-REACH 


HE  PAINTED  WALL  THE  WALL 

HAS  CHANGED.  ONCE  IT  WAS  A  135-FOOT- 
LONG  UGLY.  GREY  WALL  Wi  l  li  BIG 
HOLES  IN  IT.  NOW  ITS  A  COLOURFUL 
STAGE  EOR  17  BALLERINAS.  ARTIST 


Toti  Lewis  masterminded 
the  transformation.  "It  was 
like  magic.  It  was  wonder- 
ful. I  had  20  volunteers  to 
help  me  and  everyone  did 


exactly  what  I  asked. 

"I  did  the  mural  because 
I  had  committed  myself  to 
the  idea;  there  was  no 
monev  involved.  I  felt 


confident  because  1  was 
enjoying  it  so  much.  It  was 
my  first  mural  -  I'm  a  print- 
maker  -  and  now  I'd  like  to 
do  more.  I'd  like  to  do  a 
fashion  mural  in  a  biKKer 
city,  perhaps  in  Montreal 
"I  drove  by  the  park  one 
day  and  there  were  people 
with  their  children  in  the 
park,  and  the  wall  seemed 
to  be  creating  a  positive 
atmosphere.  It  was  a  nice 
feeling." 


locations.  Rob  Burns' 
business  is  to  wash  'em  all. 

"The  wall  I  come  up 
against  is  that  everybody 
seems  to  want  their  win- 
dows washed  at  the  same 
time.  I  explain  to  them  that 
I  have  to  have  some  kind  of 


system  to  spread  it  all  out 
and  get  it  all  done.  And 
sometimes  I  have  to  deal 
with  financial  walls,  but 
still,  I  enjoy  the  work. 

"I  often  get  houses  with 
windows  that  are  very 
difficult  to  get  to  -  in  fact, 


I've  lost  money  on  jobs 
because  I  had  to  spend  so 
much  time  figuring  out 
how  to  get  at  the  windows 
to  clean  them.  But  the  nice 
thing  about  it  is  using  your 
creative  abilities  and 
finding  ways  to  get  around 
those  challenges.  I  really 
like  trying  to  solve  pro- 
blems. I've  learned  that  if 
you  break  a  big  job  into 
smaller  sections,  the  dif- 
ficulties can  be  overcome  * 


hd  HE  INVISIBLE  WALL  the 

■J"  WALL  CAN'T  BE  SEEN.  YOU  RUN 

88  TOWARD  IT  AS  FAST  AS  Yl  >!  L  AN.  AND 

88  HOPE  YOU  NEVER  REACH  IT.  WHEN  YOU 
MM 

■  ■  DO,  YOUR  BODY  TELLS  YOU.  THE  WALL 

is  part  of  Joan  Santopinto's 
life.  She  is  a  long-distance 
marathon  runner. 

"When  a  runner  talks 
about  'hitting  the  wall,'  he's 
talking  about  a  painful 
experience.  It's  the  point, 
usually  at  around  the 
twenty-mile  mark,  where 
you  want  to  keep  going  but 
your  body  says  'stop!'  It's 
hard  to  keep  running  when 


you  have  nothing  left. 

"The  hardest  wall, 
though,  is  the  training  and 
running  your  first  mara- 
thon. But  if  you  set  little 
goals  for  yourself  along  the 
way.  anyone  can  do  it." 


hi  id 
■  ■ 

■I  II 


HE  ROLLER  WALL 


THERE  IS 


DANGER  ON  THE  WALL.  IT  RISES  TEN 
FEET  HIGH  AND  INVITES  YOU  UP.  SO  IT 
CAN  THROW  YOU  DOWN.  AND  YET.  HERE 
IS  A  PERSON  WHO  PLAYS  WITH  IT.  DOING 
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tricks  at  30  miles  per  hour. 
He  is  Chuck  Bell,  Cana- 
dian Skateboarding 
Champion. 

"There  is  a  wall  you  have 
to  overcome  before  you 
can  leam  a  new  trick.  It 
can  scare  you,  but  I  just 
bite  my  tongue  and  do  it.  If 
1  crash,  I  crash;  if  I  don't. 
Ill  make  it.  To  be  good  at 
skateboarding,  you  have 
to  have  co-ordination. 


balance  and  a  lot  of  guts. 
You  have  to  have  that  go- 
for-it  attitude. 

"There  are  new  tricks  to 
learn  all  the  time,  every 
month.  I  have  more  control 
when  I  skate  now  and  I  can 
usually  learn  a  new  trick  in 
five  or  six  attempts.  It's  a 
really  good  feeling  when 
you  master  a  very  hard 
trick." 


Words  can  leave  us  with 
a  totally  false  impression  of 
another  person's  intentions 
or  beliefs  and  discourage 
us  from  going  any  further 
toward  finding  out  where 
they're  coming  from  or  why. 

We  string  words  together 
to  build  bridges.  Bridges  of 
communication.  We  tell 
jokes,  and  people  laugh. 
When  they  do,  we  estab- 
lish that  we  have  some- 
thing in  common;  a  similar 
sense  of  humor.  That 
knowledge  brings  us  closer 
together.  When  we  express 
sympathy  for  someone 
else's  situation  we  con- 
struct bridges  of  caring 
and  understanding.  The 
advice  we  offer  says  that 
we're  concerned  for 
another  human  being,  and 
that  we're  prepared  to 
share  what  we've  learned 
ourselves.  A  simple  "hi"  to 
a  stranger  you  pass  on  the 
street  on  the  way  to  school 
is  a  bridge  to  the  whole  of 
humanity.  Giving  your 
greeting  makes  you  feel 
good,  makes  the  other 
person  feel  good  and 
affects,  in  some  small  way, 
how  the  two  of  you  interact 


■OF  WORDS! 

Words  are  great  bridges;  the  best  and 
the  least  expensive  we  have  when  it 
comes  to  getting  across  to  other 
people.  But  words  can  also  be  walls. 


with  everyone  else  you 
meet  that  day. 

Words  are  great  bridges, 
the  best  and  the  least 
expensive  we  have  when  it 
comes  to  getting  across  to 
other  people.  Words  are 
free  and  effective.  But 
words  can  also  be  walls. 
Teenagers  get  trapped 
inside  walls  of  words  all 
the  time.  We  all  have 
trouble  with  words  now 
and  then.  They  let  us 
down.  A  lot  of  times,  what 


comes  out  of  our  mouths 
has  nothing  at  all  to  do  with 
what's  going  on  in  our 
heads.  We  should  leam  to 
realize  that  words  can  be 
deceiving  and  live  more  by 
a  "don't  go  by  what  I  say, 
but  what  I  do"  rule. 

We  should  also  try  to 
recognize  when  the  words 
aren't  working  and  try  to 
see  past  them. 

Are  any  of  the  following 
walls  of  words  familiar  to 
you? 
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THE  WALL  OF 
BABBLE 

Some  people  just  don't 
seem  to  be  able  to  shut  up. 
Their  world  is  a  world  of 
words . . .  usually  their  own 
words.  These  people  con- 
struct a  wall  of  babble. 
Since  no  one  on  earth  can 
make  sense  or  have  some- 
thing interesting  to  say 
twenty-four  hours  a  day,  a 
lot  of  what  these  people 


come  out  with  just  isn't 
worth  hearing.  Or  worth 
saying.  How  do  you  get 
through  the  Wall  Of 
Babble?  First,  it  helps  to 
know  why  the  wall  exists 
at  all.  People  who  talk  a  lot 
are  often  really  insecure. 
They're  afraid  that  if  they 
don't  appear  "on"  all  the 
time,  other  people  will 
think  they're  dull.  They 
may  be  afraid  that  if  they 
let  someone  else  slip  a 
word  in  edgewise,  it  will  be 
a  better  word:  wittier, 
funnier,  more  observant 
and  almost  certainly  more 
to  the  point.  So  they  fire 
out  a  constant  stream  of 
verbage  in  the  hope  that 
they'll  be  able  to  hide  their 
real  inadequacy.  Another 
thing:  if  a  person  is  talking 
all  the  time,  there's  no  time 
for  him  to  think  about 
how  insecure  he  feels, 
right?  How  do  you  deal 
with  this  type  of  person? 
Well,  the  last  thing  to  do  is 
to  tell  him  or  her  to  shut  up. 
That  will  be  taken  as  an 
attack  and  they'll  fight 
back  with  more  words.  The 
key  to  handling  people 
who  hide  behind  a  Wall  Of 


Babble  is  to  get  them  to 
think  about  what  they're 
saying,  and  not  just  throw- 
out  words  to  fill  up  the 
silence  or  stop  other  words 
from  getting  through.  One 
thing  you  can  do  is  turn  the 
conversation  around  to 
some  interest  you  know 
the  person  has.  Get  them 
to  talk  about  something 
you  think  they  do  well,  or 
praise  them  for  the  way 
they  treated  someone  or 
dealt  with  a  situation  you'd 
like  to  know  more  about . 

This  may  work,  because 
when  people  start  talking 
about  something  that's 
important  to  them,  they 
tend  to  start  thinking  about 
what  they're  saying. 

Anyway,  it's  worth  a  try 
before  you  try  a  more  direct 
approach. 

WALL  OF 
GRAFFITI 

For  a  good  time,  call 
123-4567.  Ask  for  Sue. 

Some  people  have  some- 
thing to  say  about 
everyone  except  them- 
selves. They're  the  kind  of 
people  who  try  to  build 
themselves  up  by  putting 
everyone  else  down.  What 
a  drag.  This  is  really 
boring.  And  it  usually 
backfires.  After  all,  even  a 
gossip  has  only  so  many 
people  to  gossip  about. 
And  gossip  has  a  way  of 
getting  back  to  its  victims, 
who  often  cease  to  be 
friends  of  someone  who 
says  unkind  and  untrue 
things  about  them.  So 
people  who  construct  a 
wall  of  graffiti  pretty  soon 
wind  up  with  no  one  to  tell 
about  the  other  people.  As- 
suming  there's  some 
salvage  value  in  your 
gossipy  friend,  how  do  you 
handle  the  situation? 
There  are  no  hard  and  fast 
rules.  But  here's  an  idea 
that's  worth  a  shot. 
Consider:  Gossip  works 
only  when  there's  someone 
to  gossip  about.  People 
very  seldom  spread 
rumors  about  others 
when  the  others  are 
standing  in  front  of  them. 
So,  why  not  invite  your 
gossipy  friend  to  a 
gathering  everyone  you 
both  know  will  be  at;  an 
event  where  it's  impossible 
to  sneak  off  into  a  corner  to 
spread  rumors  about 
someone  else.  A  party 


you're  hosting  would  be 
great!  Again,  like  the 
person  who  builds  a  Wall 
Of  Babble,  the  Wall  Of 
Graffiti  builder  is  probably 
suffering  from  a  lack  of 
self-esteem,  so  do  all  you 
can  to  build  her  or  him  up. 
When  you're  patting 
someone  on  the  back,  it 
makes  it  hard  for  them  to 
punch  someone  else  in  the 
mouth. 

THE  FOUR- 
LETTER  WALL 

I  was  so  C  '/«$#&  drunk 
and  I  was  driving  so 
<rV8$#&  fast,  I  didn't 
know  what  the  CVs$#& 
I  was  doin'  when  this 
cop  pulled  me  CV«$#& 
over  and  charged  me 
with  C  Vs$#&  dangerous 
driving  and  threw  me  in 
C »/«$#&  jail.  Then  he 
calls  my  CV8$#& 
parents  and  now  I'm 
CV8$)C&  grounded  for 
six  CVs$#&  months. 
CV8$#&!!! 

Amazing  isn't  it,  how 
most  word  walls  are  built 
on  the  base  of  an  inferiority 
complex.  Here's  another 
one.  The  guy  is  trying  to 
appear  cool  and  in  control 
by  using  those  shocking 
terms.  (Sexism  aside,  it's 
usually  a  guy  who  makes 
sure  that  at  least  one  out  of 
every  three  words  is  a 
swear  word.)  If  you've  got 
a  good  way  to  handle  this 
very  common  animal,  we'd 
like  to  hear  it.  In  the  mean- 
time, why  don't  you  pre- 
sent the  turkey  with 
examples  of  people  who 
are  able  to  get  an  idea 
across  without  swearing? 
Something  subtle  like  "I 
really  think  Jill  has  it 
together.  She  says  what 
she  means,  you  know?  She 
doesn't  feel  that  she  has  to 
say  C'/s$#&  all  the  time  to 
make  her  point.  Don't  you 
agree?"  He'll  reply  with 
either  "That's  c  >/«$#&  fer 
sure,"  or  "l'hhh...yea... 
come  to  think  of  it,  I  guess 
you're  right."  But  here's  a 
warning.  He  may  just 
cam-  on  the  way  he  always 
has.  In  which  case  you  can 
tell  him  to  take  off,  eh? 

Here's  another  point  to 
consider:  people  tend  to  do 
what  the  situation 
demands.  It's  just  possible 
that  your  profane  pal  has 
spent  too  much  time  with  a 
crowd  that  swears  a  lot.  It 


may  take  a  while  before  he 
realizes  that  your  crowd. . . 
the  one  he's  jxirt  of  now.  . 
is  different.  Give  him  tin- 
benefit  of  the  doubt  and 
cringe  visibly  when  he  lets 
into  the  four-letter  lingo 
Chances  are  go<xl  that  hell 
get  the  message  and  shape 
up. 

THE  WALL 
OF  MYSTERY 

Some  [X'ople  tmd  it  <m^\ 
enough  to  talk,  but  almost 
impossible  to  say  what 
they  mean.  It  can  drive  you 
crazy.  We  all  know  people 
who  never  get  to  the  point; 
their  actual  opinion  on  any 
subject  remains  a  mystery 
no  matter  how  long  they 
talk  about  it.  This  person  is 
trying  to  avoid  a  con- 
frontation at  any  cost.  She 
or  he  is  afraid  to  express  an 
opinion,  because  it  may 
disagree  with  your  own, 
and  you  may  not  like  that. 
But  who  really  wants  a 
parrot  for  a  friend?  A 
straight  approach  to  this 
kind  of  word  wall  may  be 
best.  Something  like:"Look 
Marsha,  I'd  really  like  to 
know  what  you  think  about 
this.  It  doesn't  matter 
whether  or  not  you  agree 
with  me.  I  respect  you,  and 
I'd  like  to  add  to  my  own 
understanding  of  the 
subject  by  being  able  to 
consider  a  number  of 
different  angles  on  the 
thing.  Including  yours.  So, 
like,  say  what  you  mean:' 
Don't  be  too  critical  of  the 
opinions  you  do  finally  get, 
or  youll  turn  your  Wall  Of 
Mystery  into  a  Wall  Of 
Silence. 

THE  BOSS  WALL 

The  exact  opposite  of 
the  Wall  Of  Mystery  is  the 
Boss  Wall.  This  is  the 
character  whose  every 
word  is  a  command.  Make 
no  mistake  about  it:  this 
person  is  a  bully.  Not  that 
he  pushes  people  around 
physically.  He  does  it  with 
words.  Sad  thing  is  that  in 
today's  world,  the  heavy- 
handed,  pushy  approach 
often  succeeds.  In  a  way. 
you  have  to  give  this  guy 
some  marks.  At  least  he's 
not  hesitant  about  ex- 
pressing his  opinion;  you 
know  where  he  stands  and 
w  hat  he's  going  to  do  about 
it.  CONTINUED  ON  PAGE  43 
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I've  nevei  read  an  article 
about  the  horrors  of  being 
skinny.  There  are  a  million 
about  fat  people:  about 
how  degrading  it  is  to  be 
overweight,  how  terrific  it 
is  to  lose  w  eight ,  and  about 
how  society  has  ii  in  foi  fat 
ix-ople.  But  no  one  seems 
to  realize  that  skinny  kids 
may  feel  just  as  lousy 
about  their  bodies  as  do 
heavier  people.  I  should 
know. 

Once  my  best  friend  in 
high  school  said  that  I 
looked  like  a  stop  sign  w  ith 
eyes!  And  of  course,  by 
afternoon,  everyone  I 
knew  at  school  was  yelling. 
"Hey,  stop!"  and  falling  all 
over  themselves. 

So  I  went  on  a  diet.  I 
mean,  I  may  have  had  a 
thin  body,  but  my  head  was 
thinking  fat .  I  ate  sour- 
cream-and-onion  chips, 
Oreos,  chocolate  milk- 
shakes. Slurpees,  Peanut 
Buster  Parfaits-I  ate 
frantically  and  at  every 
chance  I  could  get.  But  do 
you  think  I  could  force  the 
scales  over  the  95-pound 
mark?  Forget  it. 

Then,  one  day  I  over- 
heard a  conversation  be- 
tween two  guys  sitting 
ahead  of  me  on  the  bus. 
One  was  talking  about  a 
photography-whiz  friend 
of  his  who  was  ultra- 
skinny  and  had  enormous 
front  teeth,  but  had  "some- 
thing about  him -know 
what  I  mean? 

"Well,  he  seems  to  bum 
at  a  faster  rate  than  most 
people.  He  has  this  weird 
mental  energy -I  don't 
know  what  you'd  call  it. 
But  I  think  that's  why 
he's  so  thin -he's  always 
burning." 

The  more  I  thought 
about  this  guy's  idea,  the 
more  I  liked  it.  Consider 
David  Bowie:The  man  has 
cheekbones  like  right- 
angle  rulers,  yet  there's  a 
reason  for  his  thinness:  he 
seems  to  burn  white-hot  on 
a  full-time  basis,  whether 


he's  [wising  tdi  .in  album 
diver  or  performing  on 
stage  or  playing  the  part  of 
a  sickly  vampire  in  a  weird 
movie.  It's  not  that  he's 
always  bouncing  off  walls, 
of  course.  In  fact,  he  often 
looks  quite  subdued.  But 
you  can  still  see  the  fires 
blazing  away  behind  his 
eyes- it  looks  like  he's 
always  planning,  always 
writing  new  songs,  always 
thinking.  Bowie's  person 
ality,  talent  and  thinness 
complement  each  other 
perfectly. 

At  the  other  end  of  the 
scale  (no  pun  intended), 
there's  someone  like 
Rixiney  Dangerfield.  He's 
funny,  and  he's  fat.  And 
being  fat  is  part  of  his 
being  funny.  His  humor 
and  his  physique  work 
together.  You  might  say- 
that  he  has  the  perfect 
paunchline  for  every  joke. 

The  idea  of  this  article  is 
not  to  suggest  that  a  skinny 
kid  is  chic  city  or  that  a  fat 
one  is  fabulous.  We  all 
know  that  as  a  teenager, 
the  norm  is  to  be  firm  and 
athletic  and  robust  and 
rosy  and  that's  fine. 

The  point  we're  trying  to 
make  is  that  your  body 
should  work  with  the  rest 
of  you.  It  should  well  and 
truly  be  your  body.  These 
days,  all  kinds  of  people 
are  trying  to  look  the  way 
someone  else  looks. 
They're  trying  to  cram 
John  Belushi  personalities 
into  John  Travolta  frames. 
The  result  isn't  funny  and 
it  can't  dance,  either. 

You  know  the  old  line 
"just  be  yourself.  It  applies 
to  what  you  think,  what 
you  want  to  do,  what  you 
want  to  be  and  what  kind 
of  body  you're  going  to 
think  and  do  and  be  it  in. 
You  can  tell  when  someone 
has  it  all  put  together:  they 
may  be  fat  or  thin  or 
centrefold  material.  They 
may  be  funny  or  deep  or 
clever.  But  whatever  they 
are,  they're  great!  U 


KERRY  McARTHl'R 


TODAYS  TEENAGERS  ARE 
LIVING  WITH  A  PROBLEM 
THAT  THEIR  PARENTS 
PROBABLY  DIDN'T  HAVE 
TO  FACE :  FINDING  A IOB 


Twenty  years  ago,  the 
question  was  "What  kind 
of  job  do  I  want?"  Now  it's 
"What  kind  of  job  is  there, 
if  any?"  Your  folks  were 
quite  possibly  the  last  peo- 
ple on  earth  who  could 


safely  believe  that  there'd 
be  employment  and  a  pay 
cheque  waiting  for  them 
after  grad.  These  days, 
though,  there's  no  guaran- 
tee that  twelve  years  of 
hard  work  will  pay  off  in 
anything,  least  of  all  a 
regular  income.  The 
picture  for  tech-school  and 
university  graduates  is 
better,  but  it's  still  not 
great.  There  are  a  lot  of 
PH  D's  driving  cabs .... 

For  crying  out  loud! 
There's  talk  of  a  permanent 
35%  unemployment  rate; 
especially  for  people  trying 
to  join  the  work  force  for 
the  first  time. 

Pretty  depressing,  eh? 


So  what  will  you  do? 

Panic,  of  course.  Grab 
frantically  at  the  few  jobs 
that  do  seem  to  be  going 
down.  Stand  in  line  for  the 
next  computer  pro- 
grammer training  course. 
(Yawn.)  What  you  should 
do  is  relax,  and  observe; 
look  what's  happening 
generally  in  the  world 
around  you  and  at  how 
people  are  dealing  with  it. 
(You  should  also  read  Ken 
Low's  column  in  this  issue 
of  Zoot.) 

What  you  will  discover  is 
that  while  many  people 
will  find  work  with  the  new 
technology,  many  others 
will  achieve  success  by 


providing  for  basic  human 
needs  and  desires  that 
have  nothing  to  do  with  it 
at  all.  (In  fact,  as  science 
marches  on,  more  and 
more  of  us  will  want  to 
leave  the  parade  for  a  bit 
and  experience  some  of 
the  simpler  pleasures.) 

By  now,  you've  probably 
gotten  wise  to  the  fact  that 
we're  about  to  pass  along  a 
little  advice.  We'll  try  to 
support  our  suggestions 
with  some  proof,  or  at 
least,  a  few  interesting 
examples  of  what  we're 
driving  at.  If  you're  not  in 
the  mood  for  that  sort  of 
thing,  you  have  been 
warned.  There's  still  time 


to  turn  to  another  section 
of  the  ZOOT  you  are 
presently  holding  in  your 
hands.  Maybe  even  grab 
another  magazine.  Isn't 
that  a  Tiger  Beat  by  your 
bed?  Where's  last  month's 
Hot  Rod . . .  the  one  with  the 
article  on  converting  your 
Little  Deuce  Coupe  to  pro- 
pane? You  might  even  turn 
on  the  radio  for  the  top 
ten  countdown.  We're 
about  to  get  into  a  pretty 
heavy  subject,  and  per- 
haps another  time  would 
be  better.... 
Okay. 

So  you're  still  with  us. 
Fantastic.  Consider,  then, 
that  many  things  are 
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dunging.  Consider  also 
that  many  things  are  not 
changing. 

You  may  be  using  the 
latest  hand  calculator  in 
math  class,  but  you  still  put 
your  shoes  on  one  at  a 
time,  and  you  still  walk  to 
the  bus. 

You,  and  everybody 
else,  still  want  some  basic 
things;  things  that  haven't 
changed  at  all,  really. 

•  We  still  want  some 
control  over  our  lives. 

•  We  still  want  to  be  able 
to  express  our  in- 
dividuality and  indepen- 
dence. 

•  We  still  want  contact,  on 
a  personal  level,  with  other 
people. 

•  We  want  to  be  phy- 
sically aware  of  and  in- 
volved with  our  environ- 
ment; life  is  more  than  just 
a  mind  trip,  after  all. 

•  We  still  want  to  be 
loved. 

•  We  want  to  realize  a 
sense  of  completion  in  our 
work,  or  play. 

•  We  want  simplicity.  As 
so  many  things  in  life  be- 
come complex  beyond  our 
comprehension,  we  want 
other  things  to  be  perfectly 
clear. 

•  We  always  have  and 
always  will  want  to  have 
our  minds  and  imagina- 
tions stimulated. 

There  are  a  lot  of  other 
wants  and  desires  that 
haven't  changed  since 
Adam  bit  the  apple,  but 
let's  work  with  the  ones 
we've  mentioned  so  far, 
and  look  at  some  of  the 
ways  in  which  we've 
expressed  our  desire  to 
have  our  basic  needs 
acknowledged  and 
attended  to. 

TRIVIAL  PURSUIT  Video 
games  are  hot  tickets, 
right?  Everyone's  into 
playing  with  the  new 
technology.  Q-Bert  and 
Burger  Time  rule!  Oh 
yeah?  Then  explain  why 
the  hottest  new  game  of 
the  eighties. . .  perhaps  the 
hottest  game  ever  ...  is  a 
traditional  board  game 
with  a  lot  of  similarities  to 
monopoly  and  scrabble. 
Trivial  Pursuit  is  a  game 
that  first  of  all,  lets  you 
spend  some  time  with  your 
friends,  rather  than  the 
increasingly  familiar  video 
screen.  It  lets  you  display 


your  knowledge,  and 
causes  others  to  wonder 
where  in  the  world  you 
learned  that.  (We  want  to 
be  seen  as  individuals, 
remember?)  Trivial 
Pursuit  gives  people  a 
reason  to  get  together  and 
a  means  for  expressing 
themselves.  Social  contact 
and  individuality.  There's 
more  to  life  than  amazing 
hand-eye  coordination, 
and  the  inventors  of 
Trivial  Pursuit  have  over 
$200  million  in  the  bank  to 
prove  it. 

BIKES  AND  ULTRA- 
LIGHTS If  tl 

thing  that  accelerating 
technology  has  changed 
more  than  anything  except 
communication,  it's  got  to 
be  transportation.  Heck, 
you  can  fly  from  New  York 
to  Paris  at  twice  the  speed 
of  sound.  Japan  has  hun- 
dred-mile-per-hour  com- 
puter-programmed trains. 
Performance  cars  are 
back. ..and  it's  only  a  little 
while  till  you'll  be  able  to 
book  yourself  onto  the 
space  shuttle  for  a  trip 
around  the  world,  hold  the 
gravity,  please.  So  what 
are  people  lining  up  to  buy? 
You  guessed  it.  Mountain 
bicycles  and  ultralight 
airplanes.  Remember 
those  basic,  time-never- 
changes-anything  desires: 
simplicity,  control  and 
physical  involvement  with 
our  environment.  A  bike  or 
an  ultralight  will  take  you 
where  you  want  to  go.  If  it 
breaks  down. you  can  fix  it. 
And  you'd  better  be  in 
control.  Because  if  you're 
not,  you're  going  to  fall  off 
or  fall  down. 

BIG  COUNTRY  !> 

know  that  now  you  can  go 
into  a  recording  studio 
with.  say.  Peter  Townsend, 
and  put  all  his  hot  licks 
onto  a  microchip,  so  it  can 
be  dragged  into  the  studio 
a  hundred  years  from  now? 
And  that's  just  the  begin- 
ning. There  is  no  aid  to  the 
applications  the  new 
technology  has  in  music. 
And  seemingly  no  end  to 
the  number  of  groups 
dragging  banks  of  synthe- 
sizers on  stage.  So  isn't  it 
interesting  to  note  that  one 
of  the  hottest  tracks  and 
hottest  albums  of  the  year 
features  the  acoustic 


guitar  sounds  of  Big 
Country,  on  their  debut 
album.  Tlu  Cn$$UMg, 
Could  it  he  that  there  are 
some  feelings  and  moods 
that  a  computer  can't  cap 
ture?  Or  is  it  that  we  just 
want  to  know  that  real 
people  are  making  the 
music? 

GYMS  AND  ALL  THAT 

STUFF  Somedaj 
youH  plug  your  brain  into  a 
computer  terminal  and 
send  your  thoughts  around 
the  world  from  the  comfort 
of  your  room  at  home.  (By 
the  time  you  read  this, 
you  may  have  seen 
lira  ins  tonus  ,  the  movie 
Zoot's  been  told  is  all  about 
this  kind  of  thing.)  There'll 
be  no  need  to  go  to  the 
office,  or  even  to  hatr  an 
office.  You  won't  need 
feet.  You  can  just  put  your 


social  contact  and  a  snis<- 
of  completion  It's  a  great 
feeling  to  finally  reach  that 
day  when  you  can  press  a 
hundred  pounds! 

CHRISTO  He 

something  your  grand- 
mother uses  in  her  biking. 
Christo  is  an  artist.  Bun  in 
Czechoslovakia,  he  lived 
throughout  Europe  Ix-lore 
moving  to  the  freedom  and 
receptive  attitudes  nt  the 
I'nited  States.  Since  IW9. 
he's  lived  in  New  York. 
It's  hard  to  describe 
exactly  what  kind  oi  artist 
he  is.  so  hopefully  the  pic 
tures  on  these  pages  will 
help.  For  one  thing. 
Christo  loves  to  wrap 
things.  Big  things.  Build 
ings.  bridges,  cliffs, 
islands....  He's  the  kind 
of  father  you  want  to  have 
at  Christmas.  Christo 


Christn's  art  is  art  of  the 
gut.  heavy  on  the  "Wow'" 
ingredient  When  you  see 
his  Valley  Curtain  draped 
three  hundred  and  fifty 
feet  over  a  multi-lane 
highway,  or  view  his 
Bis,  ayne  Bay  Islands 
surrounded  by  bright  pink 
fabric  and  looking  like  so 
many  lily  pads,  or  trace  the 
ragged  line  of  Running 
Fence,  his  California 
project,  over  twenty-six 
miles  of  farmland,  you  are 
awed  by  the  effect  the  man 
has  had  on  once -familiar 
landscapes  and  objects. 

The  point  of  it  all? 

Well,  there  is  very  little 
of  the  new  technology  in 
Christo's  art.  He  is  not 
messing  about  with  lasers, 
or  holography  or  anything 
other  than  nature  and 
traditional  materials.  And 


brain  in  a  bottle,  plug  it  in 
and  .  .  .  and  what? 

Maybe  that  question  is  a 
clue  to  why  more  than 
ever,  we're  getting  our 
bodies  into  shape.  Because 
as  we  seem  to  have  less 
and  less  control  over  more 
and  more  things,  from 
chemical  additives  to 
Cruise  testing,  we  can  still 
control  the  way  we  look 
and  feel....  Of  course,  a 
personal  fitness  program 
fills  some  of  the  other  basic 
needs,  too.  Including 


does  not  so  much  create 
new  things  to  look  at,  as 
he  creates  a  new  uay  of 
looking  at  things.  By 
causing  us  to  see  common 
things  in  an  uncommon 
way,  he  sparks  our 
imagination.  As  the  new 
technology  gets  the 
boring,  day-to-day  stuff  off 
our  backs,  well  have  more 
and  more  time  to  work 
with  our  minds  and 
imaginations.  And  people 
like  Christo  will  be  the  ones 
showing  the  way. 


yet,  Christo  is  able  to  raise 
more  money,  and  arouse 
more  interest  in  his  work 
.  .  .  not  to  mention  more 
controversy.  .  .  than  al- 
most any  major  artist 
living  today.  And  it's  very 
doubtful  if  any  artist  has  as 
much  effect  on  such  a  wide 
range  of  people;  from 
young  children  who  can 
think  that  what  he  does  is 
fun  and  quite  sensible,  to 
their  parents,  who  are  awe- 
struck and  amazed  that  it's 
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I have  this  theory  about 
writing.  It's  a  lot  like 
giving  blood  to  the 
Red  Cross.  Give  a  small 
amount  and  you'll  feel 
light-headed  for  an  hour  or 
two  while  your  body  manu- 
factures more.  Give  a  lot 
more,  and  lying  down  and 
breathing  may  be  all  the 
exercise  one  can  handle. 
Writing  is  much  the  same 
for  me.  It  is  almost  as 
though  there  is  a  supply  of 
words  stored  away  some- 
where in  my  head.  Drain  it 
away  too  fast  and  the  sys- 
tem crashes.  "Sorry,  I  can't 
function  anymore.  My 
word  levels  are  critically 
low."  I  have  to  wait  for  my 
system  to  restore  its  word 
supply  before  I  can  do 
anything. Or  so  itseems. 

A  film  project  I'm  cur- 
rently working  on  has 
tested  my  ability  to  write 
quickly.  For  years  I  have 
been  thinking  and  talking 
about  the  main  ideas  to  be 
used  in  the  film.  All  I  had 
to  do  was  get  them  out  and 
write  them  down  so  that 
others  could  read  them. 
But  that's  the  trick,  isn't  it? 
That's  what  writing  is  all 
about. 

Having  an  idea  is  one 
thing.  Putting  an  idea  into 
a  form  that  other  people 
can  understand  is  some- 
thing else.  Every  new  idea 


is  like  a  picture  never 
drawn  before,  and  it  usually 
takes  several  rough  sketch- 
es before  a  point  of  view 
and  perspective  are  de- 
cided on,  and  there  are 
constant  revisions  as  the 
picture  takes  shape.  Some- 
times you  have  to  give  up  a 
direction  entirely,  and  start 
again.  If  there  is  any  secret 
to  writing  it  is  being  pre- 
pared to  try  something, 
revise,  abandon,  start  again, 
and  constantly  refine  as 
you  go. 

Writing  requires  a  lot  of 
persistence.  This  is  prob- 
ably why  schools  aren't  too 
successful  at  teaching 
writing.  Persistence  is  not 
something  that  can  be 
easily  taught.  It  has  to 
come  from  within.  People 
don't  like  being  told  to 
keep  at  a  task  if  they  don't 
feel  the  need  to  do  the  task 
in  the  first  place.  The  most 
important  step  in  learning 
how  to  write  is  learning 
why  to  write. 

There  are  lots  of  reasons 
for  writing.  I  write  because 
it  is  one  of  the  best  ways  I 
know  to  make  sense  out  of 
the  world.  It  is  very  much 
like  having  a  good  conver- 
sation with  an  intelligent 
and  inquisitive  friend.  Your 
own  ideas  are  tested, 
sharpened,  and  extended. 
While  writing  I  imagine 


that  I  am  framing  my  ideas 
for  such  a  person.  This 
forces  me  to  be  careful 
with  the  way  I  put  things, 
and  not  overlook  impor- 
tant or  useful  ideas  along 
the  way. 

One  of  the  most  difficult 
things  about  writing, 
speaking,  or  performing  in 
a  public  way  is  the  possi- 
bility of  being  rejected. 
You  are  putting  a  part  of 
yourself  out  there  for 
everyone  to  judge.  It  is 
easier  and  safer  not  to  put 
yourself  on  the  line.  But 
you  learn  far  more  about 
the  world  and  yourself  by 
taking  part,  even  if  it 
is  sometimes  painful  or 
discouraging. 

Just  talking  with  people 
is  much  the  same  kind  of 
thing.  Saying  things  you've 
never  said  before  takes  a 
certain  kind  of  creative 
ability  and  an  acceptance 
of  your  own  awkwardness 
in  the  early  stages.  When 
you  talk  to  others  all  your 
first  drafts  are  out  in  the 
open.  Writing  gives  you 
the  luxury  of  throwing 
away  your  first  attempts. 

I  really  hadn't  thought 
about  how  difficult  it  was 
going  to  be  to  write  a  good 
script  in  a  short  period  of 
time.  I  knew  it  would  be 
very  hard,  but  I  didn't  stop 
to  figure  exactly  how  hard. 


If  you  focus  too  long  on 
reasons  not  to  do  difficult 
things,  nothing  difficult 
will  ever  get  done. 

Actually,  the  best  prep- 
aration for  doing  some- 
thing difficult  is  having 
done  difficult  things  in  the 
past.  Start  out  doing 
moderately  difficult  things 
and  work  up.  Anything  dif- 
ficult will  do.  I  built  a  stone 
wall  once  out  of  very  heavy 
rocks.  It  taught  me  a  lot 
about  patience  and  per- 
sistence and  I  often  think 
about  that  experience 
when  I  write.  Stay  with  it, 
turn  the  ideas  over  in  your 
head,  and  remember  that  I 
collected,  hand  carried, 
and  repeatedly  picked  up, 
to  study,  at  least  500  rocks, 
some  heavier  than  I  was. 
Ideas  are  not  so  difficult  to 
move  around,  and  they 
won't  mash  your  fingers. 

The  hardest  part  of  my 
present  writing  project 
was  watching  the  summer 
go  by  while  being  tied  to 
my  writing  desk.  There  are 
so  many  great  things  to  do 
when  the  weather  is  nice . . . 
but,  in  order  to  get  the 
films  finished  this  year 
they  had  to  be  shot  when 
the  weather  was  still  fairly 
warm. 

We  are  now  well  into 
production,  and  I  have 
learned  that  making  a 


movie  is  much  harder  than 
writing  it.  We  have  a  very 
capable  production  team: 
director,  producer,  cinema- 
tographer,  sound  man,  art 
director,  and  each  person 
is  working  as  hard  to  make 
the  movies  happen  as  I  did 
to  write  them. 

Watching  how  a  movie  is 
made  is  probably  more 
informative  than  the  movie 
itself.  If  the  movie  is  well 
done  you  will  never  get  any 
sense  of  how  difficult  it 
was  to  make  or  how  many 
disasters  occurred  during 
production.  Watching  the 
production  team  work  I 
could  see  that  they  kept 
themselves  going  in  much 
the  same  way  that  I  do 
when  I  write.  Each  small 
segment  of  film  is  shot  as 
many  times  as  it  takes  to 
get  it  just  right.  They 
expect  some  things  to  go 
wrong,  to  run  up  against 
walls,  to  have  to  start  again 
or  find  a  way  around;  that 
way  no  matter  what  hap- 
pens it  is  just  another 
challenge  to  their  inge- 
nuity and  persistence,  and 
even  with  the  best  plan- 
ning things  go  wrong. 
Movies  may  not  be  much 
like  real  life,  but  making 
movies  definitely  is. 

Books  may  not  be  much 
like  real  life  either,  but 
writing  sure  is.  ft 
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BY  KIC  IH'KKANT 

The  ads  for  Out- 
ward Bound  say 
things  like  "Out- 
ward Bound 
promises  you 
discomfort,  fa- 
tigue and  risk.  It 
may  be  the  best 
offer  you'll  ever 
have."  They  present 
images  of  people  strug- 
gling up  mountains  under 
heavy  loads,  kayaking 
through  threatening  rap- 
ids, confronting  their 
fears  on  steep  rock  walls. 
It's  hard  to  ignore  some- 
thing like  that.  It  moment- 
arily throws  us  back 
against  our  own  view  of 


ourselves.  Could  I  do 
that?  We  are  attracted  to 
the  feeling  of  adventure, 
at  the  possibility  of  escape 
from  just  another  ho-hum 
day  of  classes  and  french 
fries.  But  at  the  same  time 
there  are  doubts.  What 


really  happens?  It  can't  be 
that  hard... can  it?  And  if 
it  is  that  hard... can  I 
handle  it? 

Outward  Bound  has  a 
reputation  of  being  tough. 
It  all  started  during  World 
War  Two  when  a  man 


named  Kurt  Hahn  be- 
came interested  in  the 
fact  that  young  sailors, 
torpedoed  during  the  At- 
lantic convoy  runs,  tend- 
ed to  be  more  likely  to 
drown  than  their  older 
shipmates.  He  believed 
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that  the  problem  was  self- 
confidence:  they  lacked 
the  inner  toughness  and 
character  strength  that 
experience  gives  -  espe- 
cially the  experience  of 
having  faced  a  dangerous 
situation  and  survived. 
He  became  certain  that 
the  younger  sailors,  faced 
with  the  unfamiliar,  dan- 
gerous situation  of  trying 
to  survive  in  the  water 
simply  gave  up  because  of 
their  own  fears.  Hahn  de- 
veloped a  training  pro- 
gram which  he  felt  would 
provide  the  participants 
with  the  sort  of  challenges 
necessary  to  force  them  to 
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reach  inside  themselves 

for  the  strength  to  keep 

going. 

The  course  proved  so 
successful  that  after  the 
war,  he  modified  the  pro- 
gram slightly  and  began 
the  Outward  Bound 
schools.  His  aim  was  to 
provide  his  students  with 
the  strengths  to  cope  with 
an  increasingly  complex 
society.  Obviously  the 
concept  has  appealed  to 
people because  today the 
Outward  Bound  program 
can  be  found  in  15  coun- 
tries around  the  world. 

It's  been  a  few  years 
since  I  took  the  plunge 
and  decided  to  find  out 
about  Outward  Bound 
first  hand.  I  had  gone  to 
the  School  at  Keremeos  in 
southern  British  Colum- 
bia. It  was  great  to  hear 
the  experience  of  Kirsten 
Mcllveen  and  Harvey 
Quan  who  had  both  com- 
pleted Outward  Bound 
courses  this  past  summer. 
It  was  a  chance  to  recall 
an  intensely  exciting  bit  of 
my  own  past,  and  made 
putting  this  article 
together  a  lot  of  fun.  Kirs- 
ten is  16  and  from  Van- 
couver. She,  too,  took  the 
course  at  Keremeos  and  it 
fascinated  me  to  hear  her 
speak  of  the  same  moun- 
tains, rivers  and  base 
camp  that  still  stick  in  my 
mind  in  great  detail.  Har- 


vey is  17  and  from  Cal- 
gary. He  went  through  a 
"mobile"  course  in  the 
Alberta  Rockies  without 
the  benefit  of  camp  build- 
ings to  return  to  every  few 
days. 

All  three  of  us  had  ex- 
perienced  Outward 
Bound  in  different  ways. 
We  were  different  people 
who  had  different  reasons 
for  being  there,  and  we 
had  different  people  to 
share  the  course  with. 
Still,  we  had  all  con- 
fronted the  basic  exper- 
ience of  Outward  Bound: 
a  rapid-fire  series  of  diffi- 
cult tasks  that  often  ap- 
pear simply  impossible, 
but  which  you  do  anyway. 

Imagine  yourself 
thrown  in  with  eight  or 
nine  people  you  have 
never  met.  Two  weeks 
later  you  will  have  lived, 
eaten,  slept,  sweated, 
hurt  and  experienced 
great  joy  with  them.  You 
will  have  started  each  day 
with  a  run  and  cold  dip  in 
a  mountain  river,  chal- 
lenged obstacle  courses, 
climbed  rock  walls  and 
vertical  cracks  and  scared 
yourself  kayaking 
through  raging  rapids. 
You  will  have  carried  a 
heavy  pack  over  many 
mountains  and  been 
amazed  that  yes,  you  can 
climb  6000  feet  and  yes 
you  can  do  it  again  the 
next  day.  Imagine,  too, 
the  Solo:  a  3-day  time  of 


quiet.  You  are  left  alone  in 
the  mountains  to  think 
about  what  you  have  done 
and  learned.  It's  you 
alone.  No  distractions,  no 
food.  Just  time  to  put 
things  together  before 
tackling  the  final  rigorous 
week  of  the  course. 

One  of  the  most  symbol- 
ic things  at  Outward 
Bound  in  Keremeos  is  a  4 
meter-high  wooden  wall. 
The  idea  is  for  8  or  10 
group  members  to  use 
their  heads,  their  co-oper- 
ation, their  persistence 
and  their  physical 
strength  to  get  all  the 
members  of  the  group 
over  the  wall  as  fast  as 
possible.  There  are  no 
hand- or  foot  holds,  but 
with  practice  it  can  be 
done  in  20-30  seconds.  All 
of  the  challenges  at  Out- 
ward Bound  stand  as 
walls  in  front  of  you.  The 
most  obvious  ones  are 
physical,  but  there  are  in- 
tellectual, emotional  and 
social  walls  as  well.  They 
involve  handling  relation- 
ships under  great  pres- 
sure, being  afraid,  tired 
and  cold,  and  having  to 
think  your  way  through  a 
tough  time. 

The  bridges  that  get  you 
over  the  Outward  Bound 
walls  are  the  things  you 
remember.  First,  there's 
no  question  that  without 
the  support  of  your  group 
you  would  achieve  much 
less.  The  Outward  Bound 


leaders  show  you  it  can  be 
done.  They  are  yqur 
guides.  Your  body  dem- 
onstrates that  it  can  do 
more  than  you  ever 
dreamed.  The  improve- 
ment in  fitness  during  the 
course  is  something  most 
people  would  not  think 
possible.  Your  mind 
shows  it  can  adapt  to  diffi- 
cult situations  and  condi- 
tions, and  you  learn  the 
value  of  such  rewards  as 
excitement,  impressive 
mountaintop  views  and  the 
self-confident  expressions 
of  other  people. 
Most  important  you 
learn  that  you  have  a 
great  deal  within  you,  an 
internal  drive  that 
becomes  stronger  as  suc- 
cess leads  to  confidence. 

Here's  how  Harvey  and 
Kristen  remembered  Out- 
ward Bound  in  their  notes 
made  during  the  course 
and  in  discussion  after- 
wards. 

THE  EMOTION 

H.- Today  was  amazing... 
the  climb  up  Petain  Glac- 
ier was  breathtaking  in 
every  way. 

K.-I'm  rundown,  not  de- 
pressed -  just  empty. 
H.-We  were  lost  and  we 
were  tired  and  it  was  rain- 
ing -  there  was  a  lot  of 
friction  too  and  every- 
body was  just  mentally 
depressed. ..mentally  it 
was  a  strain  for  everyone. 
K.- Yesterday  we  went 
kayaking;  what  a  blast. 

THE 

RELATIONSHIPS 

H.-I  was  ready  to  leave 
the  group  for  good.  I  talk- 
ed to  Colin  (leader)  and  he 
seriously  thought  I  would 
be  able  to  finish  the 
course  with  no  problems. 
He  was  taping  my  blisters 
and  convincing  me  to 
stay.  Then  it  was  Dave's 
turn  to  convince  me  to 
stay.  As  it  turned  out,  the 
tape  job  did  the  trick  and  I 
was  over  my  first  crisis. 
K.-I  wish  we  would  stay 
another  three  weeks.  I'll 
miss  so  many  people. 
H.-In  24  days  you  be- 
come really  close  to  each 
other.  I  was  really  sad  to 
see  them  go ... . 

THE  CHALLENGE 

H.-A  5-mile  hike  took  us 


9  hours.  That's  the  kind  of 
terrain  we  covered. 
K.-We  went  kayaking, 
we  got  wet  -  scary. 

H.- There's  a  big  differ- 
ence between  talking 
about  staying  in  the  wil- 
derness alone  and  doing  it. 

K.- Finally  after  12  hours 
we  got  back.  Right  now 
four  of  us  are  huddled 
under  a  tarp.  We  are  so 
wet  and  cold.  Our  clothes 
will  hopefully  be  dry 
tomorrow.  I  pray  the  tarp 
doesn't  blow  away. 

THE  GAIN 

K.  - 1  know  I'm  strong  and 
healthy  and  I  can  push 
myself  a  hell  of  a  lot  more 
than  I  do.  A  lot  of  the  lim- 
itations are  just  mental. 
H. -I'm  afraid  people 
won't  be  able  to  relate  as 
deeply,  or  appreciate  the 
experience  as  much  as  I 
did.  I  want  everyone  to 
have  lived  through  what  I 
did! 

K.-I've  got  a  lot  more 
confidence  -  I  used  to  get 
really  nervous  around 
people  sometimes  -  with 
strangers  for  sure  -  but 
not  now. 

One  of  the  things  to  be 
learned  from  Outward 
Bound  is  that  all  kinds  of 
challenges  present  a 
chance  to  learn,  to  feel 
stronger  and  be  more  con- 
fident. It  doesn't  have  to 
be  24  days  in  the  moun- 
tains. It  can  be  a  difficult 
social  situation  or  learn- 
ing a  new  skill.  Even  the 
smaller  challenges  are 
worth  pursuing. 

People  go  to  Outward 
Bound  for  many  reasons. 
Some  because  they  are 
confident  and  want  to  test 
themselves.  Others,  be- 
cause they  feel  less  sure 
and  want  to  be  lifted 
above  their  insecurities. 
They  want  to  know  that 
they've  achieved  some- 
thing a  lot  of  others 
wouldn't  even  attempt. 

In  any  case  what  is  guar- 
anteed is  an  experience 
that  will  make  you  feel 
intensely  alive  and  exhil- 
arated by  the  discovery  of 
new  capabilities  that  are 
yours.  For  information  on 
Outward  Bound  call  Zoot 
at  1-800-372-9578.  U 
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David  Boles  was  the  fifteenth  ranked  pro 
motocrosser  in  North  America.  He  was  young,  strong, 
talented  and  full  of  untapped  potential. 


One  day,  it  all  came 
apart.  David  was 
competing  on  a  hot 
day  against  some  of 
the  finest  racers  in 
the  world  when  the  heat 
got  to  him.  It  almost  killed 
him.  After  recovering 
from  a  severe  attack  of 
heat  stroke,  David  was 
ready  to  race  again.  Or  so 
he  thought. 

In  fact,  David  soon 
found  out  that  his  experi- 
ence had  created  a  block  in 
his  mind.  Oh,  he  could  go 
out  and  practice  on  his  bike 
for  hours.  No  problem.  But 
put  him  in  a  race  and 
David's  mind  began  to  re- 
create the  terrifying  symp- 
toms of  the  race  that  left 
him  delirious  and  gasping 
for  breath  in  the  back  of  an 
ambulance. 

Now,  each  pro  race  was 
another  nightmare  as  the 
cold  sweat,  blurred  vision 
and  fear  took  over.  It's 
important,  here,  to  know  a 
bit  about  David  Boles. 
This  is  not  your  wierd,  fan- 
tastical type  person.  David 
is  a  very  straight-ahead, 
hard  working,  physical 
kind  of  guy. 

Why,  then,  did  young 
David  Boles  find  himself 
talking  to  a  hypnotist? 
Enter  Frank  Monaghan. 
Frank  is  not,  among 
other  things,  a  moto- 
crosser. In  fact,  until  he 
met  David  Boles,  Frank 
Monaghan  didn't  even 
know  what  a  motocrosser 
did.  (Something  with 
motorcycles,  he  supposed, 
but  other  than  that....) 
David,  desperate  now,  ex- 
plained his  predicament  to 
Frank.  And  Frank,  seeing 
some  similarities  between 
David's  problem  and  others 
he  dealt  with  involving  per- 
sonal goals  and  hang-ups, 
set  about  devising  a  solu- 
tion. And  the  rest,  as  they 
say,  is  history.... 
Well,  not  really. 


Very  few  people  to  this 
day  have  heard  of  the 
RAW  Tapes.  And  a// of  the 
very  few  are  heavily  into 
bikes  and  racing.  The  point 
of  all  this  is  that  David  was 
so  impressed  with  Frank's 
solution  to  his  problem 
(it  really  worked)  that  he 
decided  to  make  it  avail- 
able to  other  riders  who 
might  have  similar  walls  in 
the  way  of  their  progress. 
David  developed  the  RAW 
Method. 

RAW.  Relax  And  Win. 
It's  the  name  of  David's 
Texas-based  company,  and 
it's  what  everyone  wants  to 
do,  right?  Relax.  And  win! 
No  sweat,  just  laid-back 
victory  all  the  way.  It's  not 
quite  that  easy. 

The  RAW  Method  as- 
sumes that  you  have  a  lot 
of  talent,  a  lot  of  desire, 
and  some  difficulties  in 
making  the  most  of  it  all. 
Are  there  any  among  us 
who  don't  feel  that  we  have 
the  potential  to  be  better. . . 
to  do  better... than  we  are 
at  present?  And  we're  right. 
Very  few  people,  even 
those  who  work  long  and 
hard  at  something,  are 
pulling  out  one-hundred 
percent  of  their  potential. 

You  reach  a  point  where 
practice,  conditioning  and 
just  plain  pushing  yourself 
don't  produce  the  results 
you  know,  somehow,  you're 
capable  of.  What  usually 
happens  is  that  your  extra 
effort  and  concentration 
actually  begin  to  get  in  your 
way,  and  you  start  to  do 
worsel 

Frank  is  fond  of  relating 
the  familiar  example  of  the 
guy  who  wrestles  with  the 
answer  to  a  question  for 
half-an-hour  during  the 
exam,  and  remembers  the 
answer  the  second  he 
leaves  the  classroom.  You 


know.  You've  been  there. 

Frank's  answer? 

Relax.  Set  the  facts  that 
are  running  around  in  your 
mind  free  to  link  up  natur- 
ally, leisurely  and  logically. 
Give  your  knowledge  and 
ideas  room  to  breathe. 
Don't  try  to  force  them  into 
places  they  don't  belong, 
or  don't  want  to  be.  until 
they're  ready. 

Frank's  other  belief  is 
that  enjoyment... not  work 
...  is  the  key  to  making  the 
most  of  yourself.  You  must 
take  pleasure  in  what  you 
are  doing.  Even  if  it's  the 
most  serious  thing  in  the 
world,  like  negotiating 
with  the  Russians  for  a 
reduction  in  the  number  of 
nuclear  warheads  deployed 
around  the  world.  You 
have  to  enjoy  what  you're 
doing,  or  you  simply  won't 
do  it  well. 

Frank,  again,  is  a  hyp- 
notist. With  an  incredible 
talent  for  putting  his  ideas 
into  writing  and  onto  tape. 


Thousands  of  amateur  and 
pro  motocrossers  across 
the  States  and  Canada  will 
swear  by  his  methods.  But . 
we  hasten  to  point  out, 
Frank's  is  only  one  method 
and  there  may  be  others 
that  will  work  better  for 
you. 

The  object  is  the  same, 
in  any  case. 

Let's  say  that  there's 
something  you  do  pretty 
well.  You  do  it  well  partly 
because  you've  got  a  cer- 
tain knack  for  it  and  partly 
because  you've  done  it  for 
a  long  time;  you've  had  lots 
of  practice.  Now,  you  even 
compete  a  bit.  Some  days, 
it's  just  for  fun  .  Other 
days,  it's  to  win.  And  you 
can't  figure  out  why  you  do 
it  better  when  you're  doing 
it  for  fun,  and  fall  apart 
when  things  get  "serious". 

The  answer  is,  you  stop 
relaxing,  you  stop  having 
fun.  and  you  throw  walls 
up  in  your  mind;  walls  that 
prevent  your  brain  from 
getting  through  to  your 
body,  and  helping  it  to 
perform  better,  faster  and 
more  smoothly. 

Hey,  don't  believe  us. 
You  think  David  and  Frank 
and  ZOOT  are  a  bunch  of 
nuts?  Then  you're  ripe  for 
ZOOT*  incredible  FREE 
OFFER! 


1 


How  can  you  turn  talent  into  success?  What  magic  ingre- 
dients allow  certain  people  to  conjure  up  lives  full  of 
excitement,  fame  and  fortune;  lives  like  those  of  famous  rock 
stars?  We  wanted  to  find  out,  so  we  took  our  tiny  ZOOT 
recorder,  the  one  that  uses  the  micro- cassettes  that  are  almost 
impossible  to  find,  and  set  out  to  discover  the  magic  from 
some  people  who  have  made  it  in  music. 


Guess  what  friends: 
there  is  no  magic. 

Just  a  formula.  One  well 
give  you  after  you've  heard 
what  our  trio  of  musical 
movers  and  shakers  have 
to  say.  First,  the 
introductions: 
BRUCE  ALLEN  is  not  only 
Canada's  most  successful 
manager  of  rock  and  roll 
acts,  he  is  one  of  the  most 
successful  in  the  world. 
Among  the  acts  that  Bruce 
manages,  or  has  managed, 
are  BTO  (Bachman  Turner 
Overdrive),  Prism,  Lover- 
boy,  Bryan  Adams,  Straight 
Lines,  and  Susan  Jacks. 
Bruce  Allen's  Vancouver 
office  is  wall-to-wall  with 
platinum  and  gold  records 
earned  bv  his  many  artists. 
JIM  VALLANCE  has  achieved  a 
perfect  blend  of  fame  and 


anonymity.  As  a  song- 
writer, Jim  has  penetrated 
the  American  charts  with- 
out ever  leaving  his  West 
Vancouver  home.  With 
songwriting  partner  Bryan 
Adams,  he's  turned  out  hit 
after  hit,  while  continuing 
the  producing  and  playing 
phases  of  his  career.  Jim  is 
one  of  Canada's  top  studio 
drummers  and  is  in  con- 
stant demand  as  a  free- 
lance producer  as  well. 
HOWIE  VICKERS  began  as  the 
lead  singer  with  the 
Classics  in  the  early 
sixties,  then  honed  his 
craft  in  the  late  sixties 
as  the  lead  singer/writer 
with  the  Collectors,  who 
achieved  near-cult  status 
touring  with  the  Doors, 
Janis  Joplin  and  the 
Grateful  Dead.  When  the 


Collectors  disbanded  to 
reform  as  Chilliwack, 
Howie  moved  on  to  be- 
come lead  singer  with 
Wildroot  (now  called  the 
Wildroot  Orchestra). 
Howie  continues  to  write 
hit  songs  for  groups  such 
as  the  Wildroot  Orchestra 
and  Straight  Lines  while 
holding  down  the  post  of 
creative  director  for 
Griffiths-Gibson  Produc- 
tions, Canada's  largest 
music  production  company. 
ZOOT:  In  order  to  measure 
success,  you  have  to 
achieve  some  kind  of  goal, 
so  let's  start  there.  How  do 
you  set  your  goals? 
ALLEN:  That's  interesting. 
When  I  got  out  of  high 
school  and  into  this 
business,  my  goal  was  to 
have  the  biggest  booking 
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agency  in  Vancouver.  Well, 
there  weren't  many  book- 
ing agencies  in  Vancouver, 
so  that  wasn't  very  tough, 
so  I  changed  that  to  Can- 
ada. After  I  achieved  that  it 
got  boring,  and  I  decided  I 
wanted  to  manage  a  group. 
So  I  managed  groups  in 
bars,  and  I  got  bored  with 
that.  At  that  time  every- 
thing was  Elvis,  The 
Beatles  and  The  Rolling 
Stones.  Then  I  had  the 
chance  to  manage  Bach- 
man Turner  Overdrive  and 
they  became  the  biggest 
act  in  the  world  one  year 
and  sold  more  records  than 
any  other,  so  that  goal  was 
achieved.  Then  my  goal 
became  to  prove  that  I 
could  do  it  again,  and  I  did 
with  Loverboy.  Now  my 
goal  is  to  do  it  all  on  my 


own,  with  no  promotion 
partner,  and  so  I'm  work- 
ing with  Bryan  Adams. 
ZOOT:  So  goals  can  change 
along  the  way? 
VALLANCE:  Sure.  When  I 
was  fifteen,  I  was  playing 
with  a  band  in  a  small 
town,  and  we  weren't  very 
good,  so  my  goal  was  to 
play  with  the  best  band  in 
town.  By  the  time  I  was 
seventeen,  I  was  playing  in 
the  best  band  in  town,  so 
my  goal  was  to  move  to 
Vancouver  and  find  a  job  in 
a  band  in  Vancouver.  It 
wasn't  a  very  good  band. 
We  were  way  down  there 
on  the  list  of  bands,  but  I 
was  delighted.  There  I  was 
in  Vancouver,  playing  in  a 
band,  barely  existing,  but 
making  it  as.  a  musician. 
Then  my  goal  was  to  play 
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in  better  bands.  Around 
then  I  started  writing,  so 
my  new  goal  became  for 
other  people  to  record  my 
songs.  That  took  years  and 
years.  But  by  the  time  I 
was  twenty-five,  I'd  joined 
Prism,  and  I  just  happened 
to  be  the  only  guy  in  the 
band  who  could  write 
songs,  so  my  songs  be- 
came the  basis  for  the  first 
Prism  album. 
VICKERS:  Goals  change. 
Some  aren't  real  goals;  just 
vague,  undefined  dreams. 
There's  nothing  wrong 
with  having  a  dream,  as 
long  as  you  can  differen- 
tiate between  a  dream  and 
a  goal. 

ZOOT:  How  do  you  do  that? 
VICKERS:  Well,  for  one  thing, 
you  have  to  be  realistic 
about  your  talents.  What 
tends  to  happen  is  that 
most  people  do  whatever  is 
easiest  for  them  to  do.  Just 
kind  of  drift  into  some  line 
of  work.  If  you  have  a  real 
obvious  talent,  music  or 
athletics  or  whatever,  then 
that's  what  you  tend  to 
drift  toward.  But  if  you 
don't,  for  example,  have  a 
talent  for  mathematics,  the 
idea  of  becoming  an  engi- 
neer is  probably  not  a  good 
thing  to  do,  no  matter  how 
much  you  want  to  be  one. 
Show  business  is  so  glam- 
orized, that  it  attracts  a 
lot  of  people  who  really 
don't  have  a  natural  talent 
for  it. 

ZOOT:  Would  you  consider 
confidence  to  be  a  key 
ingredient  in  a  successful 
rock  and  roll  career? 
VICKERS:  I  think  it's  a  key 
ingredient  in  any  career. 


Whether  you're  trying  to 
be  an  actor  down  in  Holly- 
wood, or  trying  to  get  on  a 
stage  in  New  York,  or 
trying  to  make  it  as  a 
lawyer  or  a  secretary  or  as 
part  of  a  rock  act.  You  have 
to  go  into  it  with  that  or 
otherwise  you  just  wouldn't 
do  it. 

VALLANCE:  Confidence  isn't 
always  easy  to  come  by. 
When  I  began  writing  for 
Prism,  I  had  gone  through 
about  five  or  six  years  of 
people  constantly  reject- 
ing my  songs,  and  me 
constantly  trying  to  write 
better  and  better  songs.  So 
when  it  became  a  reality 
that  a  whole  album  of  my 
songs  was  going  to  be 
recorded,  my  confidence 
just  disappeared.  I  thought 
all  kinds  of  people  are 
going  to  be  listening,  and 
what  if  I'm  really  not  any 
good?  The  more  I  thought 
about  it  the  more  paranoid 
I  got  that  the  public 
wouldn't  accept  my  songs. 
I  finally  wound  up  not 
using  my  real  name  on  the 
album.  Either  as  the 
drummer  or  as  the  writer. 
ZOOT:  What  name  did  you 
use? 

VALLANCE:  Rodney  Higgs.  I 
told  my  friends  I  didn't 
want  my  mother  to  know  I 
was  in  a  rock  and  roll  band. 
ZOOT:  You  obviously  over- 
came this  lack  of  confi- 
dence. The  name  of  Jim 
Vallance  is  prominently 
displayed  on  lots  of  gold 
albums. 

VALLANCE:  Well,  as  it 
happened,  the  first  Prism 
album  ended  up  being  very 
successful,  and  with  that 


3  success  I  gained  confi- 
dence that  the  public  liked 
a  my  music.  So  I  was  able  to 
r  retire  Rodney  Higgs.  and 
i  accept  whatever  success 
s  or  failure  came  my  way. 
e  ZOOT:  Bruce,  you're  not  an 
r  artist  yourself,  but  you 
t    sure  have  confidence. . . . 

ALLEN:  I  have  to.  If  /have  no 
t    confidence,  what's  going 
to  happen  to  my  act?  They 
r    lean  on  me  for  confidence. 
1    The  nature  of  the  enter- 
f    tainment  business  is 
insecurity  -  how  long  have 
?    you  got?  It's  not  even  like 
i    an  athlete,  where  as  long 
)    as  your  skills  maintain,  you 
r    can  still  make  a  lot  of 
money.  In  entertainment. 
!    your  skills  may  improve. 
;    but  the  public  may  just  get 
t    bored  with  you.  I  think 
?    every  entertainer  is 
1    insecure,  and  one  of  my 
jobs  is  to  make  them  feel 
t    more  secure.  I  have  great 
1    confidence  in  myself.  It's 
:    not  just  a  sham.  Sure,  I 
know  I  can  do  it.  Because  I 
t    have  done  it! 
!    ZOOT:  If  the  artist  on  stage 
!    looks  to  his  manager  for 
confidence  and  support, 
i    where  does  the  behind-the- 
scenes  songwriter  turn? 
[    VICKERS:  You've  got  to  have 
somebody  who  supports 
[    you,  that's  for  sure.  In  spite 
of  what  you  hear  about 
guys  like  McCartney  and 
Rod  Stewart... you  know, 
i    writing,  producing,  sing- 
ing, all  that  one-man  band 
I    nonsense.  I'm  sure  they 
have  somebody.  Whether 
it's  an  engineer  they  work 
with,  or  another  writer,  or 
a  lady,  or  whatever.  At 
Griffiths-Gibson  we  have 
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four  full-time  producers. 
We  constantly  bounce 
ideas  off  one  another.  I'm 
sure  that's  been  a  large 
part  of  our  success.  You 
have  to  have  someone 
whose  opinion  you  re- 
spect. Because  you  don't 
necessarily  hear  back  what 
you  want  to  hear.  You  want 
someone  whoU  be  honest 
with  you  yet  still  encour- 
age you  to  push  your  limits 
and  experiment.  It's  a 
delicate  chemistry. 
ZOOT:  How  do  you  and 
Bryan  Adams  handle  that 
delicate  balance? 
VALLANCE:  Our  relationship 
is  very  supportive.  And  I 
think  that's  why  I  enjoy  the 
partnership. 

ZOOT:  Yet  you  were  a 
successful  songwriter 
before  you  ever  worked 
with  Bryan  Adams. 
VALLANCE:  Yes,  I'd  been  on 
my  own  and  had  some 
success  on  my  own,  but 
since  Bryan  and  I  have 
shared  some  success 
together,  I  find  I  prefer 
collaboration  to  working 
alone.  Because  when  you 


Bemie  Taupin.  Also,  when 
you're  developing  your 
talent  it's  important  to 
have  someone  to  be  strong 
behind  what  you're  doing, 
because  it  can  be  very 
lonely  going  through  a 
series  of  minor  failures  all 
by  yourself.  And  a  series  of 
minor  failures  is  an  essen- 
tial part  of  any  success. 
You  have  to  survive  a  very 
lonely  period.  And  a  part- 
nership can  help  you 
through  it.  You  can  keep 
each  other's  confidence  up. 
ZOOT:  Again, as  a  manager' 
Bruce,  do  you  feel  partner- 
ships are  important? 
ALLEN:  I've  got  partners  all 
over  the  place.  I'm  part- 
ners with  Lou  Blair  in  the 
management  of  Lover  boy. 
and  well  also  be  partners 
in  an  act  called  Surrender. 
Lou  and  I  have  four  more 
partners  in  a  club  in  Van- 
couver called  Richards  On 
Richards,  and  I'm  partners 
with  Sam  Feldman  and 
another  guy  in  another 
venture.  I  get  along  with 
all  of  these  except  Sam 
because  they're  secure  and 


have  those  momer 
doubt,  then  your  p; 
can  bolster  you  up 
vice  versa.  Bryan  anc 
both  strong  musica 
well  as  lyrically,  so  it 
the  same  kind  of  pa 
ship  as  say,  Elton  Joh 


THERE  ARE  MANY  THINGS  YOU  CAN  DO  WHILE  YOU  ARE  YOUNG.  I  STARTED 
WORKING  PROFESSIONALLY  AS  A  PHOTOGRAPHER  WHEN  I  WAS  ABOUT 
SIXTEEN.  THAT  WAS  IN  1966,  AND  SINCE  ROCK  MUSIC  WAS  ABOUT  THE 
MOST  EXCITING  THING  HAPPENING  THEN,  I  CHOSE  TO  BE  A  ROCK  PHOTO- 
GRAPHER. BESIDES,  I  WANTED  A  WAY 
TO  BE  CLOSER  TO  THE  THING  I  LOVED 
BEST,  AND  THE  TICKET  TO  PARADISE 
FOR  ME  WAS  A  PRESS  PASS  AND  A 
chance  to  get  in  front  of  the  crowds.  From 
1966  to  1978, 1  worked  with  pretty  well  every 
major  rock  act  and  sat  in  some  of  the  best,  and 


worst,  seats  around. 

From  '67  to  '68,  I  was 
attending  San  Francisco 
Art  College.  At  the  same 
time,  a  guy  named  Bill 
Graham  was  trying  unsuc- 
cessfully to  become  an 
actor.  It  was  the  height  of 
the  hippie  era.  Graham 
decided  to  pass  the  time 
between  Academy  Awards 
by  promoting  concerts  on 
the  second  floor  of  a  Geary 
Street  Elks  Club  called  the 
Fillmore. 

There  were  major  con- 
certs six  nights  a  week; 
$3.50  advance,  $4  at  the 
door.  You  saw  three  to  five 
acts  a  night  with  each 
group  playing  two  sets. 


The  final  act  left  the  stage 
at  three  or  four  in  the 
morning. 

It's  never  been  better, 
believe  me. 

The  Fillmore  Hall  held 
two  thousand  people  if 
everyone  held  his  breath. 
The  crowds  were  fantastic 
and  totally  involved  with 
the  music  plus  seeing  the 
birth  of  acts  that  would  still 
be  famous  almost  two  dec- 
ades later.  Every  major 
group  of  the  sixties  either 
started  out  or  wanted  to 
play  in  this  room.  No  sur- 


prise that  the  overwhelm- 
ing response  led  to  the 
opening  of  the  Fillmore 
East,  in  New  York. 

A  list  of  just  a  few  of  the 
acts  I  saw  at  the  Fillmore 
in  early  '68  includes:  Led 
Zepplin,  Jimi  Hendrix, 
The  Who,  Jeff  Beck  with 
Rod  Stewart,  Eric  Clapton, 
The  Stones,  The  Kinks, 
Jefferson  Airplane  (now 
Starslib)  and  Janis  Joplin 
(now  deceased). 

Other  clubs  sprang  up, 
naturally. 

One  of  the  best  was  the 
Whiskey-a-Go-Go.  Small, 
about  two  hundred  people. 
A  band  called  The  Doors 
played  there  on  a  regular 
basis.  At  Christmas  in 
1968,  I  was  sent  to  photo- 
graph a  band  making  its 
first  American  appearance 


and  record  the  audience 
reactions.  The  band?  Led 
Zepplin.  What  can  you  say 
about  Led  Zep  in  a  club 
designed  for  two  hundred 
people?  I  have  ear  damage 
to  this  day.  I  became  good 
friends  with  Plant  and 
Page,  and  worked  some 
part  of  every  Zep  tour  for 
the  next  ten  years. 

t  this  point,  I  am 
inclined  to  say  that 
the  best  seats  tend  to 
be  in  the  very  small 
clubs  where  groups 
are  starting  out,  or 
making  their  way 
back  to  their  audience.  (In 
the  mid  to  late  seventies,  a 
lot  of  so-called  Super 
Groups  felt  that  they'd  lost 
contact  with  the  people, 
and  returned  to  playing 
small  halls.) 


I  f 


Many  promoters  prefer 
to  break  their  acts  in  small 
clubs  rather  than  in  front  of 
established  groups.  One 
reason  for  this  is  that  a  lot  of 
the  critics  understandably 
prefer  the  club  comforts, 
free  goodies  and  lack  of 
crowd  hassles.  Some  classic 
performances  take  place  in 
front  of  mere  handfuls  of 
people. 

Of  course,  there's  no 
denying  the  excitement  and 
sensation  of  a  Super  Tour, 
such  as  the  Stones  awhile 
back  or  the  U.S.  Festival 
and  Bowie  this  past  sum- 
mer. It's  a  different  kind  of 
experience,  as  was  Wood- 
stock many  years  ago. 

Speaking  of  the  Stones, 
I  followed  their  tour  in 
1975  including  the  riots  in 
Vancouver  and  a  week  of 
sold-out  shows  in  L.A. 
At  one  point,  the  group 
wanted  to  play  away  from 
the  mega-crowds,  and 
CONTINUED  ON  PAGE  35 
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Over  the  years  family 
relationships  havechanged. 
Today,  the  warmth  and 
good  humour  of  "Little 
House  on  the  Prairie"  are 
no  more  common  than  the 


family  friction  and  feuds  of 
"Dallas"  and  "Dynasty". 
Sometimes  you  wonder 
where  "they"  are  coming 
from  and  how  you  ended 
up  among  them. 


But  consider  this;  those 
people  in  the  next  room 
have  been  around  you  for  a 
long  time.  They've  watched 
you  growing  and  changing 
for  years.  Your  family  may 
not  like  the  way  you  dress 
right  now,  they  may  not 
understand  your  music. 


your  vocabulary,  your 
friends  or  why  they're  your 
friends.  Face  it,  some- 
times, even  you're  not  too 
sure. 

But  your  family  is 
always  Mere... with  the 
information  you  need  to 
help  you  over  some  of  the 


H      A      Y      L      E  S 


highest  teenage  hurdles. 
Talking  out  your  problenis 
with  parents  or  sisters  and 
brothers  who've  been 
there  can  be  the  quickest 
and  best  way  to  finding  a 
solution.  Probably,  a 
member  of  your  clan  has 
endured  an  experience 
similar  to  the  one  you're 
going  through.  You'd  be 
surprised  to  learn  how 
often  a  family  pattern 
repeats  itself,  no  matter 
how  well-kept  a  secret  it's 
been.  Styles  change,  but 
problems  rarely  do. 

There  are  only  so  many 
variations  on  the  old 
themes  of  sex,  drugs, 
alcohol,  theft,  failure  and 
broken  hearts.  It  can  be  a 
relief  to  know  that  some- 
one who  understands  and 
cares  has  been  there. 

Seeking  advice  from 
your  family  has  another 
advantage.  By  being  open 
with  those  closest  to  you, 
you  can  soothe  the  fears 
they  have  about  how 
you're  managing  your  life. 
They'll  be  more  relaxed 
about  giving  you  more 
freedom.  (If  you're  smart 
enough  to  ask  their  advice, 
you're  probably  smart 
enough  to  look  after  your- 
self, right?) 

Sharing  your  problems 
with  your  family  can  be  as 
easy  as  taking  that  first 
step.  But  give  yourself  and 
your  helper  time... the 
right  kind  of  time.  Blurting 
out  your  crisis  when  your 
mother's  heading  out  for  a 
meeting,  Dad's  watching 
the  football  play-offs  or 
your  brother's  grooming 
for  a  date  with  his  latest, 
may  not  draw  quite  the 
response  you  want,  or 
need. 

There  are  bound  to  be 
times  when  you're  con- 
fused about  a  lot  of  the 
things  that  are  happening 
to  you. 

Your  family  is  confused 
about  a  lot  of  the  things 
that  are  happening  to  you. 
But  they  care. 

And  they  know  some 
things  you  don't. 

You  can  take  their  advice 
or  leave  it  alone,  but  you'd 
be  a  fool  not  to  hear  what 
they  have  to  say. 

Because  given  the 
chance,  your  family  can 
be  a  bridge:  a  shortcut 
between  where  you  are 
and  where  you  want  tobe.h 
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enjoy  some  real  contact 
with  an  audience. 

They  booked  the  hall 
where  the  l^awrence  Welk 
Show  (turn  off  the  bubble 
machine)  was  taped  and 
put  out  a  two-hour  notice 
to  the  public.  Was  the 
place  jammed?  Is  Eddie 
Murphy  funny?  1  have  seen 
the  Stones  perhaps 
twenty-five  times,  but 
they've  never  been  better 
than  on  a  two-foot-high 
stage  in  front  of  fifteen 
hundred  people. 

Hawaii,  my  one-time 
home  state,  has  some  great 
seats.  An  amazing  number 
of  really  top  acts  hit  the 
Islands,  mainly  because 
they  want  to.  (The  popu- 
lation isn't  enough  to 
justifv  Maui  or  Oahu  as  a 
Big  Date.) 

W  hy  Hawaii?  Well,  for 
one  thing  it's  a  great  place 
to  wind  up  a  tour;  play  one 
last  concert  and  hit  the 
beach  for  a  couple  of 
weeks.  The  audiences  are 


SEEING  THROUGH: 

FROM  PAGE  25 
possible  at  all.  His  work 
cuts  across  languages,  and 
politics. 

Christo  is  not  the  kind  of 
guy  you  find  lined  up 
hoping  to  cash  in  on  the 
latest  hi-tech  craze.  He  is 
his  own  man.  with  a 
timeless,  powerful,  and 
highly  personal  vision. 

Zoot  Capri's  own 
resident  artist,  Kuss 
Willms,  (hair  by  John, 
parachute  pants  by 
Blomingdales)  talked  with 
Christo  (sort  of),  in  his  New 
York  studio. 

Russ:  You  must  have  a 
million  ideas  .  .  .  .What 
percentage  of  them  is  ever 
actually  completed? 
Christo:  I  don't  have  a 
million  ideas.  I  am  very 
slow,  because  there  are  so 
many  parts  to  each  project. 
And  it  takes  many  things,  a 
lot  of  time  to  develop  love 
and  excitment  about  a 
project.  I  cannot  be  in  a 
place  where  people  are  not 


coiounui  ana  niglilv  enttni 
siastic.  Playing  outdoors, 
at  Diamond  Head  Crater  or 
in  Honolulu  Stadium  is  a 
nice  change  from  the 
smoke  and  flashbulb-tilled 
closed  halls  that  make 
up  the  Mainland  norm. 
Another  thing:  Hawaii  is  a 
convenient  stopover  on  the 
way  to  Japan;  and  as  you 
surely  know.  Japan  is  one 
of  the  most  concert -crazy 
countries  in  the  world. 

Hawaii: 

I  saw  the  Police  in  a 
basketball  gvm  there  in 
1980.  Bette  Midler  in  a 
thousand-seat  theatre. 
Journey  performed  inside 
the  crater,  and  Elvis 
livened  up  the  beach. 

()t lu  r  great  scats 
I  hair  wanned: 

Many  times,  groups  like 
to  return  to  the  clubs  they 
started  out  in.  And  a  lot 
of  them  started  out  at 
Hammersmith  Odeon  in 
London.  It's  an  old  movie 
house  with  about  2000 
seats,  and  it's  been  a  home 
away  from  home  for  the 
Beatles,  Stones.  The  Who 
and  Koxy  Music. 

A  small  club  in  Eastern 
Canada,  where  the  Stones 
recorded  a  live  album.  A 


excited  about  my  work.  It 
would  be  like  screaming  in 
the  desert. 

Russ:  Does  that  mean 
that  people  have  to  be 
posithv  about  your  work? 
Christo:  Oh,  no.  There 
may  be  a  hundred,  a 
thousand  people  against 
what  we  are  trying  to  do. 
At  the  beginning  of  the 
project  there  is  always  a  lot 
of  opposition,  but  it  is  very 
exciting. 

Russ:  There  has  to  be 
some  support  .... 
Christo:  Yes,  a  mix  of  for 
and  against.  Some  basis 
for  winning  people  over  to 
the  idea. 

Russ:  To  do  the  kind  of 
thing  you  do  .  .  .  using 
public  property  and  that 
kind  of  thing  ...  it  must 
mean  a  lot  of  red  tape.  Isn 't 
that  frustrating?  Don't  you 
wish  that  you  could  make  it 
happen  faster,  without  the 
hassles? 

Christo:  The  final  result 
comes  from  many  kinds  of 
thinking  and  different 
reactions.  All  of  that 


converted  harn,  with  Kod 
Stew  .itt  in  his  Maggie  May 
phase  A  lot  o|  interesting 
l>atkls  .ire  coming  out  of 
Canada  at  present,  and 
while  they  always  mini  to 
burst  on  the  scene  over- 
night, most  of  them  have 
been  working  small  clubs 
lor  years.  Sorry  to  say  it, 
but  you  may  already  have 
missed  your  lx'st  chance  to 
see  Men  Without  Hats  oi 
Bryan  Adams 

Some  of  the  greatest 
seat s  i  if  all  are  t  he  <  mes  t  hat 
give  you  more  than  you 
expected.  A  surprise 

guest,  for  example.  There's 

a  pleasant ,  small  restaurant 
on  the  island  of  Maui  in  the 
Hawaiian  Island  chain.  I 
was  at  the  Blue  Max  when 
Elton  John,  having  finished 
dinner,  got  up  to  play  with 
the  house  band.  Within 
twenty  minutes,  the  main 
drag  was  closed  to  all  traffic 
as  the  entire  population  of 
Maui  tried  to  get  into  the 
Max.  Very  recently.  I  was 
with  Jonathan  King  in  L.A. 
for  the  filming  of  one  of  his 
British  TV  shows.  The 
topic  was  Comedy  in 
America,  and  the  show 
was  being  taped  at  The 
Comedy  Store,  which  is  a 
place  where  many  famous 
people  go  to  try  out  new 


energy  is  focused  and 
becomes  part  of  the  final 
thing.  If  you  are  free  to  go 
too  fast,  you  lose  that 
energy.  We  will  take  four 
or  five  years  to  create 
something  which  will  be 
seen  for  a  week  or  two. 
Russ:  Does  it  bother  you 
that  many  of  the  people 
you  have  to  work  with  .  .  . 
politicians,  builders  .  .  . 
don't  really  understand 
what  you're  trying  to  do? 
Christo:  In  our 
sophisticated  society  there 
is  a  lot  of  pressure  to  think 
in  a  complicated  way,  and 
that  is  a  mistake.  You  have 
to  be  a  little  naive  to  go 
beyond,  to  dream.  The 
people  who  are  the  biggest 
problem  are  the  ones  who 
are  too  clever  or  too  proud 
to  be  as  naive  as  a  child. 

Russ:  Another  a 
once  said  that  you  should 
feel  the  dignity  of  the  child, 
for  though  we  feel  we  are 
superior  to  him  we  are  not . 
Christo:  Yes.  It  is  very 
fortunate  to  be  a  child;  to 


malt-rial  Suddenly.  Kit  haul 
Pryor  and  Eddie  Murphy 
took  to  the  stage  to  do 
alx»ut  forty-five  minutes 
together  It  wasn't  adver- 
tised and  no  one  could 
have  expe«  ted  it  It  will 
prohabh  never  happen 
again.  But  for  those  who 
rucked  out  into  IxMtiK  there 
that  night,  it  was  a  very 
special  occasion  and  one 
guaranteed  to  make  vow 
stay  at  home  friends  green 

with  envy. 

As  I  write  this.  David 
Bowie  is  s<-t  to  play  three 
sliuws  at  the  hU<KH>-seat 
baseball  home  of  the  L.A. 
Angels.  Eor  me.  at  least, 
some  of  the  worst  seats  in 
the  world  are  the  ones  that 
go  for  fifteen  or  twenty 
bucks  at  this  kind  of  show. 
It's  very  hard  for  a  per- 
former to  establish  contact 
with  so  many  people, 
although  it  does  happen  on 
occasion.  The  real  reason 
for  going  to  a  colossal 
concert  is  to  mingle  with 
thousands  of  people  who 
share  your  musical  tastes 
and  the  excitement  of 
being  witness  to  an  enter- 
tainment and  media  'event.' 
Unfortunately,  you  often 
have  to  read  the  paper  the 
next  day  to  find  out  if  you 
had  a  grxxi  time,  or  if  the 


be  more  aware  of  our 
space.  To  have  that  fas- 
cination with  wet,  cold, 
soft. 

Russ:  Many  of  your 
projectsarequitesimilar. . .. 
Christo:  Actually,  they 
are  all  different,  because 
they  happen  in  different 
places,  with  different 
energies.  I  could  have 
made  Running  Pence  on  a 
friend's  huge  property  in 
South  America;  there  was 
the  space.  But  then  1  would 
not  have  had  to  break 
down  the  barriers  of  many 
separate  ideas,  and  laws 
and  attitudes.  The  actual 
finished  piece  itself  is  only 
the  final  part  of  the  process 
and  it  does  not  last, 
anyway. 

Russ:  Running  Fence, 
the  Valley  Curtain,  the 
Surrounded  Islands;  these 
are  enormously  expensive 

Christo:  Many  millions  of 
dollars.  People  say  "you 
throw  this  money  around 
and  can't  expect  to  get  it 
back  ...  no  one  does  that." 


musu  was  any  ►•'«»: 

The  best  seats  in  the 
world? 

If  I  had  to  pick  >m. 
they'd  be  at  a  tiny  club 
where  Petri  <  labnel  was 
performing  I  did  see  him 
recently  at  the  Greek 
Theatre,  a  small  outdoor 
facility  built  on  the  side  of  a 
mountain  with  lots  ol  trees 
around  His  lighting  and 
sound  are  state  <»l  the  art 
and  he  likes  to  make  con- 
tact with  his  audience. 
(Peter  even  has  a  sunn 
t  ailed  "I  W  ant  Contact" ) 

Bowie  was  once  like  this. 

Now  he  plays  dance 
music  for  60,000  close 
friends  and,  let's  be  honest . 
still  gives  a  good  show. 

If  only  you  could  see  the 
stage. 

/■/'  \"//  Alter  <ittmg  in 
the  best  seats  in  Edmonton, 
the  best  seats  in  L  allan  and 
!h,  In  s/  -Kits  in  the  country. 
'/( H  r/>  u  Kid*  >'.!  r,  !  u  u  ,  > 
lU  nunmn  l.mint  ft  It  tin 
need  to  statul  up  ami  n  st  lu- 
buns  lor  a  bit.  Hen  will  /* 
baek.  Hut  in  the  meantime, 
lee're  grateful  to  our  foreign 
correspondent .  Robert 
Knight,  for  offering  his 
observations  on  not  just  the 
best  seats  in  Alberta,  but  tht 
bi  <t  vats  in  the  world.  U 


But  they  do.  They  spend 
sleepless  nights  worrying 
about  their  kids  and  spend 
fortunes  to  send  them  to 
university  and  they 
certainly  don't  get  that 
money  back.  If  they  think 
that  everyone  is  out  to 
make  money  then  they're 
crazy,  because  they  don't 
do  that  themselves. 
Russ:  Win. 
admire? 

Christo:  Main  people.  A 
lot  of  artists.  People  who 
are  creative,  who  can 
create  a  fantasy,  but  can 
work  with  reality.  .  .  . 
These  people  live  a  long 
time,  creativity  is  linked  to 
life. 

Russ:  Why  do  you 

New  York? 

Christo:  I'm  Czech.  I've 
lived  in  Vienna  and  Gen- 
eva and  Paris... Germany. 
Italy.  Holland.  England. 
-And  I  moved  here  in  1964 
for  a  simple  reason.  The 
basis  of  all  my  projects  is 
communication,  and  New- 
York  is  the  communication 
centre  of  the  world.  U 
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SEEN... 


RISK  Y  B  USINESS 
PRODUCED  BY:  JON 
AVNET,  STEVE  TISCH. 
DIRECTED  BY:  PAUL 
BRICKMAN.  STARRING: 
TOM  CRUISE,  REBECCA 
DeMORNAY. 

A  teenage  boy  is  left  in 
charge  of  his  parent's  posh 
Chicago  home  while  they 
are  away  on  vacation.  A 
girlfriend,  his  dad's 
Porsche,  and  a  project  to 
make  money  for  a  school 
club  create  many  adven- 
tures and  problems  over  a 
short  time  period. 

•  Another  loser  drama 
about  so-called  normal  teen- 
agers, but  a  bit  better  than 
most. 

•  It's  absolutely  true.  The 
same  thing  exactly  hap- 
pened to  me  when  my  folks 
went  away.  Got  the  furni- 
ture back  just  in  time... 
I  think  it  was  the  same  girl 
I  met.... 

•  I  liked  the  part  where  the 
Porsche  went  into  the  water. 

•  It  was  real  farfetched. 
O.K.  his  car  gets  sunk.  O.K. 
they  have  this  wild  party. 
O.K.  all  his  parents  furni- 
ture is  stolen,  O.K.  he  gets  it 
all  back.  Yep,  yep,  yep. 

•  C'mon  you  guys,  it  was 
funny.  And  you  just  know 
that  Tom  Cruise  is  going  to 
be  a  big  star. 

•  It  was  funny.  It's  supposed 
to  be  a  big  hit,  and  I  can  see 
why.  Anyway,  there  wasn't 
much  else  on. 


FANNY  AND 
ALEXANDER 
DIRECTED  BY:  INGMAR 
BERGMAN.  STARRING: 
PERNILLA  ALLWIN, 
BERTIL  GUVE. 
A  highly  emotional  movie 
involving  magic,  fantasy, 
death  and  all  the  other 
hum-drum  aspects  of  pre- 
adolescent  life. 
•  /  understood  it  less  and 
liked  it  better  than  anything 
I  saw  this  summer. 


•  It  teas  funny,  it  was  sad,  it 
was  scary,  and  the  subtitles 
didn 't  bother  me  at  all.  If  you 
liadn 't  given  me  free  tickets, 
I  wouldn't  have  even  con- 
sidered going  to  a  movie 
with  subtitles! 

•  was  more  than  a  normal 
movie.  There  was  always 
something  going  on,  and  I 
never  got  bored. 

•  The  other  movies  we  saw 
were  more  entertaining  in  a 
way,  but  this  one  got  you 
thinking.  It's  the  only  one  we 
saw  that  I'd  like  to  see  again. 
See  if  lean  figure  out  what  I 
missed. 

•  The  kids  were  great,  really 
interesting,  and  weird. 

•  Tammy  and  I  decided,  it's 
three  and  a  half  hours  and 
we're  not  going  to  like  it  so 
well  just  walk  out.  But  we 
loved  it.  I  kind  of  understood 
it,  I  think.  It  was  fairly 
bizarre. 

•  There's  a  real  deep  mean- 
ing. I  don't  know  what  it  is. 

•  This  movie  is  really  good 
value;  a  good  seven  hours  of 
entertainment.  Three  hours 
watching  it,  and  four  hours 
trying  to  figure  out  what  you 
saw. 


STA  YING  ALIVE 
DIRECTED   BY:  SYL- 
VESTER STALLONE. 
STARRING:  JOHN 
TRAVOLTA. 

Tony  Manero  is  back  with 
a  new  and  improved  body. 
This  time  he's  struggling 
to  make  it  as  a  dancer  on 
Broadway,  and  decide  be- 
tween two  very  different 
girls. 

•  //  took  a  lot  of  guts  to  make 
this  movie,  but  Stallone  is 
the  man  when  it  comes  to 
sequels. 

•  It's  alright  if  you  can  stand 
a  home  movie  about  John 
Travolta's  great  new  body. 

•  77  makes  you  want  to 
dance.  It  makes  you  feel  like 
moving. 

•  It  makes  you  feel  like 
asking  for  your  money  back. 

•  It's  another  dance  movie.  I 


think  that  girls  would  like  I 
Flashdance  better,  guys 
would  like  Staying  Alive. 

•  Flashdance  has  a  better 
story,  which  isn't  saying 
much. 

•  I  think  that  it  will  be  a 
pretty  popular  movie,  but 
nothing  like  Flashdance. 

EDDIE  AND  THE 
CRUISERS 
PRODUCED  BY:  JOSEPH 
BROOKS.  DIRECTED  BY: 
MARTIN  DAVIDSON. 
STARRING:  TOM 
BERENGER,  MICHAEL 
PARE. 

Springsteinish  sounds  and 
a  plot  that  revolves  around 
Eddie's  death  and  the 
mystery  of  the  missing 
tapes  of  his  unreleased  last 
album.  A  story  about  a 
lead  singer  and  a  band  who 
were  ahead  of  their  time. 

•  This  movie  was  such  a  let- 
down after  all  the  hype  on 
TV  and  stuff. 

•  I  can 't  believe  they  blew  it. 
This  one  could  have  every- 
thing, like  the  old  "is  Jim 
Morrison  still  alive" bit.  But 
it's  so  underdone,  and  they 
just  threw  away  the  stuff 
that's  good,  like  the  music. 

•  I  really  like  historical  rock- 
type  movies,  and  I  couldn 't 
help  thinking  about  The 
Idolmaker  and  The  Buddy 
Holly  Story  while  I  was 
watching  it.  You  just  can't 
forgive  them  for  screwing  it 
up.  It  should  have  been  great. 

•  Michael  Pare,  will  survive 
this  mm  ie.  He  did  a  good  job 
with  a  badly  done  story. 

•  Help!  This  movie  is  out  of 
control! 

•  If  you  ever  get  the  chance, 
see  The  Idolmaker  is  all  I 
can  say. 

SHORT  TAKES: 

CUJO 
Not  heavy,  but  it  will  keep 
the  adrenaline  flowing  for 
a  couple  of  hours. 

48  HOURS 
Eddie  Murphy  is  a  very 
funny  guy. 


TRADING PLA CES 
Eddie  Murphy  is  a  very, 
very  funny  guy! 

BL UE THUNDER~ 
For  a  summer  movie,  not 
quite  the  hit  it  deserved  to 
be. 

FLASHDANCE 
Nine  out  of  ten  who  saw  it 
liked  it.  Three  out  of  ten 
will  admit  it.  (Sorta  like 
McDonald's.) 

...&HEAKDZ7 

We've  got  nine  albums  to 
spin,  here.  So  let's  get  right 
at  it. 

FAST  WAY 
Fastway  

•  Could  be  another  Toronto 
or  Loverboy. 

•  A  very  fine  first  attempt 
—  sounding  a  bit  like 
AC/DC. 

•  Good  party  music.  But 
they  need  better  lyrics. 

•  There  is  nothing  about 
this  group  to  make  them 
stand  out  in  the  very  large 
crowd. 

•  The  cover  is  really  excit- 
ing, compared  to  the  lyrics. 

LIPPS  INC. 
4 

•  This  album  is  a  freak 
show.  Overpowered  by 
synthesizer  and  sound 
effects.  I  wouldn 't  buy  it. 

•  They're  getting  worse.  The 
best  song  is  "Never  Could  Be 
Sorry"  and  it's  just  awful. 

•  Finish.  Kaput.  It's  all  over 
now. 

•  Funky  and  fun.  I  liked  it. 
The  lyrics  are  so-so. 

•  Classic  funk,  fantastic  for 
dancing.  Very  electric. 

•  I've  never  heard  of  this 
group  before.  I  wonder  if  III 
hear  of  them  again?  I  hope 
not. 


THE  KINKS 
—  State  of  Confusion  — 

•  This  group  not  only  has  a 
past,  it  has  a  future. 

•  Okay.  So  finally,  Hike  The 


Kinks.  The  best  cut  is 
"Cliches  Of  The  World 
(B.  Movie)." 

•  They  are  good  storytellers; 
there's  a  lot  of  humor  which 
gets  sarcastic  at  times. 

•  The  Kinks  are  a  welcome 
challenge  to  listen  to;  which 
is  why  each  record  expands 
their  audience.  This  is  a 
good  one! 

•  "Don't Forget  To  Dance" is 
the  sleeper  on  this  record. 
Great  lyrics  and  it  really 
grows  on  you. 

•  After  twenty  years,  they're 
still  getting  better.  Ray  Davis 
is  a  fantastic  lyric  writer. 
This  is  a  great  album,  and 
explains  why  The  Kinks 
have  lasted  so  long. 

EL  VIS  COSTELLO 
 Punch  the  Clock  

•  The  list  of  records  that  this 
one  is  worse  than  is 
endless.... 

•  My  dogs  liave  acquired  a 
newfrisbee.  A  nasty  piece  of 
work. 

•  He  does  interesting  things 
with  his  music  and  his  voice 
and  he  does  them  well.  'The 
Element  Within  Her"  is  a 
really  beautiful  and  creative 
love  song. 

•  The  lyrics  are  awesome.  I 
definitely  would  buy  this 
record. 

•  He  has  a  great  reputation, 
which  this  record  won 't  hurt 
a  bit. 


MIKE  OLDFIELD 
-  Crisis 

•  You'd  have  to  be  pretty  old 
to  like  this  record.  "Moon- 
light Shadow"  is  a  good 
song,  but  it's  not  worth  the 
price  of  the  album. 

•  It  would  make  a  good 
Mother's  Day  present.  A  real 
middle-of-the-road  album. 

•  I  would  buy  this  album.  It 
would  be  better  if  Maggie 
Reily  did  the  singing  and 
Mike  Oldfield  stuck  to 
writing. 

•  Great  music  on  one  side, 
great  singing  and  lyrics  on 
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They  save  the  great  movies  and  albums  for 
Fall  and  Christmas,  right?  Let's  hope  so, 
because  the  celluloid  offerings  of  the  past 
Summer  really  didn 't  give  us  any  good 
reason  to  come  in  out  of  the  sun.  The 
records  fared  better,  but  overall.... 


the  other.  This  record  adds 
up  to  one  good  side,  but 
Oldfield  must  stop  singing. 
•  This  isn 't  a  Mike  Oldfield 
album.  It's  a  Maggie  Reily 
album. 

JUDA S PRIEST~ 
 Hero,  Hero —  


•  Good  album  cover!  Excel- 
lent artwork!  Loved  the 
album  cover! 

•  This  is  Heavy  Metal  at  its 
second  best.  Good,  especially 
'Tryant",  but  I  prefer  Def 
Leppard. 

•  Hard,  hard  rock  and  very 
enjoyable.  I  would  buy  this 
album  even  if  I  can't  under- 
stand the  lyrics. 

•  Surprising.  They've  mel- 
lowed a  bit.  This  group  is 
capable  of  change... for  the 
better. 

•  Four  sides:  rude,  crude, 
cruder  and  crudest. 


A  C/DC 


—  Flick  of  the  Switch  — 

•  This  album  is  better  than 
The  Kinks,  Elvis  Costello, 
fudas  Priest,  Oldfield  and 
Steve  Ray  Vaughn.  Together. 

•  Speak  louder,  I  can't  hear 
anymore.  The  best  cut  is 
Xjuns For  Hire". 

•  They  11  never  be  as  good  as 
Def  Leppard,  but  if  Def 
heard  this  they'd  really  be 
deaf! 

•  The  theme  is  electricity 
because  you  have  to  flick  a 

|  switch,  but  it  only  carries  for 
\  a  few  cuts. 

•  It's  harsh.  It  made  me  feel 
i  intimidated  and  depressed. 

\  A  poor  follow-up  to  "For 
I  Those  About  To  Rock". 
J  •  The  voice  and  music  are 
|  badly  mixed.  The  cover 
I  almost  saves  it. 
\  •  Every  song  is  the  same, 
and  you  can't  understand 
any  of  them. 
Heavy  boredom. 

i S TE  VIE  RA  Y  VAUGHN 
—  Texas  Flood   


look  good,  so  it's  not  a  total 
waste. 

•  Country?  You're  asking 
me  to  revieio  country?/ 

•  After  side  one,  I  was 
almost  ready  to  throw  the 
album  away.  Side  two  made 
me  change  my  mind.  Hang 
in  there,  guys. 

•  This  album  is  different.  It 
takes  some  listening  but  Id 
say  he's  got  a  future,  helped 
by  the  fact  tliat  his  brother 
is  David  Bowie's  lead 
guitarist. 

PROTOTYPE 


Prototype 


•  Sick  man,  totally  burnt. 
He  does  make  Elvis  Costello 


•  8lk  out  of  10.  They  have  a 
great  future.  The  best  cuts 
are  "Mean  Street"  and 
"Video  Kids". 

•  This  is  an  album  you  can 
relate  to.  It's  a  lot  of  music 
for  the  money,  mostly  about 
modern  times. 

•  Nothing  new  to  offer.  The 
top  40  hit  is  the  worst  cut  on 
the  album. 

•  By  the  time  I  got  to  "Any 
Moment"  I  felt  like  any 
moment  I'd  be  sick.  "I'm 
Sorry" says  it  all. 

•  This  is  the  perfect  record 
for  people  who  don't  like 
their  entertainment  to  chal- 
lenge them.  Very  pleasant 
and  totally  mindless. 

•  Have  you  ever  been  bored? 
Really  bored? 


HEARD, 
THENANDNOW! 

Rock  and  Roll  will  never 
die.  It  just  keeps  getting 
older.  These  days  rock  and 
roll  performers  and  their 
audience  span  an  incred- 
ible age  range,  and  several 
top  groups  and  individuals 
are  into  their  second 
decade  of  recording.  Are 
they  aging  like  wine,  or 
growing  moldy?  ZOOT 
asked  you  to  comment  on 
the  past  and  present 
efforts  of  three  old 
rockers. 


DA  VIP  BOWIE 

—  ZiggyStardust  and  — 
Let's  Dance  compared: 

•  Ziggy  is  definitely  out  of 
time,  whereas  Let's  Dance  is 
very  contemporary.  Bowie  is 
right  for  the  times,  but  only 
for  a  short  time. 

•  Bowie  is  better,  he  has 
really  matured  as  an  artist. 

•  Bowie  isn't  hiding  any- 
more; Let's  Dance  is  per- 
sonal, realistic  and  down-to- 
earth.  Ziggy  is  spacey  and 
bizarre. 

•  Bowie  has  mellowed.  The 
music  is  better,  but  maybe 
not  as  interesting. 

ROD  STEWART ~ 

—  Gasoline  Alley  and  — 
Body  Wishes  compared: 

•  Hiked  Gasoline  Alley  a  lot, 
and  much  more  than  Body 
Wishes.  I  wonder  how  manv 


people  know  how  good  he 
used  to  be? 

•  Gasoline  Alley  is  a  good 
album  with  no  big  hits. 
These  days,  Stewart  is  using 
one  song  to  sell  a  whole 
album.  I  don '/  think  he  cares 
anymore. 

•  /  like  the  old  Rod  Stewart 
better,  because  there  is  some 
honesty  and  sincerity.  Also, 
there's  a  theme  to  Gasoline 
Alley  but  Body  Wishes  is 
just  a  collection  of  pop  songs. 

EL  TON  JOHN 

 Goodbye  Yellow  

 Brick  Road  and  

 Too  Low  For  

Zero  compared: 

•  An  improvement,  here. 

•  The  lyrics  on  Yelloiv  Brick 
Road  are  more  interesting, 
but  in  even  other  way  Too 
Low  For  Zero  is  a  better 


album. 

•  The  songs  on  Yellow  Brick 
Road  are  consistently  good. 
Too  Low  For  Zero  is 
shallower  material. 

•  Overall,  I  don't  think  that 
there's  been  an  improvement. 

•  The  most  noticeable 
change  is  that  he  now  accepts 
the  status  quo;  he's  not 
fighting  anymore.  I  don't 
think  he's  even  having  fun. 

NOT  REVIEWED, 
BUT  WE  HEAR 
GOOD  THINGS... 

BIG  COUNTRY 
The  Crossing 
TALKING  HEADS 
Speaking  In  Tongues 
PARACHUTE  CLUB 
Parachute  Club 
J  A  CKSON  BRO  WNE 
Lawvers  In  Love  h 
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SEEN... 


PISK  Y  BUSINESS 
PRODUCED  BY:  JON 
AVNET,  STEVE  TISCH 
DIRECTED  BY:  PAUL 
BRICKMAN.  STARRING- 
TOM  CRUISE,  REBECCA 
DeMORNAY. 

A.  teenage  boy  is  left  in 
±arge  of  his  parent's  posh 
Chicago  home  while  they 
ire  away  on  vacation.  A 
jirlfriend,  his  dad's 
3orsche,  and  a  project  to 
nake  money  for  a  school 
:lub  create  many  adven- 
ures  and  problems  over  a 
hort  time  period. 
'  Another  loser  drama 
bout  so-called  normal  teen- 
gers,  but  a  bit  better  than 
wst. 

It's  absolutely  true.  The 
ante  thing  exactly  hap- 
ened  to  me  when  my  folks 
ent  away.  Got  the  furni- 
ire  back  just  in  time... 
think  it  was  the  same  girl 
met. . . . 

/  liked  the  part  where  the 
orsche  went  into  the  water. 
It  was  real  farfetched. 
K.  his  car  gets  sunk.  O.K. 
ey  have  this  wild  party. 
K.  all  his  parents'  furni- 
re  is  stolen,  O.K.  he  gets  it 
1  back.  Yep,  yep,  yep. 
C'mon  you  guys,  it  was 
nny  And  you  just  know 
at  Tom  Cruise  is  going  to 
a  big  star. 

rt  was  funny.  It's  supposed 
be  a  big  hit,  and  lean  see 
iy.  Anyway,  there  wasn't 
ich  else  on. 

FANNY  A~ND~ 
ALEXANDER 
RECTED  BY:  INGMAR 
:RGMAN.  STARRING: 

RNILLA  ALLWIN, 
RTIL  GUVE. 

highly  emotional  movie 


•  It  was  funny,  it  was  sad,  it 
was  scary,  and  the  subtitles 
didn 't  bother  me  at  all.  If  you 
liadn 't  given  me  free  tickets, 
I  wouldn't  have  even  con- 
sidered going  to  a  movie 
with  subtitles! 
•It  was  more  than  a  normal 
movie.  There  was  always 
something  going  on,  and  1 
never  got  bored. 

•  The  other  movies  we  saw 
were  more  entertaining  in  a 
way,  but  this  one  got  you 
thinking.  It's  the  only  one  we 
saw  that  I'd  like  to  see  again. 
See  if  lean  figure  out  what  I 
missed. 

•  The  kids  were  great,  really 
interesting,  and  weird. 

•  Tammy  and  I  decided,  it's 
three  and  a  half  hours  and 
we're  not  going  to  like  it  so 
well  just  walk  out.  But  we 
loved  it.  I  kind  of  understood 
it,  I  think.  It  was  fairly 
bizarre. 

•  There's  a  real  deep  mean- 
ing. I  don 't  know  what  it  is. 

•  This  movie  is  really  good 
value;  a  good  seven  hours  oj 
entertainment.  Three  hours 
watching  it,  and  four  hours 
trying  to  figure  out  what  you 
saw. 

~STA  YING  ALIVE' 
DIRECTED  BY:  SYL- 
VESTER  STALLONE. 
STARRING:  JOHN 
TRAVOLTA. 

Tony  Manero  is  back  with 
a  new  and  improved  body. 
This  time  he's  struggling 
to  make  it  as  a  dancer  on 
Broadway,  and  decide  be- 
tween two  very  different 
girls. 

•  took  a  lot  of  guts  to  make 
this  movie,  but  Stallone  is 
the  man  when  it  comes  to 
sequels. 

•  It's  alright  if  you  can  stand 
a  home  movie  about  John 


think  that  girls  would  like 
Flashdance  better,  guys 
would  like  Staying  Alive. 

•  Flashdance  has  a  better 
story,  which  isn't  saying 
much. 

•  /  think  that  it  will  be  a 
pretty  popular  movie,  but 
nothing  like  Flashdance. 

EDDIE  AND  THE 
CRUISERS 
PRODUCED  BY:  JOSEPH 
BROOKS.  DIRECTED  BY- 
MARTIN  DAVIDSON. 
STARRING:  TOM 
BERENGER,  MICHAEL 
PARE. 

Springsteinish  sounds  and 
a  plot  that  revolves  around 
Eddie's  death  and  the 
mystery  of  the  missing 
tapes  of  his  unreleased  last 
album.  A  story  about  a 
lead  singer  and  a  band  who 
were  ahead  of  their  time. 

•  This  movie  was  such  a  let- 
down after  all  the  hype  on 
TV  and  stuff 

•  I  can't  believe  they  blew  it. 
This  one  could  have  every- 
thing, like  the  old  "is  Jim 
Morrison  still  alive" bit.  But 
it's  so  underdone,  and  they 
just  threw  away  the  stuff 
that's  good,  like  the  music. 

•  / really  like  historical  rock- 
type  movies,  and  I  couldn't 
help  thinking  about  The 
Idolmaker  and  The  Buddy 
Holly  Story  while  I  was 
watching  it.  You  just  can't 
forgive  them  for  screwing  it 
up.  It  should  have  been  great. 

•  Michael  Part  will  survive 
this  moi  ie.  He  did  a  good  job 
with  a  badly  done  story. 

•  Help!  This  movie  is  out  of 
control! 

•  If  you  ever  get  the  chance, 
see  The  Idolmaker  is  all  I 
can  say. 

SHORT  TAKES: 


TRADING  PLACES 
Eddie  Murphy  is  a  very, 
very  funny  guy! 

BL  UE  TH  UNDE R~ 
For  a  summer  movie,  not 
quite  the  hit  it  deserved  to 
be. 

FLASHDANCE 
Nine  out  of  ten  who  saw  it 
liked  it.  Three  out  of  ten 
will  admit  it.  (Sorta  like 
McDonald's.) 

...&  HEARD. . . . 

We've  got  nine  albums  to 
spin,  here.  So  let's  get  right 
at  it. 

FAS  TWA  Y 


Fastway 


•  Could  be  another  Toronto 
or  Loverboy. 

•  A  very  fine  first  attempt 
-sounding  a  bit  like 
AC/DC. 

•  Good  party  music.  But 
they  need  better  lyrics. 

•  There  is  nothing  about 
this  group  to  make  them 
stand  out  in  the  very  large 
crowd. 

•  The  cover  is  really  excit- 
ing, compared  to  the  lyrics. 


LIPPS  INC. 


•  This  album  is  a  freak 
show.  Overpowered  by 
synthesizer  and  sound 
effects.  I  wouldn't  buy  it. 

•  They're  getting  worse.  The 
best  song  is  "Never  Could  Be 
Sorry"  and  it's  just  awful. 

•  Finish.  Kaput.  It's  all  over 
now. 

•  Funky  and  fun.  I  liked  it. 
The  lyrics  are  so-so. 

•  Classic  funk,  fantastic  for 
dancing.  Very  electric. 

•  I've  never  heard  of  this 
group  before.  I  wonder  if  III 

L  r       ...         ■   -,  „  , 


Kinks.  The  best  cut  is 
"Cliches  Of  The  World 
(B.  Movie)." 

•  They  are  good  storytellers; 
there's  a  lot  of  humor  which 
gets  sarcastic  at  times. 

•  The  Kinks  are  a  welcome 
challenge  to  listen  to;  which 
is  why  each  record  expands 
their  audience.  This  is  a 
good  one! 

•  Thn't  Forget  To  Dance"  is 
the  sleeper  on  this  record. 
Great  lyrics  and  it  really 
grows  on  you. 

•  After  twenty  years,  they're 
still  getting  better.  Ray  Davis 
is  a  fantastic  lyric  writer. 
This  is  a  great  album,  and 
explains  why  The  Kinks 
have  lasted  so  long. 


EL  VIS  COSTELLO 
 Punch  the  Clock— — 


•  The  list  of  records  that  this 
one  is  worse  than  is 
endless. . . . 

•  My  dogs  have  acquired  a 
newfrisbee.  A  nasty  piece  of 
work. 

•  He  does  interesting  things 
with  his  music  and  his  voice 
and  he  does  them  well.  'The 
Element  Within  Her"  is  a 
really  beautiful  and  creative 
love  song. 

•  The  lyrics  are  awesome.  I 
definitely  would  buy  this 
record. 

•  He  has  a  great  reputation, 
which  this  record  won't  hurt 
a  bit. 

HtlKE  OLDFIELD 


■  Crisis 


•  You'd  have  to  be  pretty  old 
to  like  this  record.  "Moon- 
light Shadow"  is  a  good 
song,  but  it's  not  worth  the 
price  of  the  album. 

•  It  would  make  a  good 
Mother's  Day  present.  A  real 


They  save  the  great  movies  and  albums  for 


Fall  and  Christmas,  right?  Let's  hope  so, 


because  the  celluloid  offerings  of  the  past 


Summer  really  didn 't  give  us  any  good 


reason  to  come  in  out  of  the  sun.  The 


records  fared  better,  but  overall. . . . 


the  other.  This  record  adds 
up  to  one  good  side,  but 
Oldfield  must  stop  singing. 
•  This  isn 't  a  Mike  Oldfield 
album.  It's  a  Maggie  Reily 
album. 

JUDAS  PRIEST  ~ 
Hero,  Hero  


•  Good  album  cover!  Excel- 
lent artwork!  Loved  the 
album  cover! 

•  This  is  Heavy  Metal  at  its 
second  best.  Good,  especially 
'Tryant"  but  I  prefer  Def 
Leppard. 

•  Hard,  hard  rock  and  very 
enjoyable.  I  would  buy  this 
album  even  if  I  can't  under- 
stand the  lyrics. 

•  Surprising.  They've  mel- 
lowed a  bit.  This  group  is 
capable  of  change... for  the 
better. 

•  Four  sides:  rude,  crude, 
cruder  and  crudest. 


A  CIDC 


—  Flick  of  the  Switch  — 

•  This  album  is  better  than 
The  Kinks,  Elvis  Costello, 
Judas  Priest,  Oldfield  and 
Steve  Ray  Vaughn.  Together. 

•  Speak  louder,  I  can't  hear 
anymore.  The  best  cut  is 
"GunsFor  Hire". 

j  •  They  11  never  be  as  good  as 
Def  Leppard,  but  if  Def 
;  heard  this  they'd  really  be 
\  deaf! 

•  The  theme  is  electricity 
because  you  have  to  flick  a 

>  switch,  but  it  only  carries  for 
i  a  few  cuts. 

1  •  It's  harsh.  It  made  me  feel 

I  intimidated  and  depressed. 

\  A  poor  follow-up  to  "For 

I  Those  About  To  Rock" 

j  •  The  voice  and  music  are 

t  badly  mixed.  The  cover 

i  almost  saves  it. 

|  •  Every  song  is  the  same, 

[  and  you  can 't  understand 

i  any  of  them. 

j  •  Heavy  boredom. 

S  TE  VIE  RA  Y  VA  UGHN 

|           Texas  Flood   

Sick  man,  totally  burnt. 
[He  does  make  Elvis  Costello 


look  good,  so  it's  not  a  total 
waste. 

•  Country?  You're  asking 
me  to  revieiv  country?/ 

•  After  side  one,  I  was 
almost  ready  to  throw  the 
album  away.  Side  two  made 
me  change  my  mind.  Hang 
in  there,  guys. 

•  This  album  is  different.  It 
takes  some  listening  but  I'd 
say  he's  got  a  ft  ture,  helped 
by  the  fact  tliat  his  brother 
is  David  Bowie's  lead 
guitarist. 

PROTOTYPE 
 Prototype  


•  8V2  out  of  10.  They  have  a 
great  future.  The  best  cuts 
are  "Mean  Street"  and 
"Video  Kids" 

•  This  is  an  album  you  can 
relate  to.  It's  a  lot  of  music 
for  the  money,  mostly  about 
modern  times. 

•  Nothing  new  to  offer.  The 
top  40  hit  is  the  worst  cut  on 
the  album. 

•  By  the  time  I  got  to  "Any 
Moment"  I  felt  like  any 
moment  I'd  be  sick.  "I'm 
Sorry" says  it  all. 

•  This  is  the  perfect  record 
for  people  who  don't  like 
their  entertainment  to  chal- 
lenge them.  Very  pleasant 
and  totally  mindless. 

•  Have  you  ever  been  bored? 
Really  bored? 


HEARD, 
THENANDNOW! 

Rock  and  Roll  will  never 
die.  It  just  keeps  getting 
older.  These  days  rock  and 
roll  performers  and  their 
audience  span  an  incred- 
ible age  range,  and  several 
top  groups  and  individuals 
are  into  their  second 
decade  of  recording.  Are 
they  aging  like  wine,  or 
growing  moldy?  ZOOT 
asked  you  to  comment  on 
the  past  and  present 
efforts  of  three  old 
rockers. 


DA  VIP  BOWIE 

—  Ziggy  Star  dust  and  — 
Let's  Dance  compared: 

•  Ziggy  is  definitely  out  of 
time,  whereas  Let's  Dance  is 
very  contemporary.  Boivie  is 
tight  for  the  times,  but  only 
for  a  short  time. 

•  Bowie  is  better,  he  has 
really  matured  as  an  artist. 

•  Bowie  isn't  hiding  any- 
more; Let's  Dance  is  per- 
sonal, realistic  and  down-to- 
earth.  Ziggy  is  spacey  and 
bizarre. 

•  Boivie  lias  mellowed.  The 
music  is  better,  but  maybe 
not  as  interesting. 

ROD  S TE W  A RT~ 

—  Gasoline  Alley  and  — 
Body  Wishes  compared: 

•  Hiked  Gasoline  Alley  a  lot, 
and  much  more  than  Body 
Wishes.  I  wonder  how  many 


people  know  how  good  he 
used  to  be? 

•  Gasoline  Alley  is  a  good 
album  with  no  big  hits. 
These  days,  Stewart  is  using 
one  song  to  sell  a  whole 
album.  I  don 't  think  he  cares 
anymore. 

•  /  like  the  old  Rod  Stewart 
better,  because  there  is  some 
honesty  and  sincerity.  Also, 
there's  a  theme  to  Gasoline 
Alley  but  Body  Wishes  is 
just  a  collection  of  pop  songs. 

EL  TON  JOHN 

 Goodbye  Yellow  

 Brick  Road  and  

 Too  Low  For  

Zero  compared: 


•  An  improvement,  here. 

•  The  lyrics  on  Yellow  Brick 
Road  are  more  interesting, 
but  in  every  other  way  Too 
Low  For  Zero  is  a  better 


album. 

•  The  songs  on  Yellow  Brick 
Road  are  consistently  good. 
Too  Loiv  For  Zero  is 
shallower  material. 

•  Overall,  I  don't  think  that 
there's  been  an  improvement. 

•  The  most  noticeable 
change  is  that  he  now  accepts 
the  status  quo;  he's  not 
fighting  anymore.  I  don't 
think  he's  am  having  fun. 

NOT  REVIEWED" 
BUT  WE  HEAR 
GOOD  THINGS... 

BIG  COUNTRY 
The  Crossing 
TALKING  HEADS 
Speaking  In  Tongues 
PARACHUTE  CLUB 
Parachute  Club 
JACKSON  BROWNE 
Lawvers  In  Love  U 


mmm 
simp 
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The  first  thing  I  notice  is  a  barren  "pickle  waste- 
land" much  like  the  "teenage  wasteland"  de- 
scribed by  The  Who  in  "Baba  O'Riley"  (great 
song),  i  get  a  heavy  feeling  about  it,  almost  porno- 
graphic. The  feeling  of  death  with  no  hope  for  the 
future  is  what  this  scene  evokes  from  me.  The  pickle 
with  an  IV  tube  in  him  represents  the  idea  that  help 
will  come,  but  too  late  to  save  the  day,  as  shown 
by  the  many  skeletons  all  over. 

Doug  Finch — Edmonton 


THE  PICKLE  PICTURE 

in  our  last  issue  brought  an 
incredible  amount  of  response. 
Some  sour,  some  sweet.  There's 
no  way  we  can  print  it  all,  but 
here's  a  sampling  of  reader 
reactions.  Thanks  to  everyone 
who  took  the  time  to  write! 


After  examining 
the  picture,  I  have 
determined  that  it 
has  deep  political 
symbolization.  I 
found  that  the 
pickle  picture  is 
a  metaphor  of  the 
Alberta  Health 
Care  system  and 
the  extra  billing 
issue.  In  the  far 
background  of  the 
picture,  you  will 
notice  a  dead 
pickle;  you  can 
also  notice  a  full  jar 
of  pickle  juice, 
because  the  pickle 
could  not  afford 
the  medical  atten- 
tion and  materials 
which  were  neces- 
sary to  maintain 
life. 

James  (Pogo) 
Lepard — Ft. 
Saskatchewan 


You  have  your  ups  and  downs. . . . 
Cathy  Hopkins — Grouard 


It  would  be  nice  to  inter- 
view Ozzy  Osbourne. 
And  if  you  don't  have  a 
reporter  available,  give 
me  a  call. 

Dave  Jenkinson 
— Galahad 


That  picture  in 
your  summer 
edition  was  ob- 
viously painted 
by  a  disturbed 
artist.  When  was 
the  last  time  you 
milked  a  pickle 
in  the  Sahara 
Desert?  Or  is 
this  place  near 
Drumheller? 

N.H. 
— Sooke,  B.C. 


I  figure  that  this  picture 
is  serious,  I  mean  heavy 
stuff,  man.  To  me  the 
pickles  (pickles!?)  signify 
people,  the  dead  ones 
were  not  in  touch  with 
what  was  going  on  inside 
them  or  around  them.  The 
jars  are  full  of  the  aware- 
ness they  needed,  to  live 
you  must  be  aware  of 
things  around  and  inside 
you  because  if  you  aren't, 
you  won't  survive.  The 
pickle  attached  to  the 
awareness  jar  is  above  the 
rest  because  he/she  knows 
that  you  have  to  know 
what's  happening  before 
you  can  be  a  real  alive 
person  (or  is  it  a  pickle?) 
Carolynne  van  Reede 
— Surrey,  B.C. 


Polski  Ogorki  found  Nirvana  under  a  rock. 

Michael  Krauthahn — Edmonton 


The  picture  makes 
me  think  of  all  the 
people  in  hospitals. 
The  ones  on  the 
ground  make  me 
think  of  the  people 
who  die  in  hos- 
pitals. The  pickle 
on  the  chair 
reminds  me  of 
people  on  life  sup- 
port systems,  try- 
ing to  stay  alive. 

Ross  Miller 
— Edmonton 


Chemical  Perfection 
Temperature  Controlled 
Produce  the  Reaction 
Another  Bickle  is  Sold. 

Terry  Halliday 
— Edmonton 


Be  as  cool  as  a  cucumber 
Let  flying  saucers  take  over 
The  end  of  all  our  civilization 
And  they  will  be  in  clover. 

Jennie  Thompson 
—Milk  River 


Soul  after  soul  must  be  examined 
To  find  out  how  this  really  happened 
Mind  after  mind  must  be  designed 
Parallel  with  life's  fine  lines. 

Michel  Clavean — Jean-Cote 


They  bottle  up  your  feelings 

Put  them  away  on  a  shelf 

Bury  them  deep  beneath  the  ground 

See  the  waste 

Hear  the  cries 

Feel  the  solitude 

Left  all  around. 

Liisa  Imppoha — Edmonton 


The  cucumbers  symbolize  people;  their 
potential  to  do  good  and  pass  their  kindness 
and  individuality  back  to  their  surroundings. 
The  dried  up  cukes  represent  ignorance  and 
resentment  from  other  people. 

Christine  Hurtubise — St.  Paul 


As  the  three  hills  lie  way  beyond 
Death  tolls  the  ripe  old  cucumbers'  son; 

Susan  L. — Red  Dee 

A  dill  is  good 

I'd  have  'em  all  if  I  could 

If  their  juice  gets  sucked  out  and  they  run  di 

Those  dill  pickles  will  surely  die. 

Ronda  Lance — Spirit  Riv< 


My  friends  and  I  cannot 
clearly  understand  what 
this  picture  is  trying  to  tell 
us.  All  we  can  get  from 
this  picture  is  that  the 
pickles  (whatever  they 
stand  for)  are  being 
drained.  Whatever  is 
being  drained,  is  going 
into  storage;  the  reason 
is  unknown  to  us.  This  is 
all  that  my  friends  and  I 
can  conclude  from  looking 
at  this  picture. 

Ralf  Russell, 
Dean  Stewart, 
Roy  Elson 


Thoughts  of  a  Dying  Pickle: 

"Well,  here  I  am.  The  day  has  finally  arrived.  When 
they  first  selected  me  as  the  ONE,  I  expected  worse; 
the  pain  isn't  as  bad  as  I  thought  it  would  be.  I  know 
it' s  for  a  good  cause,  and  to  think  I '  m  being  drained  of 
the  juices  of  life  for  a  jar  of  Bicks  to  live,  is . . .  well,  kind 
of  neat.  Gosh ...  I' m  a  hero;  a  martyr.  I  never  thought 
of  it  that  way  before.  I  guess  life  isn't  all  for  nothing 
after  all.  The  others  ore  just  going  to  end  up  on  some- 
one's Big  Mac  anyway. ..." 

Susannah  Smith — Calgary 


I  have  no  idea  why  this  guy  drew  this  picture.  To  me  it 
doesn't  relate  to  any  kind  of  life  at  all.  I  think  the 
picture  has  no  meaning  at  all;  it  is  kind  of  stupid. 

Anonymous — Wherever 


If  the  pickle  had  you  per- 
plexed, the  following  page  gives 
you  yet  another  chance  to  chal- 
lenge and  be  challenged  by  an 
artist's  imagination.  Again, 
well  print  as  many  comments 
as  possible  in  the  next  issue  of 
ZOOT  CAPRI. 
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What  do  you  think  about  this,  then? 


MUSICAL  BRIDGES: 
FROM  PAGE  31 

important.  Mainly  to  see  if 
you're  on  the  right  track. 
ZOOT:  Let's  talk  about  sex, 
drugs  and  rock  'n  roll. 


Especially  drugs,  what  are 
your  views? 

ALLEN:  I've  seen  a  lot  of 
good  careers  destroyed. 
But  I'm  not  anti-drug,  and 
I'm  not  anti-alcohol.  I'm 


just  anti-anything-in- 
excess.  I  don't  believe  that 
somebody  who  has  a  few 
beers  after  a  show  is  an 
alcoholic.  I  have  never 
worked  with  an  artist  who 


WITH  THIS  ISSl  'E  OF  Zoor  CAM.  WE  INTRODUCE  -THE  ADVENTURES  OF  A 
NEW  CHARACTER;  A  GIRL  WHO  IS  ABOUT  TO  BECOME  A  MAJOR  ROCK  STAR. 
(WITH  A  NAME  LIKE  ANGEL  HARP.  WHAT  ELSE  WOl  LD  SHE  BECOME?)  11 
ISNT  GOING  TO  BE  EASY  AND  ANGEL  IS  BOUND  TO  ENCOUNTER  SOME 
HASSLES  ALONG  THE  WAY.  ONE  THING  WON'T  BE  A  PROBLEM:  COMING 
UP  WITH  HIT  TUNES.  WHY'  BECAUSE  YOl  'RE  GOING  TO  WRITE  ANGELS 
LYRICS  FOR  HER  AND  EVERY  SONG  ANGEL  SINGS  WILL  WIN  ITS  WRITER 
AN  A  LB  1 71/  BY  ONE  OF  ANGELS  WARM-UP  ACTS. ..SUCH  AS  THE  STONES. 
BOWIE.  SI  'PERTRAMP  OR  MA  YBE  EVEN  MOLLY  HATCHET. 

OUR  STORY  BEGINS .... 


had  what  I  would  call  a 
drug  or  alcohol  problem.  I 
don't  want  guys  missing 
shows.  The  classic  case  is 
Elvis.  Here's  a  guy  with  a 
career  that  dwarfs  anyone 
else's.  But  his  manager 
treats  him  like  a  product. 
Pushes  him  out  on  stage 
when  he's  280  pounds,  and 
sick  and  strung  out  on 
God-knows-what.  Get  the 
money.  But  beneath  the 
product  there  is  a  man,  and 
I  think  if  I  was  managing 
the  guy  I  would  try  to 


make  him  stop  it.  And  if  he 
didn't,  it  would  be  either 
him  going  or  me  going, 
'cause  I  wouldn't  want  to 
deal  with  it. 

VICKERS:  You  have  to  under- 
stand the  physical  demands 
of  just  getting  on  stage 
every  night.  If  you  don't 
pace  yourself,  you'll  be 
dead  in  a  year.  A  lot  of  the 
drug  thing  is  part  of  the 
mythology  of  rock  and  roll. 
The  Stones  are  a  good 
example.  Just  look  at 
Jagger.  There  is  no  way  he 
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could  do  even  a  portion  of 
those  things  and  be  in  the 
shape  he's  in  today. 
Because  he's  an  athlete, 
doing  what  he  does,  jump- 
ing around  like  that.  And 
just  like  an  athlete,  he  has 
to  train  for  those  tours. 
The  guy  is  in  incredible 
shape.  You  just  can't  abuse 
yourself  with  drugs  and  do 
that.  You  may  get  away 
with  it  for  a  while,  but  it'll 
catch  up,  and  then  youll 
succumb  to  the  point  of 
total  abuse  or  just  go  down 


the  tubes,  or  youll  phys- 
ically fall  apart.  The  body 
just  isn't  capable.  You  look 
at  all  the  old  pros;  the 
Claptons,  the  Townsends, 
the  Jaggers,  they've  been 
in  and  out  of  drugs  and 
they've  done  their  best 
stuff  straight  and  now 
they're  all  getting  away 
from  the  drug  thing  as  fast 
as  they  can.  They  have  to 
-just  to  survive. 
VALLANCE:  I  don't  think  many 
people  realize  just  how 
gruelling  it  is.  Bryan  has 
been  home  for  a  total  of  five 


weeks  this  year.  He's  Ix-en 
on  the  road  for  seven 
months.  That  involves 
waking  up  around  ten  in  the 
morning,  in  a  motel  some- 
where, having  breakfast 
and  getting  packed  before 
the  bus  has  to  leave. 
Having  lunch  on  the  bus, 
maybe  driving  for  twenty 
hours,  then  checking  into  a 
hotel  while  the  crew  sets 
up,  trying  to  squeeze  in 
some  dinner  and  a  sound 
check  before  the  show,  then 
doing  the  show,  falling  into 
bed,  and  getting  up  and 


doing  it  all  over  the  next 
day.  So  every  day  for 
months  and  months,  that's 
your  sc  hedule.  So  you  have 
to  eat  well,  sleep  eight 
hours  a  night,  and  do  your 
best  to  stay  healthy.  'Cause 
if  you  get  sick,  you're  just 
gonna  get  sicker.  Now  if 
you  add  drugs  or  alcohol  to 
that,  trying  to  party  even- 
night  'til  four  a.m.,  you're 
gonna  die.  That's  all  then-  is 
to  it.  Your  body  can't  handle 
that  kind  of  abuse. 
ZOOT:  What  about  the  claim 
that  musicians  need  to  get 


up  for  a  show? 
VALLANCE:  Are  you  kidding? 
You're  in  a  dressing  room  at 
a  coliseum  with  20.000 
IX'ople  screaming  outside. 
That's  more  than  enough 
Better  than  any  drug  I  can 
think  of.  It's  an  astounding 
feeling.  But  you  know,  you 
our  them.  You  owe  them 
yourself,  straight.  Straight 
from  the  heart . 
THE  FORMULA 

To  succeed  in  the  world 
of  music,  or  any  other 
world  for  that  matter,  you 

CONTINl  ED  CUV  PAGE  46 
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WALLS  OF  WORDS 
FROM  PAGE  19 

With  a  representative  of 
this  type  in  your  crowd, 
you'll  never  again  drive 
around  all  night  having  one 
of  those  "what'll  we  do" 
conversations. 

"Well,  what  do  you  guys 
want  to  do?" 

"I  don't  know,  what  do 
you  want  to  do?" 

"I  don't  care.  Whatever 
you  want  to  do." 

"Come  on,  guys,  I've  got 
to  have  the  car  back  by 
■even,  can't  we  decide 
something??" 

If  you're  smart,  you  can 
use  the  outspoken  nature 
of  a  Boss  Wall  person  to 
give  the  other  members  of 
your  group  a  boost. 
Support  someone  who 
expresses  a  dint  rent 
opinion,  even  if  you  don't 
like  it  any  better  than  the 
bully's.  S'ou'll  encourage 
the  quieter  person  to  speak 
up,  and  at  least  you'll  have 
more  than  one  suggestion 
to  work  with.  After  Boss 
Wall  loses  a  few  rounds, 
he'll  probably  settle  down 
and  listen  to  suggestions 
from  other  members  of  the 
group. 

THE  WALL  OF 
SILENCE 

People  who  are  un- 
usually quiet  are  some- 
times just  shy  and  worthy 
of  any  sympathy  and 
understanding  they  get. 
But  this  writer  has  another 
observation  to  make  about 
the  softspoken  among  us. 
Some  people  are  quiet  (a) 
because  they  don't  have 
much  to  say  and  (b) 
because  they  think  that  it 
makes  them  appear 
mysterious  and  attractive. 
If  you  don't  say  anything, 
people  will  be  curious 
about  what  you  might  have 
to  say,  and  that's  a  great 
trick.  It  works  especially 
well  with  members  of  the 
opposite  sex.  "She's  so 
mysterious.  .  .  there's  just, 
you  know,  something  about 
her!" 

"There's  not!  She's 
stupid.  She  can't  think  of 
anything  to  say  because 
she's  got  an  LQ.  of  three." 

So  how  do  you  deal  with 
a  person  who  is  being  quiet 
in  order  to  appear  complex 
and  mysterious?  Easy. 
Ignore  them.  If  they  want 
something,  make  them  ask 


for  it.  Sorry  to  be  so  harsh, 
and  let  me  extend  infinite 
apologies  to  all  kinds 
of  psychologists  and 
behaviour  analysts  all 
around  the  world.  This  is 
my  article  and  I'm  entitled 
to  my  opinion.  You  don't 
have  to  use  it.  (Just 
remember  that  some 
people  are  genuinely  shy 
and  afraid  to  speak  out 
and  don't  descrre  to  be 
ignored.)  How  to  tell  the 
difference  between  a  quiet, 
shy  person  and  a  quiet  con 
artist?  Easy.  A  quiet. shy 
person  is  likely  to  be  hard- 
working, while  a  quiet  con 
artist  is  always  looking  for 
the  easy  way  out  in 
anything,  from  finishing 
the  assignment  to  having 
an  opinion  challenged. 

THE  WALL 
OF  RUDE 

The  Wall  of  Rude 
builder  is  special.  He  has 
none  of  the  problems  of  the 
previous  six  types.  He's 
not  afraid  to  speak  out,  or 
to  listen  for  that  matter.  He 
doesn't  necessarily  swear  a 
lot  (although  he  may)  and 
he  has  no  trouble  at  all 
saying  what  he  thinks.  He 
isn't  overly  gossipy. 

It's  just  that  he  has  an 
incredible  knack  for  saying 
perfectly  alright  things  at 
exactly  the  wrong  time. 

Classic  example:  You've 
just  sat  down  after  paying 
your  hard-earned  five 
bucks  to  get  in  to  the  movie 
you've  been  wanting  to  see 
for  six  weeks.  Trouble  is, 
Old  Walls  of  Rude  behind 
you  has  seen  it  already  and 
he's  telling  the  lady  he's 
with  how  it  ends,  in  a  very- 
loud  voice.  What  do  you 
do?  You  cringe  and  sink 
lower  in  your  seat,  that's 
what  you  do.  Because  very 
few  of  us  are  able  to  stand 
up  to  an  outright  rude 
person,  especially  when 
we're  in  a  crowd.  But,  hey! 
He's  mining  your  evening. 
And  you  should  let  him 
know  it,  if  only  for  the  sake 
of  the  guy  who's  going  to 
be  sitting  in  front  of  him  at 
the  next  movie.  Try  a 
direct,  polite  request  to 
please  keep  it  down  and 
keep  it  secret.  Make  it  a 
friendly  request,  so  you're 
not  putting  the  guy  in  the 
position  of  having  to  prove 
to  the  person  he's  with  that 


he  can  stand  up  to  you.  If 
your  jxilite  suggestion  gets 

dumped  on, you  might  want 

to  remember  that  part  of 
your  five  bucks  goes  to  pay 
the  ushers,  who  are  trained 
to  deal  with  this  kind  of 
situation  without  s|xiiling 
the  movie  tor  everyone. 

A  FINAL 
NOTE: 

When  you  encounter  a 
wall  of  words,  it's  wise  to 
remember  that  it's  pro- 
bably built  on  a  lack  of 
confidence,  and  that 
anything  you  can  do  to 
make  the  person  behind 
the  wall  feel  a  little  more  at 
ease  and  sure  of  himself 
will  help  to  bring  the  wall 
down.  Of  course,  there  are 
exceptions.  Sometimes, 
if  you  have  a  good 
relationship  with  that 
person,  one  built  on  trust 
among  other  things,  a 
gentle,  intimate  con- 
versation explaining  the 
problems  usually  sorts 
things  out.  If  that  doesn't 
work,  we  might  suggest 
you  leave  Zoot  open  to  this 
page  next  time  he/she 
drops  over.  But  then,  you 
don't  have  to  bring  down 
every  wall  you  encounter. 
It's  okay  just  to  walk 
around  one  now  and  then, 
too.  h 
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FROM  PAGE  12 
happening.  These  are  the 
folks  who  will  have  the 
toughest  time  making  the 
adjustment,  who  will  lose 
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their  jobs  or  be  forced  to 
work  at  narrow,  limited 
tasks. 

Si  what  can  you  do?  Well 
first  of  all  accept  that  il  vou 
are  going  to  be  ready  lor 
tlu-  high  lech  revolution  it 
will  be  as  a  result  of  your 
own  initiative.  There  BTC 
dozens  of  good  magazines 
and  publications  on  tech- 
nology, high  technology 
and  computer/communi- 
cations on  the  newsstands. 
Newsstands  and  the  peri- 
odicals sect i< ms  < >!  libraries 
are  the  quickest  and  most 
up-to-date  schools  in  the 
world,  but  it  is  up  to  you 
to  use  them. 

Next,  don't  just  look  at 
the  technical  details  like 
how  toprogram,  computer 
repairs,  or  robot  construc- 
tion. These  are  important, 
but  the  big  questions  are  in 
the  area  of  applications 
what  can  all  this  neat  stuff 
be  used  for.  Try  starting 
with  some  questions  about 
the  usefulness  of  informa- 
tion. If  you  have  that  clear 
in  your  mind  you  will  be 
halfway  there.  Then  take 
every  opportunity  to  play 
with,  explore,  or  learn 
about  new  technical  equip- 
ment of  any  kind.  Even 
arcade  games  are  a  good 
start. 

The  people  who  will  gain 
most  from  the  new  tech- 
nology will  be  those  who 
don't  stop  at  learning  all 
about  microchips.  The  real 
winners  will  use  the  new- 
information  and  tech- 
niques to  discover  better 
solutions  to  familiar  old 
problems.  Like  how  to  be 
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happier.  How  to  feel  more 
worthwhile.  How  to  do 
boring  jobs  faster  and 
easier.  Or  how  not  to  Ik* 
bored,  period,  (letting  so 
involved  in  learning  about 
computers  that  you  ignore 
the  simple  reality  of  what's 
going  on  around  you  will 
only  equip  you  to  do  what 
you're  told  to  do  by  some- 
one with  more  imagination 
and  more  interest  in  the 
problem  and  opportunities 
facing  a  larger  world.  No 
course  can  really  prepare 
you  for  the  future.  By  the 
time  something  gets  pack- 
aged into  a  course  it  is 
usually  a  long  way  from 
where  the  major  action  is. 

By  all  means,  learn  to 
talk  with  computers.  But 
don't  stop  talking  with 
people. 

Youth  is  in  a  better 
position  to  explore  the  new 
technology  frontier  than 
most  adults.  This  has 
always  been  the  case. 
Most  youths  are  open  to 
new  experience,  and  are 
not  so  committed  to  a 
particular  established  way 
of  doing  things.  In  a  very 
real  sense  it  is  not  just  your 
own  future  but  the  future 
of  our  whole  society  that 
depends  on  your  ability  to 
handle  the  challenges  and 
opportunities  of  the  high 
tech  revolution.  U 
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GAMES 

VIDEO  IS  NO  VILLAIN 

Ed  note:  Does  Defender  need 
defending? ZOOT's  resident  ridiot 
offers  his  personal  opinions  on  why 
video  games  are  good. 

We've  all  heard  the  talk 
about  violence  in  video 
games,  slummy  arcades, 
machines  eating  up  your 
quarters,  and  so  on. 
Hardly  anyone  ever  takes 
the  time  to  look  at  the  good 
side  of  video  games.  Think 
positive: 

Video  games  make  you 
happy.  They're  fun.  It's  the 
most  underrated  benefit  of 
all.  After  a  long  day  sitting 
in  a  classroom,doing  chores 
or  whatever,  a  game  takes 
your  overworked  brain 
and  body  and  gives  them  a 
shot  of  needed  entertain- 
ment. We're  talking  about 
a  good  balance  of  challeng- 
ing work  and  challenging 
play. 

Games  help  keep  your 
mind  sharp.  Just  say  you're 
playing  Zaxxon  and  you 
don't  anticipate  cannon 
fire.  You're  going  to  get 
shot  down  and  lose  points. 
If  you  want  to  do  better 
next  time,  you'll  have  to 
improve  your  memory  and 
hand-eye  coordination. 
What's  really  happening 
here  is  that  Zaxxon  is 
teaching  you  to  react 
quicker,  to  be  more  ob- 
servant, to  remember  and 
anticipate  obstacles.  The 
more  you  play,  the  sharper 
you  become.  And  you  can 
transfer  those  gains  to 
other  sports  too,  like 
tennis,  basketball  or 
football. 

And  how  about  this? 
Most  video  games  require 
extraordinary  concentra- 
tion. More  concentration 
than  you  would  normally 
need  playing  other  games 
or  sports.  Consider  a  home 
game  like  Enduro.  To 
score  high,  you  can't  afford 
to  take  your  mind  off  that 
road  for  a  millisecond.  If 
you  do,  your  car  wipes  out. 
To  do  better  you  have  to 
keep  your  concentration 
focused  on  the  game  with- 
out getting  distracted. 
That's  an  invaluable  ability 
-if  you're  attempting 
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serious  activities  like 
mountain  climbing,  BMX 
racing  or  acting  on  stage. 

Success  at  video  games 
like  Donkey  Kong,  Missile 
Command  or  Robotron  re- 
quires not  only  quick  deci- 
sions, but  the  right 
decisions.  Anyone  with 
quick  reflexes  can  make  an 
instant  move,  but  making 
the  right  move  requires 
foresight  and  good  judge- 
ment. How  many  people 
have  you  seen  who  can't 
handle  the  constant  pres- 
sure of  a  fast-moving  video 
game?  You  either  give  up 
or  keep  trying  'til  you  get 
really  high  scores. 

Which  brings  me  to 
something  else  which  all 
good  video  game  players 
have:  patience.  Kicking 
the  machine  or  the  tele- 
vision isn't  gonna  improve 
your  score.  I  know,  I've 
tried  it. 

It  amazes  me  how  some 
kids  can  keep  on  playing 
super  fast  games  without 
coming  unglued.  They  just 
know  how  to  control  their 
emotions.  If  you  want  to 
compete,  you  have  to  keep 
cool.  And  sometimes  that 
means  firing  missiles  or 
eating  ghosts  for  15 
minutes  or  half  an  hour. 
Most  of  us  will  blame  the 
machine  if  we  can't  do  well 
at  it.  "This  game  is  too 
hard!",  or  something  like 
that.  What  we  really  mean 
is,  "I  don't  have  the  pa- 
tience to  learn  this  game 
properly." 

Video  games  can  deve- 
lop many  specific  skills 
and  abilities  needed  for 
other  activities.  For  one 
thing,  you  participate, 
unlike  watching  television 
where  you  just  sit  back  to 
be  entertained.  And  if 
you're  going  to  spend 
dollars  on  video  games, 
youll  want  to  develop  your 
skills  as  fast  as  possible. 
Otherwise  it's  going  to  cost 
you  a  fortune  to  become  a 
good  player. 

As  for  the  money,  well,  it 
costs  a  lot  to  really  get  into 
almost  any  sport  or  hobby 
these  days.  In  a  way,  video 
games  teach  you  how  to 
handle  your  money.  If 
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you've  got  the  urge  to  play, 
but  you've  only  got  a 
limited  amount  of  quar- 
ters, some  self-control  is 
called  for. 

All  video  games  require 
practice  and  dedication. 
There's  no  real  difference 
between  shooting  clay 
pigeons  and  shooting 
cosmic  mutants.  Both 
need  hours  of  practice  to 
develop  the  proper  skills. 
Both  are  games  of  skill, 
not  luck.  You  can't  com- 
pare Space  Invaders  with 
Monopoly.  Monopoly  is  a. 
game  of  luck,  with  your 
fate  decided  by  a  throw  of 
the  dice.  In  Space  Invad- 
ers, your  fate  is  decided  by 
how  fast  you  move  your 
buns. 

In  fact,  most  video 
games  are  more  compli- 
cated and  more  demand- 
ing than  the  more  tradi- 
tional games  your  folks 
were  raised  with.  Chess, 
for  instance,  requires  a 
very  good  memory,  but  the 
game  rules  are  quite 
limited.  Checkers  is  really 
a  very  simple  game,  and 
Backgammon  is  basically  a 
game  of  chance  like  Mono- 
poly. Most  non-video 
games  don't  begin  to 
approach  the  standards  of 
complexity  and  challenge 
that  many  of  the  newer 
video  games  do. 

Now  that  many  of  the  ar- 
cades are  being  built  in 
malls  and  newer  areas,  the 
reputation  of  arcades  be- 
ing breeding  grounds  for 
crime  and  drugs  is  losing 
its  effect.  For  some  reason, 
many  arcades  are  still 
located  in  the  sleazy  areas 
of  town,  which  gives  them 
an  automatic  bad  reputa- 
tion. Really,  it's  more  of 
what's  associated  with 
video  games  that's  bad, 
than  the  games  themselves. 

Video  games  put  you  in 
the  driver's  seat.  You've 
got  control... your  fate  is 
up  to  you.  In  your  trem- 
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bling  hands  lies  the  respon- 
sibility  for  your  own 
continued  existence.  It's 
an  imaginary  live-and-die 
situation  with  real-world 
applications. 

Next  time  someone  criti- 
cizes video  games,  tell 
them  how  you've  improved 
your  hand-eye  coordina- 
tion, memory,  reflexes, 
concentration,  patience 
and  learning  skills.  And 
ask  them  what  they  do  for 
fun! 


V    I    D    B    I    T  S 

A  handy  idea.  Got  blis- 
ters and  calluses  from 
hours  of  game  playing? 
The  ultimate  in  video  hand 
protection  is  the  Video  Pro 
Glove.  The  glove  comes  in 
three  sizes  and  features  a 
soft  leather  palm  made  of 
sheepskin  with  a  nylon 
back  and  exposed  finger 
tips.  Available  in  seven 
colors,  for  left  or  right 
handed  players  and  retails 
for  about  eight  dollars. 


Flights  of  fancy.  If  you 
get  the  chance  to  fly  Cana- 
dian Pacific  Airlines,  you 
might  enjoy  an  inflight 
video  game.  They  fit  over 
the  dinner  trays  that  fold 
out  from  the  seat  backs. 
Games  featured  are  Black 
Jack,  Baseball,  Donkey 
Kong,  Boxing,  Snoopy 
Tennis,  and  Mickey 
Mouse.  We  always  said 
video  games  would  take 
off! 


NEW  GAMES:  The  Arabian 
from  Atari  is  a  familiar 
mazo  type  game.  An  Ara- 
bian prince  must  rescue  a 
fair  princess  from  a  tower. 
To  do  this,  several  scenar- 
ios must  be  played  out. 
The  object  of  each  is  to 
collect  pots  worth  500 
points  and  marked  with 
letters  spelling  out  A-R-A- 
B-I-AN.  In  the  proper  se- 
quence they  are  worth  a 
4000-point  bonus.  The 
prince  must  avoid  oscars 
(purple  blobs),  rocs  (blue 
crows),  and  super  oscars 
and  super  rocs.  There  are 
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also  genies  who  throw 
deadly  snowballs  at  the 
prince.  The  prince's  only 
defence  is  the  ability  to 
kick,  but  most  of  the  time 
must  be  spent  picking  up 
pots  and  avoiding  adver- 
saries. The  Arabian  is  a 
good  game  for  people  who 
like  climbing  and  jumping 
games. 


Centuri's  Munch  Mobile 
is  a  wacky  driving  game, 
totally  unlike  Turbo  or 
Pole  Position.  The  car  has 
two  hands  that  reach  out 
and  grab  cans  of  gasoline 
as  you  drive  by.  One  joy- 
stick steers  the  car,  another 
manoeuvers  the  hands. 
The  object  of  the  game  is 
to  pick  up  gasoline  or 
bonus  objects  without 
crashing  into  cars  coming 
in  the  other  direction.  The 
difficulty  is  that  the  hands 
move  much  slower  than 
the  car  does.  The  Munch 
Mobile  is  a  real  guzzler, 
so  fillerup  at  every 
opportunity. 


New  home  games. 
Dracula  by  Imagic  trans- 
ports the  Transylvanian 
terror  to  a  small  city  where 
he  looks  for  unsuspecting 
victims  to  quench  his 
thirst.  Dracula  is  moved  by 
a  disc  controller.  When  the 
left  side  button  is  pressed, 
Dracula's  jaw  will  open  and 
close.  You  must  guide  him 
to  the  victim  and  bite 
down,  scoring  50  points. 
Dracula  is  pursued  by  con- 
stables who  twirl  their 
night  sticks  and  throw 
wooden  stakes  at  the 
Count.  Each  time  the 
Count  bites  a  victim,  a 
chart  appears  at  the  bot- 
tom of  the  screen  revealing 
the  number  of  victims  left, 
the  time  left  to  play  and 
your  remaining  blood 
supply.  When  Dracula's 
blood  supply  gets  critically 
low,  he  turns  white  and 
must  get  some  more  fast 
by  biting  a  victim,  or  he 
perishes.  It's  also  impera- 
tive that  he  get  back  to  the 
graveyard  by  6  a.m. 

And  on  that  grisly  note, 
farewell 'til  the  next  time,  fi 


Q  My  mother  told  me  that 
there  used  to  be  cocaine  in 
Coca-Cola.  Note,  there's 
caffeine  and  other  stuff 
Why  do  they  put  drugs  in 
pop,  and  is  it  true  about  the 
cocaine? 

k  M  G  -  RED  DEER 

A  Would  your  own  mother 
lie  to  you?  Yes.  it  is 
true  about  the  cocaine  in 
Coca-Cola.  Coca-Cola  was 
created  in  1891  when  the 
formula  for  syrup  derived 
from  the  coca  leaf  (which 
is  the  origin  of  cocaine) 
was  purchased  from  John 
Pemberton,  a  pharmacist, 
by    a    fellow  named 
Chandler.  Soda  was  added 
i  to  create  the  commercial 
soft  drink.  These  days,  and 
under  the  present  food  and 
I  drug  laws,  de-cocainized 
'  coca  leaves  are  purchased 
I  for  use  in  cola  beverages. 
,  and  caffeine  has  replaced 
the   small   amount  of 
'  cocaine  there  used  to 

■  be.  About  drugs  in  pop, 
i  generally. .  .you've  no 

doubt  noticed  by  now  that 
the  big  thing  these  days  is 
;  to  have  fewer  weird  ingre- 
dients  in  the  fizzy  stuff. 
Things  could  be  getting 
,  better,  but  don't  count  on 
•  the  various  pop  manufac- 
turers to  worry  too  much 
j  about  what  goes  into  your 
I  body.  That's  your  job. 

I  Q  This  summer  I  went  on  a 
vacation  with  my  older 
\  sister.  It  teas  great  'til  we 
I  visited  her  husband's 
'  relatives  on  the  way  home. 

Then,  for  no  reason,  she 
I  blete  up  and  threw  a  brush  at 
(  me.  I  threw  it  back.  Now  site 
'  says  that  I  threw  a  tantrum. 
I  and  my  whole  family  is  mad 
I  at  me,  even  my  father,  who 

■  used  to  be  my  best  friend. 

■  What  can  I  do? 

I  P.H  -  VERMILLION 

I  A  Eagle-eyed  as  we  are,  we 
notice  that  you  say  that 
you  had  a  good  time  up  to 
the  time  of  the  visit;ng-the- 
relatives  incident.  In 
ZOOT's  humble  opinion, 
you  were  the  unfortunate 
target  of  something  else 
that  was  bothering  your 
sister.  She  just  took  it  out 


on  you,  which  wasn't  fair, 
but  shouldn't  be  a  big  deal, 
either.  Right  now,  she 
probably  realizes  that  she 
was  wrong,  and  may  feel 
pretty  foolish.  She's 
obviously  too  proud  to 
apologize,  so  why  don't 
you  take  the  first  step?  Just 
say  there  are  no  hard 
feelings.  That  you  under- 
stand that  she  was  upset 
and  you're  sorry  if  some- 
thing you  said  or  did  made 
it  worse.  No  big  deal, 
right?  Our  guess  is  that  the 
next  thing  that  happens 
will  be  that  shell  fill  your 
folks  in  on  all  the  details 
and  that  everything  will 
get  back  to  normal.  Let  us 
know,  eh? 

Q  /  met  this  guy  at  a  party  a 
few  weeks  ago.  I'm  sixtcert 
and  he's  eighteen.  I'm  pretty 
sure  he  likes  me,  but  I 
haven't  heard  from  him 
since.  I  knoie  he  has  a  girl- 
friend. Trouble  is.  all  I  da  is 
think  about  him.  I  run  to  the 
uindow  when  a  car  goes  by 
just  in  case  it  might  be  him. 
I  reallv  need  help.... 

 D  T  -  CMHMA  .V 

A  Tough  darts,  D.T  There 
is  absolutely  nothing 
ZOOT  can  do  to  help  you 
get  this  guy.  What  we  can 
do  is  tell  you  that  what 
you're  doing  now  will  guar- 
antee that  you  never  get 
any  further  with  this  dude 
who  may,  indeed,  like  you. 
Here's  the  deal:  you  have 
to  realize  that  if  he  likes 
you,  it's  probably  for  some- 
thing you  do,  or  think,  or 
the  way  you  express  your- 
self or  relate  to  other 
people.  By  just  sitting  and 
sulking  because  he  hasn't 
come  by  to  see  you,  you're 
ceasing  to  be  the  person  he 
likes.  Our  advice,  as  pain- 
ful as  it  may  be  to  follow, 
is  to  carry  on  with  your  life. 
If  anything,  get  more 
involved  in  the  things  and 
people  you  liked  before 
you  met  this  guy.  Hell 
notice  and  remember  and 
our  bet  is  that  one  day 
youll  turn  around  and... 
hey!  Haven't  seen  you 
since  the  party!  Of  course, 


by  then  you  probably  won't 
care  anymore. 

Q  /  just  finished  reading 
your  magazine  and  I  loir  it. 
In  your  "Funny  You  Should 
Ask"  column  you  asked  for 
some  "tales  of  personal 
heatlbreak"  Well.  I  hair  one 
for  you.  My  boyfriend  and  I 
liad  been  going  out  for 
almost  two  months  when 
one  day  he  said  to  me,  "I 
think  we  should  break  up 
because  I  don 't  like  you  any- 
nwrc." I  cried  and  cried,  but 
my  friends  really  helped  me 
through  it.  After  one  week 
he  asked  another  girl  to 
go  out.  That  hurl  a  lot 
because  I  think  that  I  have  a 
lot  more  going  for  me  tlmn 
this  other  girl.  Again  my 
friends  helped  me  through 
it.  It  still  hurts  when  I  see 
tlietn  walking  together  at 
school  but  I  know  lean  count 
on  my  frieruis.  Thanks  for 
listening  to  my  problem. 

 CD  -EDMONTON 

A  Thanks  a  lot,  CD.  How 
are  we  supposed  to  solve 
problems  when  our 
readers  solve  them  them- 
selves? Trying  to  put 
ZOOT  Landers  out  of 
business,  are  you? 


Q  I'm  thirteen.  My  parents 
tell  me  not  to  talk  to  guys,  but 
they  come  up  and  talk  to  me 
What  should  I  do? 

 AH  -  CALGAR  V 

A  If  you  don't  talk  to  guys, 
you  won't  be  talking  to 
about  half  the  people  you 
meet.  Which  means  you 
won't  be  learning  more 
than  half  of  what  you  could 


atx>ut  anything.  We  think 
that  you  should  talk  to  your 
parents,  who  have  an 
understandable,  but 
slightly  extreme,  concern 
about  their  daughter.  Try 
to  make  them  see  that 
there's  a  lot  for  you  to  gain 
from  talking  to  people,  no 
matter  whether  they're 
called  Ann  or  Andy. 
Q I  get  mad  for  no  reason  at 
all.  I  liair  a  terrible  temper. 
When  I  have  a  reason, 
watch  out.  My  parents,  my 
teachers,  even  my  really  nice 
and  patient  boyfriend. . . 
no  one  can  escape  my  rage. 
What  can  I  do? 
PS.  Please  answer  thus 
letter  or  111  get  ten  angr\  ! 

 B  E  -  VIKING 

A  Dear  B.F.  Your  problem 
has  the  usually  quick- 
witted ZOOT  advisors 
totally  stumped.  So  we've 
turned  your  problem  over 
to  S.L.  of  Red  Deer,  who 
has  said  that  she  will 
answer  any  questions  we 
can't  handle  and  do  it 
for  free.  Remember:  this 
advice  isn't  costing  you  or 
us  one  single  dime,  so  even 
if  it's  no  good,  there's 
nothing  to  get  upset  about. 
Calm  down! 

Suggestion:  Get  a  note- 
book. At  the  end  of  every 
day,  write  down  when  you 
got  mad,  and  what  you  get 
mad  about.  Then  try  to 
look  at  your  anger  attack 
from  both  your  point 
of  view  and  the  other 
persons.  It's  like  confiding 
with  a  friend,  with  no  feel- 
ings hurt.  If  you  get  your 
feelings  down  on  paper, 
youll  be  able  to  under- 
stand them  better.  You 
may  also  be  able  to  see  a 
pattern  to  when  you  get 
mad,  and  break  it.  It 
worked  for  me. 
Q  //  is  no  thrill  to  throw  up 
and  hair  a  terrible  headache 
in  the  morning. 

 SK  -EDMONTON 

A  No,  it  isn't. 

Q  Could  you  please  tell  me 
what  Deborah  Harry  is 
doing  these  days? 

 D  W  -  BRl  DERHEIM 

A  Of  course.  We  can  tell 
you  anything.  Deb  is  rest- 


ing, sort  of.  You  know, 
she's  not  that  young  any- 
more. She  hasn't  been 
entirely  out-of-sight , 
though.  Andy  Kaufman 
was  her  co-star  in  a  play  on 
Broadway  about  a  female 
wrestler  named  Debra. 
You  may  have  seen  her 
movie,  Videodrome,  which 
co-starred  James  Wood. 
Bad  luck  if  you  did.  The 
group,  Blondie,  has  not 
indicated  any  plans  to  start 
recording  again,  but  D.H. 
is  reportedly  working  on 
new  material  in  her  New 
York  home.  They  come, 
they  go.  You  can  write  to 
Deborah  c/o  Publicity- 
Director.  Chrysalis 
Records.  645  Madison 
Avenue,  New  York,  NY 
10022.  She's  got  lots  of 
time  to  read,  sounds  like. 
As  for  the  free  record, 
we're  sending  you 
Blondie's  next  release. 
(Don't  hold  your  breath.) 
Why  didn't  you  ask  us 
what  Carole  Pope  is  doing, 
or  Sting?  Much  more 
interesting! 

Q  Who  can  I  believe?  No 
matter  what  the  question  is. 
I  seem  to  get  a  different 
answer  from  eirryone  I  ask. 
Don't  do  it,  do  it... think 
about  it  for  awhile.  How  can 
I  know  who's  telling  the 
truth? 

 TZ  -  CALGARY 

A  Everyone's  telling  the 
truth,  TZ.  There  are  often 
many  truths,  based  on  indi- 
vidual attitudes,  knowl- 
edge, goals  and  experience 
or  lack  of  it.  Your  problem 
is  that  you  want  someone 
to  give  you  the  answers, 
when  what  a  lot  of  life  is 
really  about  is  discovering 
the  answers  for  yourself. 
You  do  that  by  listening  to 
as  many  opinions  as  pos- 
sible, and  by  carefully  con- 
sidering the  source  of  the 
opinions.  Like,  how  has 
the  advice  worked  for  the 
people  who  are  offering  it 
to  you?  There  are  some 
absolute  truths,  of  course. 
If  you  don't  put  gas  in  the 
car,  it  will  truly  stop 
going.  fi 
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OUR    READERS  GET 

THE    LAST  WORD 

 1  :  

YOUR  V 

I 

RITE 

Win  some,  lose  some.  ZOOT 
We're  grateful  for  both.  Here 
comments  inspired  by  ZOOT 

-  EDITOR  UNDER  — 
-  ATTACK  - 

Dear  David  Jacox:  You 
make  me  sick!.  All  ZOOT 
CAPRI  is  is  a  candy-coated 
list  of  moral  standards. 
The  only  people  who 
appreciate  your  out-of- 
date,  out-of-touch  maga- 
zine are  cast-offs  from 
society  who  feel  secure 
knowing  that  there  are 
others  suffering  a  miserable 
existence  like  their  own. 
Listen  to  me,  you  poor 
souls.  Cut  loose!  Be  free. 
It's  the  best  years  of  your 
life  they're  trying  to  steal! 
I  pity  you  all! 

R.G.  •  NO  ADDRESS  GIVEN 

Wow,  R.  G.  You  really  know 
how  to  cut  loose  and  be  free! 
You  don't  even  have  an 
address!!  But  seriously,  can 't 
you  be  a  little  more  specific 
about  your  enlightened 
approach  to  life?  I  mean,  we 
can 't  do  much  with  just  pity, 
can  we?  -  ED. 

COULD  YOU  PLEASE" 

-  SPEAK  UP?  - 
I've  just  finished  reading 
Seen  and  Heard,  and  I 
don't  think  that  you're 
being  fair  to  us  head- 
bangers.  You  say  that 
Heavy  Metal  is  boring  on 
video.  Have  you  seen 
Judas  Priest  and  the  Plas- 
matics lately?  And  what 
about  Def  Leppard's  sud- 
den success,  or  the 
Scorpions  with  their 
smash  hit  album  "Black- 
out"? Ill  take  heavy  metal 
over  new  wave  or  any- 
thing. P.C.-St.Paul 


MUSICAL  BRIDGES: 

FROM  PAGE  41 

will  need  equal  amounts  of 

the  following: 

1 .  TALENT.  You  have  a  much 
better  chance  of  success 
doing  something  you  have 
a  proven  knack  for.  Work 
on  your  strong  areas  and 
give  them  your  own  stamp 
of  individuality  and  origin- 
ality. Always  remember 
that  talent  is  not  all  that 
rare.  There  are  lots  of 


gets  fan  mail  and  pan  mail, 
are  some  of  the  hot  and  cool 
IV: 

There  is  much  truth  in  what 
you  say,  P.C.  Perhaps  we 
haven't  given  HM  a  fair 
shake.  But  all  that  is  chang- 
ing with  this  issue.  Can  you 
hear  us?  WE  SAID  ALL 
THAT  IS  CHANGING 
WITH  THIS  ISSUE!  -  ED. 


—A  FRIEND— 
-  INDEED  - 
I'm  especially  interested 
in  your  superb  magazine 
because  I'm  planning  on 
becoming  a  counsellor  to 
teenagers.  And  ZOOT 
helps  me  now,  while  I  am  a 
teenager.  This  was  sup- 
posed to  be  a  business 
letter.  It  turned  out 
friendly,  instead,  because  I 
consider  you  guys  friends! 

S.K.  -  Edmonton 

"Friends "  describes  the  best 
thing  about  working  for 
this  magazine,  ed 


-WANTS  MORE— 
-DRUGS,  ALCOHOL— 

Why  don't  you  have  a 
place  in  your  magazine  for 
kids  to  write  short  stories 
on  alcohol  or  drugs  or  just 
for  poems  on  alcohol  inci- 
dents that  may  be  real  or 
just  ficticious? 

Why  doesn't  Zits  Zantini 
have  a  smaller  nose?  (Just 
kidding.)  cf.-tofield 

Dear  C.F.:  If  you  look  over 
the  past  several  issues  of 
ZOOT,  youll  see  that  we're 
getting  more  and  more  con- 
tributions from  readers  all 
the  time.  This  issue  reaches 
a  new  high.  (Pardon  the 
pun.)  Because  space  in 


people  just  as  talented  as 
you,  but  they  may  not  have 
the  other  parts  of  the 
formula. 

2.  DESIRE.  You're  going  to 
have  to  want  to  use  your 
talent,  and  to  push  it  to  the 
limit,  sacrificing  your  time 
and  energy  so  you  can  see 
how  talented  you  can 
become. 

3.  CONFIDENCE:  You  have  to 
know  what  you  can  do  and 
what  you're  going  to  have 
to  do.  You  have  to  want  to 


ZOOT  is  limited,  we  try  to 
combine  a  lot  of  the  com- 
ments we  get  in  features  that 
will  mean  the  most  to  the 
greatest  number  of  kids.  Ij 
we  printed  nothing  but  the 
comments  received  on  drugs 
and  alcohol,  there  wouldn't 
be  any  room  left  for  Zits  and 
his  nose.  -  ED. 

-S.O.S.  ANSWERED— 
I  love  your  magazine.  It 
has  really  improved  since 
the  first  issue.  Keep  up  the 
good  work.  I  have  some 
suggestions  for  articles  in 
your  next  issue. 
-You  should  do  an  article 
on  "Miss  Teen  Canada", 
Edmonton's  Lori 
Ashtonsmith.  She  goes 
to  Bonnie  Doon  Compos- 
ite High  School. 
-  You  should  do  an  article 
on  braces.  This  would  en- 
courage more  kids  to  get 
them.  They're  not  really 
bad.This  would  improve 
on  Alberta's  smiles.  I 
would  give  you  a  picture 
of  my  tin  grin  to  put  in 
your  magazine. 
-I  know  many  "Alberta 
Hot  Kids."  They  all 
attend  Kenilworth  Junior 
High  School: 
-Nancy  Leversedge  - 
she  is  an  honor  stu- 
dent. She  is  president 
of  our  student  body. 
She  also  wins  lots  of 
races  for  her  track  and 
field  abilities. 
-Lara  Stochinsky  -  she 
has  won  many  contests 
for  her  tennis. 
—Nancy  Slesigner  -  she 
is  a  super  dancer.  She 
ha  :  won  many  scholar- 


do  it,  and  have  no  doubt 
that  you  can.  Don't  allow 
yourself  the  luxury  of 
excuses.  Put  your  talent  to 
the  test  now  and  then,  so 
you  know  that  your  confi- 
dence is  justified. 
4.  RESILIENCE.  You  abso- 
lutely must  be  able  to  put 
up  with  people  who  refuse 
to  believe  that  you're  as 
good  as  you  know  you  are 
or  know  you're  going  to  be. 
Some  people  get  uncom- 
fortable around  people 


ships.  She  also  dances 
professionally. 
-Valerien  Pappes  -  he 
has  done  some  acting 
for  CBC.  He  is  in  a 
movie  coming  up  next 
fall! 

I  would  love  to  help  you 
with  your  magazine.  I 
could  give  you  my  opinion 
about  records  or  movies.  I 
could  answer  question- 
naires, or  you  could  give 
me  a  shopping  spree  to  see 
how  I  could  spend  money.  I 
could  find  you  people  to 
appear  in  your  magazine. 
If  you  want  to  get  inter- 
views with  any  of  the 
people  I  mentioned,  call 

me  or  the  indicated  school. 

R.C.  -  Edmonton 

Thanks  for  the  offer  of  help 
R.  C.  We  need  all  we  can  get. 
Tell  you  what:  you  do  the 
article  on  braces,  and  well 
print  it.  Don 't  forget  the  tin 
grin  pix.  -  ED. 


-  STAYIN'  ALIVE  - 
-IN  GHANA- 

Thank-you  for  the  latest 
issue  of  ZOOT,  which  I  re- 
ceived yesterday.  Did  you 
get  the  pictures  I  sent  last 
month?  (No.  In  Canada,  we 
usually  get  our  mail  about 
two  years  after  it's  sent.  -  ED.) 
Why  don't  you  put  some- 
thing in  ZOOT  about 
Disco  Stars?  Kool  and  The 
Gang,  Shalamar,  Dynasty 
and  many  others.  We  are 
disco  lovers  over  here.  A 
poster  of  any  star  or  Zits 
Zantini  should  be  in  the 
centre  of  every  ZOOT 
CAPRI  magazine. 

R.S.  •  Akwatia.  Ghana 

Disco  Stars?  There  are 


who  seem  like  they  really 
are  going  to  make  it.  They 
may  try  to  discourage 
you. ..partly  because 
they're  jealous  of  your 
success,  or  potential  for 
success.  If  every  movie  or 
rock  star  listened  to  every 
critic  who  reviewed  his  or 
her  work,  there  wouldn't  be 
any  movie  or  rock  stars! 
5.  BELIEVERS.  You  are  going 
to  need  at  least  one  person 
who  believes  in  you  as 


Disco  Stars??!  If  you  want  a 
pen  pal,  R.S.,  we  won't  fix 
you  up  with  P.  C.  in  St.  Paul. 
But  you  ve  sure  made  Zits 
happy.  -ED. 

-  ENJOY  THE  - 
PICTURES,  ANYWAY 
Ladies  and  Gentlemen, 
I'm  sorry,  but  I  don't  want 
to  receive  your  magazine. 
Please  don't  be  angry,  but 
I've  not  enough  time  to 
read  it,  because  my 
English  is  too  bad  and  it 
would  be  too  laborious  for 
me  to  read.  But  thank-you 
very  much  for  your  trouble. 
Please  tell  me  if  I  shall  to 

send  back  your  magazine. 

D.v.  •  Hannover,  Germany 

No,  D.  V.,  you  don't  have  to 
return  the  magazine.  As  a 
matter  of  fact,  we'd  like  you 
to  keep  reading  it,  even  if  you 
can't  read  it  cover-to-cover. 
By  the  way,  don 't  feel  too  bad 
about  your  English.  Your 
letter  ranks  as  one  of  the  ten 
most  literate  and  readable 
we've  received  since  we 
started  ZOOT.  -  ED. 


—THINKS  ZOOT  

-  HAS  NO  MATCH  - 
My  father's  store  in 
Spirit  River  just  got  some 
new  match  books  so  I  will 
send  you  some  and  also 
some  stickers. 

G.K.-  Spirit  River 


much  as  you  believe  in 
yourself.  This  will  help  you 
hang  on  to  your  confidence 
(3)  and  resilience  (4).  It  will 
also  keep  you  honest  about 
your  talent  (1),  and  en- 
courage your  desire  (2). 
You  don 't  want  blind  faith  . 
You  want  honesty.  Parents 
can  be  very  good  believers. 
Teachers  can  be  even 
better  ones,  and  an  honest 
friend  is  the  best  believer 
of  all.  U 
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